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FADE | N:
EXT. CTY PLAYGROUND - DAY

A windy Fall day. A couple of dozen KIDS run around the
slides, see-saws, and sw ngs, |aughing and scream ng.

MOMVS sit nearby on benches, or push their kids on sw ngs.

A YOUNG BOY, 4-5 years old, takes his turn down a tall slide.
When he lands at the bottom he imrediately begins to run
back for another turn.

The Young Boy stops, as though soneone had call ed his nane.
He slowy turns and | ooks to his left.

A swrling mael stromof wi nd kicks up | eaves around the boy.
A smle breaks on his face.

| NT. PHI LADELPHI A - WPHI TELEVI SION STUDI OS - NI GHT
SUPER: " FI VE YEARS EARLI| ER'

A cave-li ke darkness surrounds a nodern-day fire of thirty
t housand watts of quartz |light searing a news set.

A close quiet accentuates a single voice: Friendly.
Aut horitati ve.

MAC (O S.)
...and while no city governnent is
W t hout corruption on sone |evel..

Three caneras watch the set, glow ng viewfinders floating
above them i ke di senbodi ed eyes.

MAC (O S.)
...our report tonight on the seem ngly
absent integrity of Phil adel phia's
| aw enf orcenent hierarchy begs the
guestion:...

The caneras frame MACKENZI E STUART, killer good | ooks,
sartorially perfect in suit and tie, confident in deneanor.

MAC
How | ong do we, as citizens, offer
our trust blindly? Wen it cones to
t hose who are supposed to defend us,
who do we ask to police then?

Mac smles into the lens, which |loves himas nuch as he | oves
it.

MAC
Food for thought on tonight's edition
of "Phil adel phia Journal"

( MORE)



MAC ( CONT' D)
Com ng up Wednesday night...R cardo
Martinez is three days from execution
as the vicious Fairmunt Strangler.
He continues to claimhis innocence.
"Journal” wll talk with Martinez
and |l et you decide for yourself.
Until then, |I'm MacKenzie Stuart.
Goodni ght, Phi | adel phi a.

Everyone holds for a beat. A FLOOR MANAGER rises froma
crouch, hand rai sed.

FLOOR MANAGER
And...we're out. Al right people,
two mnutes '"til "News at El even".
Let's nove it!

Studio lights flood on. TECHN Cl ANS swarm t he set.

Mac i mredi ately noves toward the studio doors, calling into
his mc as he pulls it fromhis tie.

MAC
Hol nan! You still with ne?

TECHNI CAL DI RECTOR (O . S.)
(through intercom
He left on your wap, Mc.

MAC
Wonder f ul .

Local news anchor STEVE KELLER, short, slim and too nuch
makeup, passes Mac on his way to the set.

KELLER
Mac.
MAC
St eve.
KELLER
When you com n' back to hard news,
buddy?
MAC

(wi t hout | ooki ng back)
When you guys stop making a kitten
up a tree "hard news".

Mac tosses his mc on a table. As he reaches for the studio
door, it bursts open in front of him

MELI SSA GAI NES, unpretentious beauty in its early 20s, pulls
up short in the doorway.



MELI SSA
Oh, good. Mac. M. Copel and wants
you upstairs right away.

MAC
Why ?

MELI SSA
Do | | ook inportant enough to be
entrusted with that infornation?

Mac and Melissa squeeze together through the studio door.
| NT. STATI ON HALLWAY - NI GHT
Mac beelines up the hall, Melissa struggling to keep up.

MAC
You seen Hol man?

MELI SSA
Not ny job to babysit producers.
Pl ease, Mac. Copeland said now. As
i n...Now.

Hal fway up the hall, a door opens and | TO HOLMAN, a small,
runpled Asian man with files in one hand, a clipboard in the
ot her, spots Mac and noves toward him

MAC
Hol man. Talk to ne. Marti nez.

HOL VAN
(calmMy, to Melissa)
Hel |l o, Meli ssa.
(to Mac)
Mac. N ce broadcast to you too,
t hank you very nuch.

MAC
It was a good show, yes.
(right back at it)
But the Martinez thing...?

Hol man wi nks at Melissa, who rolls her eyes.

HOL VAN
Martinez is still in play.

MAC
Wednesday | oons, Ito. | need to
talk to him

HOLMAN
Pati ence. Hut chi nson' s downt own
now.



MAC
You're awfully calmwith a guy's
life in the balance. Maybe an
i nnocent guy.

HOL MAN
We Asi ans have inner peace. Don't
sweat. [It'll happen.

MAC

It better. And when it does, no one
el se gets it.

HOL VAN
Keller won't |ike that.

MAC
Tough. Martinez isn't fluff. Keller
doesn't have the balls for it.

HOL VAN
And you do, | suppose.

MAC
Come on, Ito.

HOL MAN
Keep your cell with you.
(to Melissa)
Bye, Meli ssa.

Melissa raises her hand in farewell as Hol man shuffl es off.

MELI SSA
Mac? Copel and? Pl ease? Don't make
me | ook bad.

MAC
You coul d never | ook bad, sweetheart.

MELI SSA
Stop it. Just go, okay?

Mel i ssa heads down the hall. Mac sm | es, shakes his head,
then takes the stairs two at a tine.

I NT. WPHI - EXECUTI VE OFFI CE - NI GHT

The | ook of big noney. One wall, solid glass, overlooks the
studio. Another is all TV nonitors, two dozen different
stations playing sinultaneously.

Stati on owner ROBERT COPELAND, silver and sophisticated,
guides Mac to a sitting area.

COPELAND
| know you're busy, Mac, but | need
to introduce you to someone.
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As they approach him PAUL Rl CHARDS, sleek and unm st akably
corporate, stands.

COPELAND
This is Paul Richards. Paul ,
MacKenzi e Stuart.

RI CHARDS
It's a pleasure, M. Stuart.

MAC
Sane here. And call ne Mac

COPELAND
Paul 's from New York, Mac. He' s
with the network.

RI CHARDS
Head of Operations.

MAC
(smles at Copel and)
Station in trouble, Bob?

RI CHARDS
Quite the opposite, actually. W at
network tend to | ook favorably on
the affiliate that's grooned a new
i nvestigative reporter for us.

MAC
Excuse ne?

RI CHARDS
W |ike your edge, Mac. How d you
like to cone to New York and do sone
pi eces for " The N ghtly News"?

I NT. CLYDE'S - N GHT

ghting, sexy

A hip restaurant in | eathers and woods, |ow |i
r the bar.

anbiance. It's last-call enpty, except fo

CLYDE, the owner, flirts with TWO WOVEN at the end of the
bar. Mac and Keller are hal fway down.

Keller's hunkered into a beer, Mac's making notes in a small
not ebook. Mac's free hand fiddles with a rubber band,
absentm ndedly tying knots in it with three fingers.

KELLER
Just like that, huh? Qut of the
bl ue.

MAC

| f you can say working ny ass off
for it for twelve years is out of
t he bl ue.



KELLER
VWhen?

MAC
Week or two. They want to watch how
the Martinez thing plays, see if |
can nmake a national splash with it.

KELLER
Uh- huh. How s that comn'?

Mac points at his cell phone, resting on the bar

MAC
Waiting for that to ring.

KELLER
Well, nmuch as 1'd like to, | can't
wait with you, pal. Got an early

call tonorrow.

MAC
Anot her treed kitten?

Kel |l er stands, tosses sone bills on the bar.

KELLER
Fuck you, ny friend.

Mac doesn't | ook up as Keller |eaves, but a smle breaks the
corner of his nouth.

Cl yde,

a fit Aussie,

CLYDE
Look at this place. Wrd isn't even
out yet you're leavin'. Mght as

wel | board the joint up

MAC
You nake out fine with the | adies on
your own and you know it. You just
use ne as bait.

CLYDE
Yeah, well, havin' celebrities on
your hook's one of the first rules
of bar ownership, isn't it? W both
made out, Mac. Gonna be tougher on
me w thout ya though..

One of the women at the end of the bar stands.
and hugs her friend, then heads to the door.

Clyde tosses his chin toward the end of the bar.

CLYDE
See that? Prove's ny point.

She air

sets a glass of scotch in front of Mac.

ki sses
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Clyde leans in, drops his voice, nods inperceptibly toward
t he remai ni ng Wnan.

CLYDE
Last call, Mate.

Mac goes back to his notebook.

MAC
Not i nterested.

CLYDE
Si nce when?
(leans in closer)
Nanme's Cheryl, | b'lieve. Fun
personality, if you know what | nean.
| already chatted ya up

Mac gl ances down t he bar.

CHERYL' s bl onde, with beauty that's apparent even in the | ow
light. She wears a full-length fur coat.

Mac | ooks at Clyde, who wi nks as he noves away.

Mac sips his scotch, smles to hinself. Then he | ooks back
to Cheryl, raises his gl ass.

Cheryl smles, and an eyebrow noves upward oh, so slightly.
EXT. STREET - N GHT
Mac noves up the street, Cheryl tucked into his side.

MAC
Car's in the |l ot by the Medical
Pavilion. M place okay?

CHERYL
Perf ect.

A few paces up the block, JIMW WNTHROP, paunchy and bal di ng,
energes fromthe Medical building. He guides his younger
sister, JESSE W NTHROP, who |eans on her nother, JOAN. They
nove to a car at the curb.

Ji mry opens the passenger door, and reaches out for Jesse.

As Mac and Cheryl squeeze past, Mac bunps Jesse's shoul der
who turns and | ooks up at him Mac gl ances back at her.

Mac and Jesse's eyes neet and engage. Everything around Mac
and Jesse FREEZES and BRI GHTENS, then begins to SPIN, as
t hough a whirlw nd has sprung up around them

Suddenly di zzy, Mac stunbl es backward, breaking eye contact
with Jesse. The whirlw nd dissipates. Cheryl struggles to
st eady Mac.



CHERYL
Jesus! Mac!

Jesse falls back against the car. Jimmy junps to catch her

JI MWY
Jesse!

Jesse tries to find Mac with her eyes, but Jimmy bl ocks her

line of sight. Jimmy eases Jesse into the car, then turns
sharply to Mac.

JI MWY
Wat ch where you're goin', buddy.
Chri st!

MAC
Sorry...l didn't--

JI MWY
--Yeah, you bet you didn't! Mybe
you. ..

Recognition in Jimy's eyes.

JI MW
Aw, Jeez. Mac Stuart. Figures.
Shovin' regul ar peopl e around now?
Sl anm n' cops not enough for ya?
Well, I'"'ma cop. Wnthrop, Badge
8174. Wayn't you try 'n push ne
around, you arrogant--

JESSE

--Jimy. I'malright. I'"msure he
didn't mean anyt hi ng.

JI MW
It's okay, Sis. He's just leavin'.
(to Mac)
Aren't ya, asshole?

Jimmy cl oses the passenger door, drills Mac with his eyes.
Cheryl takes Mac's arm turns himup the street.
CHERYL

C nmon, let's go.
(as they turn away)

You okay?

MAC
Yeah. Got a little |ightheaded,
that's all.

Mac gl ances back as Jimry's car pulls fromthe curb. Jesse
turns and | ooks back at Mac as the car noves into traffic.



| NT. MAC S CONDO BEDROOM - NI GHT
A digital clock glows a neon red 4:20.
Cheryl |ies asleep, naked under a sheet to her wai st.

Mac stands at a | arge w ndow overl ooking the city skyline, a
drink in his hand. He glances back at Cheryl, sighs quietly,
| ooks back to the w ndow.

| NT. ROWHOUSE HALLVAY - NI GHT

Jimry stops at a bedroom door, |ooks in at Jesse, notionless
in her bed. Joan is asleep in a nearby recliner, a blanket
to her chin.

Jimmy shakes his head. He quietly closes the door, then

noves across the hall to another bedroom pulling his tie
| oose as he enters.

| NT. H GH RI SE CONDO HALLWAY - DAY
The el evator light dings on, the doors slide open.

JOHN STUART, in a t-shirt, droopy shorts, and bl ack high-
tops, strides out of the el evator bouncing a basketball.

John dri bbl es down the hallway, stops at a pair of double
doors. A small sign to the side reads "No. 12, STUART."

John reaches above the door janb, retrieves a key, opens
t he door and enters.

I NT. MAC' S CONDO - DAY

John bounces the ball across the foyer and into the |iving
room where the television flickers, sound down.

John stops dribbling, bends to pick up a man's shirt. He
notices a blouse, then a bra, then a sock -- a trail |eading
to the cl osed bedroom doors.

JOHN
Jesus, Mac.

John knocks on the bedroom doors.
JOHN
Hey, little brother! Rise and shine!
Tinme to get your ass shell acked!
John waits a nonent, then bounces the ball off the door.

JOHN
C non, WMac! Roundbal | ti nel

The door opens. Mac's pulling on a t-shirt, hair tousl ed,
eyes blinking at the |ight.
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MAC
|"ve gotta hide that key better.
JOHN
Forget | was comn'?
MAC
Got sidetracked a bit.
JOHN
Yeah, well, we gotta go. | have a
patient in 90 m nutes.
MAC
Look, | have sonebody here..

Bef ore he can finish, Cheryl energes fromthe bedroom w apped
in her fur coat. She bends down, picks up the bl ouse and
bra, smles sheepishly at John.

MAC
Uh...John, this is...uh, Sharon.
Sharon, ny brother John.

Cheryl's deneanor stiffens.

CHERYL
(to John)
It's Cheryl. N ce to neet you

Cheryl grabs her purse fromthe couch and turns for the door.

MAC
(to Cheryl)
"1l call yo--

CHERYL
--Don't bother.

The door sl anms behi nd her.

JOHN
Snoot h, Mac. Real snoot h.

EXT. MACADAM STREET BASKETBALL COURT - DAY

Mac drives hard around his brother for a lay-up. He catches
the ball fromthe net and tosses it to John.

MAC
Fi ve-t hr ee.

JOHN
Look, all's I'"'msaying is that you're
nearly 40, Mac. And you're no closer
to a satisfying relationship than
when you were 18.
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MAC
So what ?

John tries to post-up Mac, nove left, then right, but Mac's
got himcovered. John finally spins, fades, and drops a
| ong ball.

JOHN
Fi ve-four.

Mac takes the ball back to the top of the key.

JOHN
Love is not a scary word, Mac.

MAC
Save your shrink shit for your
patients, John.

JOHN
G me a break, will you? |'mjust
tal kin' here.

MAC

(hol ds the ball)

Look. | know you think I should
find soneone, settle down. It's
wor ki ng for you -- Judy's fabul ous.

Great. But it's just not for ne.

JOHN
You're afraid of comm t ment.

Mac bounces the ball to John.

MAC
More shrink bullshit.

JOHN
It's Dad, then. You're afraid--

MAC
--Don't go there.

JOHN
You going to see himbefore you | eave?

MAC
Hadn't thought about it.

John throws the ball back to Mc.

JOHN
Maybe you need to. Maybe that's--

Mac shoots the ball back to John
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MAC
--1 said don't go there. | just
don't believe in |love the way you
do, that's all. Not long term
anyway. |'m best on the pick-and-
roll, take the shot, nobve on.
don't believe in a soul mate, okay?
Not in ny cards.

JOHN
" monly thinking--

MAC
--Christ, John! W gonna play bal
or do you want to pull out a couch
and have ne |ay down and tal k about
whet her Mom | oved you nore than ne?

John fires the ball back to Mac.
JOHN
Fuck you. Five-four. Your
possessi on.
The gane conti nues.
EXT. MARKET STREET - DAY

Mac, in suit and tie, buttons his coat against a strong w nd
how i ng down the street.

A passing OLD COUPLE recognize him wave.
OLD MAN
Good story last night, M. Stuart!
Keep it up!
Mac sm |l es, waves back.

Mac stops at a newsstand on the corner. BENNE' s inside.

BENNI E
Hey, Mac. The usual ?
MAC
What ever you think I should see,

Benni e.

Benni e stacks up several papers. WMc pulls a couple of
twenties fromhis pocket, hands themto Bennie.

MAC
Put the extra in your kid' s college
f und.

Benni e nods appreciation. This isn't the first tine.
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BENNI E
You're the aces, Mac.
MAC
Just two newsnen trying to hel p each

ot her out.

As Mac folds the papers, a | ate-nodel car sw ngs around the
corner and rolls up the street. It pulls to the curb in
front of the WPHI buil di ng.

Through the passenger side wi ndow, Jesse Wnthrop stares up
at the building. She's in business attire, her close-cropped
hai r neat.

| NT. CAR - DAY
Jimy's behind the wheel. He |ooks at Jesse.

JI MW
You sure you want to do this?

Jesse nods.

JI MWY
Maybe you should take a little nore
tinme, Jess, you know? You're still
weak. | nean, | ook at |ast night.

JESSE
No, Jimmy. |'ve |lost enough of ny
life already.

Jesse twists the rear-view mrror toward hersel f, rubs the
si de of her head, noving the short hair, searching.

JESSE
Can you see the scar, Jimy? Tel
me the truth

Jinmmy stares at a purple arc visible in Jesse's hair from
her tenple to behind her ear. He smles sadly.

JI MW
No, Sis. Can't see it.

JESSE
Li ar.
(smles at hinm
But t hanks.
Jesse opens the car door and steps onto the curb.
EXT. STREET - DAY

Jinmmy imedi ately pops out the driver's side of the car.



14.

JI MWY
"1l go in with ya.

JESSE
No. You didn't need to before, you
don't need to now.

A BEAT COP approaches the car as Jesse cl oses her door.
BEAT COP
(to Ji my)
Can't park here, buddy.

Jinmy pulls out his badge wallet, flashes it to the cop.

JI MW
" mon the Job.
BEAT COP
Sorry, Sergeant. Still can't et
you stay here. Honeland Security
and all. You understand, right?
JI MW
I"mtryin" to help ny sister here,

Oficer...
Jesse turns and heads toward the buil ding.

JI MW
Jesse! Hey, Jesse, wait!

Jesse doesn't | ook back.

JESSE
G honme, Jimy. |I'mfine.

Jimry hesitates, then shrugs and clinbs in the car.
EXT. WPHI BUI LDI NG - DAY

Jesse stops, takes a deep breath, then noves toward the | arge
revol vi ng doors.

Mac approaches the entrance, several newspapers under one
arm reading one in his hand. He leans into the w nd.

Mac and Jesse reach the | arge revol ving doors at the sane
monment. It's wide enough for two people to enter, side by
si de.

As they enter the revolving circle, Mac and Jesse's hands
touch on the pushbar. The touch makes them gl ance at each
other. Their eyes engage.
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| NT. REVOLVI NG DOOR - DAY

Everyt hi ng FREEZES. The space BRI GHTENS and sl ow y begins
to SPIN, a growing WH RLW ND of |ight.

As Mac's eyes |lock on Jesse's, her physical features slowy
BREAK APART and FALL AWAY, |ike pieces of a puzzle bl own
froma table and pulled into the MAELSTROM around them A
conpletely different WOVAN s face is reveal ed.

The revol vi ng door environnent FADES and anot her physi cal
reality RISES |i ke a vapor and SOLIDIFIES in its place.

EXT. THE DECK OF A LARGE SAILING SH P - DAY - MAC S VI SI ON
The sound of the whirlwind blends with the wash of the sea.
The Wnman whose face was reveal ed beneath Jesse's in the
revol ving door stands at the ship's railing as the sun sets.
She hol ds a hand Mac senses as his, | ooks into eyes he sees
t hr ough.
The Wnman smi |l es, ki sses the hand she hol ds.
A STEWARD cal | s down t he deck
STEWARD (O S.)

Doctor and Ms. MalcolmBarrett.

Pagi ng the Barretts.
The Wonan turns to the Steward.

WOVAN
We're the Barretts.

VI SI ON END
I NT. WPHI BUI LDI NG LOBBY - DAY

The whirlwi nd of |ight dissipates as Mac and Jesse spil
fromthe revol ving door, their eyes di sengagi ng.

MAC
VWhat the hell...?
Jesse stands stock still, staring at the floor. Mc | ooks
back at the door
MAC

VWhat...?

Jesse's hand noves to her head, as if waiting for sonething
t o happen.

Mac turns back to her

MAC
Some wi nd, huh? Did you just see...?
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Jesse still stares at the fl oor.

JESSE
Excuse ne?

But Jesse doesn't wait for an answer. She bends and picks
up her purse, then noves to a nearby bench and sits.

MAC
Not hing. Sorry.

Mac picks up his papers and noves to the bank of el evators.

Mac steps into an el evator car, glances back into the | obby.
He sees REGG E, the Reception Desk Guard, approaching Jesse.

The el evator doors cl ose.

| NT. NEWSROOM - DAY

A soup of motion and sound -- REPORTERS on the phone,
RESEARCHERS wat chi ng tape, PRODUCTI ON ASSI STANTS r unni ng
files fromone desk to anot her.

I NT. MAC S OFFI CE - DAY

Mac enters his office. He cracks a bottle of water, chugs

it. He blows out a deep breath, rolls his head on his
shoul ders. \When he opens his eyes, Holman's at his door.

HOLMAN

You okay? You | ook weird.
MAC

| ook weird? No mrrors at home?
HOLMAN

Ha Ha. You still interested in

Martinez, or your mnd already in
the Big Apple?

MAC
What do you think?

HOL MAN
| think you wanna go out wth a bang,
show t he network they made the right
choi ce.

MAC
Good t hi nki ng.

HOL VAN
Ckay. Then figure out what you want
to ask Martinez tonorrow.

MAC
He wants to tal k?
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HOL MAN
He wants to talk.
(hands Mac a thick
file)
About that. Page 18. Halfway down.
| marked it.

MAC
(readi ng)
"Detective Wnthrop..."
(1 ooks up at Hol nan)
W nthrop? He was the arresting
of ficer?

HOLMVAN
Yeah. Lt. James Wnthrop. Wy?

MAC
Nane's fam i ar.
(back to reading)
"Wnthrop: So you don't know where
you were that night?

Martinez: No. Yes. | nean, part of
it. | just can't--

W nt hrop: Were?

Martinez: | was at the hotel where |
wor k, but then, after...l don't really
know. . .

Wnthrop: Wiich is it, Martinez? Do
you. .."

AUDI O MATCH CUT TGO

I NT. | NTERROGATI ON ROOM - NI GHT - FLASHBACK

Jimry Wnthrop is interrogati ng RI CARDO MARTI NEZ, a 30s
Mexi can who nervously sucks the life out of a cigarette.
Jimmy's voice matches, then takes over Mac's readi ng of
Jimmy's words fromthe transcript.

JI MW
...or don't you know?
MARTI NEZ
| was drinking...
JI MW
(pressing)
Anyone with you?
MARTI NEZ
| don't remenber. Maybe | was talking
to sonmeone...l don't know. | was

drunk, man..

Jimry is suddenly in Martinez's face.
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JI MW
Well, I do know, Martinez. | have
two park cops who found you lying in
a stupor next to the body of an
ei ghteen year old girl. A girl you
strangl ed, you piece of shit.

MARTI NEZ
| didn't strangle nobody, man!

JI MWY
You were there, lyin" next to her!

MART| NEZ
Maybe so, but not when she was kil l ed!

JI MWY
No? Then tell ne where you were
when she was killed, Martinez.
END FLASHBACK
AUDI O MATCH CUT TO
| NT. MAC S OFFI CE - DAY

Mac's voice, reading fromthe transcript, takes over.

MAC
"Martinez: | don't renenber, goddamm
it! | don't remenber anything!"
(1 ooks up at Hol nan)
So...7?
HOL VAN
So he renenbers.
MAC
He renenbers? Wat's he renenber?
HOL VAN
He won't tell anyone but you.
MAC
Me?
HOL VAN

Just you. He doesn't trust the
system He had his PD call Hutch.
Hutch cal |l ed ne.

MAC
This's better than we hoped.

HOL VAN
Ch, yeah.
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MAC
VWhen?

HOLMAN
Thr ee t onorrow.

MAC
You are a beautiful nan.

HOL VAN
(wi nks)
That's what | see when | |look in the
mrror at hone.
Hol man | eaves.

Mac noves to the wi ndow, thinking. He glances back at the
transcri pt.

Recognition hits.

MAC
Wnthrop. Son of a bitch.

Mac qui ckly | eaves his office.
| NT. WPHI LOBBY - DAY

Mac stands at the Reception Desk, talking to Reggie.

REGA E
Pretty girl, right?

MAC
Yeah, 1'd say so.

REGA E

That'd be M ss Jesse. Jesse Wnthrop.
She went up to International
Li ngui stics on 23. Suite 2360.

Mac's already on his way to the el evators.
| NT. | NTERNATI ONAL LI NGUI STI CS - RECEPTI ON AREA - DAY

The sign on the door reads, "lInternational Linguistics:
Transl ation, Interpreters.”

The RECEPTI ONI ST, 50s, | ooks up as Mac enters.

RECEPTI ONI ST
May | help you? Oh...Aren't you...?

MAC
(extends his hand)
MacKenzie Stuart. N ce to neet you.
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RECEPTI ONI ST
Watch you all the tinme. Feel like |
know you.

Mac lights up his on-canera smle for her.

MAC
Listen, | was hoping to speak with
Jesse Wnthrop. She works here,
doesn't she?

RECEPTI ONI ST
Jesse's one of our interpreters.

MAC
An interpreter?

RECEPTI ONI ST
Spani sh and Portuguese. Are you a
friend of hers?

MAC
We just met, actually. Do you think
| mght have a word with her?
RECEPTI ONI ST
"1l have to go inside and find her.

MAC
Just tell her it's the guy fromthe
| obby door. She'll understand.

The Receptioni st nods, goes through a door to an inner office.

Mac picks up a rubber band fromthe desk, starts
absentm ndedly tying knots in it with three fingers of one
hand as he wal ks to a display on the wall.

Pictures of politicians and business giants standing with
ot her people. Jesse's in a few of the photos. She has nuch
| onger hair.

The door fromthe inner office opens. Jesse enters.

JESSE
M. Stuart? |'mJesse Wnthrop

MAC
(moves to her)
Yes. We ran into each other
downstairs a few m nutes ago. And
the other night, too, | think.

JESSE
Yes. ..l think we did.
(extends her hand)
Nice to neet you
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As Mac takes her hand, their eyes engage.

The sweep secondhand on the wall clock STOPS at 22 seconds
past the m nute.

The room BRI GHTENS. Everything surroundi ng Mac and Jesse
begins to STRETCH and get pulled into a MAELSTROM of i ght.
The physical reality of the room di sappears into a VAPOR

In slow notion, the features of Jesse's face DETACH I|i ke
puzzl e pieces and FALL AVWAY, pulled into the nael strom
reveal i ng the sane Whrman seen on the sailing ship.

But as a new physical reality SOLIDI FIES out of the vapor,
the Woman's no | onger on a ship.

EXT. HOSPI TAL TERRACE AREA - DAY - MAC S VI SI ON

The Wman sits at a rough-hewn wooden table. A carriage nearby
indicates this is not present day, not Anerica.

The Woman pulls Mac's hand to her lips and kisses it, then
reaches out to caress his face. But the face she touches is
not Mac's. It is that of DR MALCOLM BARRETT.

Barrett and his wife, PATRI CE BARRETT, the Wnman, sit with
steam ng clay nugs of tea. They wear white | ab coats and
surgical garb, with surgical masks hangi ng around their necks.

PATRI CE
You won't reconsider |eaving, then?

MALCOLM
It's critical we stay, Darling.
It's why we cane here, isn't it?

PATRI CE
Yes, | know it is, but...I'm
frightened. Things are getting out
of hand so qui ckly.

MALCOLM
(calm caring)
Don't be concerned, Love. | shan't

| et anyt hing happen to you.

PATRI CE
It's not nyself |I'm concerned for,
Mal colm It's you. You're in those
war ds day and night, no rest...
(hol ds his eyes)
| f sonmething were to happen to you,
| just couldn't...

MALCOLM
Stop. We're going to be fine. Both
of us. W'Ill get this under control

( MORE)
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MALCCOLM ( CONT' D)
(ki sses her hand)
Now, | nust go, ny love. But I'l
nmeet you mdday for tea, alright?

ARTURO, a smallish man of indeterm nate age in white surgical
cl ot hing, approaches their table. He carries a file.

ARTURO
(to Mal col m
Senor Doctor Barrett.
(to Patrice)
Senora Doctor Barrett.

MALCOLM
Yes, Arturo.
ARTURO
The | atest reports. They are not

good.
Arturo opens and places the file on the table.
| NSERT -- THE FI LE

which partially covers a newspaper, the banner of which, "LA
MADRI D BOLETI N', can be seen, as well as the date, My 20,
1918, and the bold headline, "MJERTE!" ("Death"!).

BACK TO SCENE
Mal col m gazes at the information in the file.

MALCOLM
It's spreading faster than | thought
possible. It nust be a remarkably
virul ent strain.

PATRI CE
(to Arturo)
How many today?

ARTURO
Ei ght hundred at |ast count, Senora.
Two hundred nore have arrived in the
| ast hour. W can't handle it.
There are thousands dead across Madrid
already. In just one day.

MALCOLM
Is it at | east isolated here?

ARTURO
(shakes his head)
France. Germany. Your United States.
It's...how do you say it?...wldfire.
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PATRI CE
My Cod.

MALCOLM
Gve us a nonent, wll you, Arturo?

Arturo nods a bow, goes back across the terrace.

PATRI CE
(takes Ml col M s hand)
Don't go.
MALCOLM
| nmust, Darling. People are dying
horribly. 1'm needed.

Patrice grabs Malcolms hand with both of hers as he stands.

PATRI CE
| |ove you, MalcolmBarrett. Know
that. | love you wwth all ny heart.
MALCOLM
As | love you, ny darling. 1In every

corner of ny soul
Mal col m bends and ki sses her, then turns to | eave.

As his eyes | eave hers, the scene imediately D SSOLVES into
t he MAELSTROM of |i ght.

VI SI ON END
I NT. | NTERNATI ONAL LI NGUI STI CS - RECEPTI ON AREA - DAY

The mael strom of |ight dissipates. The secondhand on the
wal | clock CLICKS to 23 seconds past the sanme m nute.

Mac's body jerks, as if an electric shock hits it. He pulls
his hand from Jesse's, spins and cracks the knuckles of his
right hand hard on the edge of the Receptionist's desk.

In the sane nonent, Jesse falls backward, striking the side
of her face on a table before hitting the floor, unconscious.

The Receptionist enters fromthe inner office area, sees
Jesse on the floor.

RECEPTI ONI ST
Mss Wnthrop! M God! Sonebody!
Hel p!' Cone qui ckly!
(at Jesse's side)
M ss Wnthrop! Jesse!
(to Mac)
M. Stuart. What happened?

Mac | ooks around slowy, dazed.
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The Receptioni st sees Mac hol di ng his hand, the knuckles
scraped and al ready reddeni ng.

RECEPTI ONI ST
M. Stuart. Wlat did you do?

| NT. HOSPI TAL EMERGENCY ROOM - DAY
Mac sits on a gurney. Mac's brother John stands nearby.
A young RESI DENT enters the room hands John sone papers.

RESI DENT
(to John)
These are his head scan results and
rel ease fornms.
(points at Mac's hand)
W really should x-ray that too, you
know.

MAC
It's all right.

JOHN
Let himtake a picture, Mac.

MAC
(to John)
It's all right, | said.
(st ands)
| just want to get out of here.

The Resident turns to |leave. Mac stops him

MAC
Excuse ne. Mss Wnthrop. Howis
she?
RESI DENT
Her famly is admtting her for nore
tests. | don't know nore than that.
MAC
May | see her?
RESI DENT
|"'mafraid not. They're noving her

upstairs.
The Resident |eaves. John |ooks at the rel ease papers.

JOHN
The CAT scan doesn't show any reason
for the hall ucination you--

MAC
- - No. Not hal | uci nati on.
( MORE)
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MAC ( CONT' D)
Absolutely real. | could feel the
heat of the tea in the nug, John. |
could snell the perfunme on her wists.

John is silent a nmonent, then..

JOHN
Mac, | want you to cone with nme to
McCl endon.
MAC
No. No way.
Mac noves to the door
JOHN
Mac, we need to tal k about sonething.
MAC
It can wait, John. | have a story...

The door bursts open. Jimmy Wnthrop pushes into the room
grabs Mac, backi ng hi m agai nst the gurney.

JI MW
You hit ny sister, you sonuvabitch?
JOHN
(moves toward Ji nmy)
Hey!
JI MW
(to John)
Back off! Stay outta this!
MAC
| shook her hand, Wnthrop. That
was it.
JI MW
Yeah?
(grabs Mac's bandaged
hand)

You get this from shakin' her hand?
How d she get her face swoll en, huh?

Mac pulls his hand back, shoves Jimy away from him

MAC
Sonet hi ng happened in that room -

JI MW
--Yeah, sonethin' sure as shit
happened in that room And |I'm gonna
know what, and then |'mcomn' after

you.
( MORE)
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JI MW (CONT' D)
W'l |l see how you | ook on the other
side of the "Eleven O clock News",
you smug bastard. You stay away
fromher, you hear?

Jinmmy points a finger at Mac |ike a gun, drops his thunb.
He backs out the door.

JOHN
Who the hell was that?

MAC
A hot-head cop, that's all. A lot
of cops don't like nme right now
Forget it.

JOHN

This is not going to go away, Mac.
Mac noves toward the door

MAC
Yeah, well, | have nore inportant
things to worry about.

JOHN
(bl ocks Mac's way)
Yeah, you do. And that's why you're
comng with ne to McC endon.

| NT. HOSPI TAL HALLVWAY - DAY
Mac and John wal k toward an exit.

Mac stops at a coffee machine. He digs sone change fromhis
pocket, deposits it, presses a button, waits.

A conference room door stands open nearby. Inside the room
are Jimry Wnthrop, Joan Wnthrop, and a DOCTOR i n green
surgi cal scrubs and a white coat.

JOAN
(to Doctor)
| thought you said these episodes
woul d stop after you renoved the
t unor ?

DOCTOR
We believed they would, Ms. Wnthrop,
but - -

JOAN
--Then what just happened to ny
daughter? What is this she's t
us now -- this hallucination?
not another tunor, is it?

l'ing

el
It's
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DOCTOR
We don't know yet, Ms. Wnthrop,
but the newtests will tell us nore.
JI MWY
(sees Mac)

Hold it, Doc.
Ji mry stands, shoves the door hard. It slans closed.

Mac cl enches his jaw, picks up his coffee, sips it. H's
W nce shows it's horrid, but he takes another gulp as he
noves to the exit, where John waits.

EXT. MCCLENDON | NSTI TUTE - NI GHT

John guides his car through the Guard's gate, Mac in the
passenger seat. The sign on the gate reads, "Walter J.
McCl endon Institute -- Long Term Physical and Psychiatric
Care."

| NT. PATIENT"S ROOM - NI GHT

John sits on a windowsill. WMac | eans against the door.
Nei t her | ooks at the wthered OLD MAN on the bed, ventil ator
tube on his throat, several other tubes snaking from arns,
chest, groin.

Most of the upper left section of the dd Man's face, and a
good part of the skull behind it are gone, skin and hair
sinking into a crater where bone should have been.

The net hodi cal wheeze of the ventilator is the only sound in
the roomuntil ©Mac speaks.

MAC
Wy does it just...start?
JOHN
We don't know. There are no precursor
synpt ons.
MAC
How can soneone tell if it's starting
in thensel ves, then?
JOHN
They don't.
MAC
Wy not ?
JOHN

Because what ever schi zophrenics

periodically see and hear appears to

be absolutely real to them But what
( MORE)
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JOHN ( CONT' D)

they really are, are epi

sodi c

di sconnects with reality. Like
hal | uci nati ons. Hearing voi ces.

Havi ng conversations wt
don't exist.

MAC

h peopl e who

And you're saying that's what happened

to ne.
Silence. And the ventil ator.

MAC

(looks to the A d Man)

That happen to Dad? Bef
gun to his head?

JOHN

ore he put a

Granddad, too. Only G anddad didn't
m ss -- he used a shotgun.

More ventil at or wheeze.

JOHN
Mac, schizophrenia runs
It runs in our famly.
need to do sone tests,

in famli es.
| think we
see if your

hal | uci nati ons have a physi cal - -

MAC
(spins to face John)
--No! That is not what
ne.

JOHN

happened to

Mac, you thought you were in Spain,
for Christ's sake! [In 1918! As

soneone naned Barrett!

If that's

not a balls-out hallucination--

MAC

--1 was there, John! In all five

senses! As real as |I'm
here with you!

JOHN

st andi ng

Mac, that's what |'mtrying to tell
you. Wat you think you' re seeing

and hearing- -
Mac puts up his hand to stop John,
MAC

moves toward t he door

| can't explain it, John. Not yet.
But I will. 1"l find out what

happened to ne.
( MORE)
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MAC ( CONT' D)
| just know that |I'mnot crazy, and
"' mnot. ..
(gestures toward the
ad Man)
...going to end up like that.

Mac exits, |eaving John listening to the wheeze of their
father's ventil ator.

I NT. MAC' S CONDO - DAY

Mac's at his conputer, his right hand tying three-fingered
knots in a rubber band, a cell phone at his ear.

| NSERT -- THE COVPUTER SCREEN

An internet article is headlined "Marti nez Moved to
Deat hhouse".

BACK TO SCENE

MAC
Yeah, | know. |I'm |l ooking at the
"Times" site right now

HOLMAN (V. Q)
(t hrough phone)
How you feeling about it?

MAC
Like I"m hol ding aces. |I'mthe only
one he's talking to today.

HOLMAN (V. Q)
Yeah, well, let's hope whatever he
gi ves you i s enough.

MAC
"1l make it enough.

HOLMAN (V. Q)
You better conme in, then, talk it
over. 1've got the teamcircling.

MAC
| need to check into sonmething first.

HOLMAN (V. Q)
Anot her | ead?

MAC
No, it's...personal

HOLMAN (V. Q)
No time for personal, Mac. Not on
this one. Don't give nme heartburn.
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MAC
| nner peace, Ito. Renmenber? 1'I
be there.

Mac grabs his jacket, heads for the door.
| NT. CENTRAL NURSE' S STATI ON - JEFFERSON HOSPI TAL - DAY

Mac energes fromthe elevator, noves to the desk -- a hub in
the center of several hallways.

A young nurse, AMBER, soap opera sexy, |ooks up, |ikes what
she sees comng. She quickly pulls gumfrom her nouth and
st ands.

AVBER
(flirtatious)
H. Any way | can help you?

MAC
(catches and vol | eys)
A coupl e of ways, |'msure, Ms...
AVBER
Anber .
MAC

(flashes the smle)
Anber. Mac. Listen, |I'ml ooking
for sonmeone who was admitted |l ate
| ast night. Jesse Wnthrop.

AMBER
W nt hrop. Yeah, | think..

Anber reaches for a clipboard, runs a finger down the page.
AVBER

Yup. Room 3819, right down that
hal lway. You famly? Husband, maybe?

MAC
No. No husband.
AVBER
Ch, good. | nean, not so good,

actually. No one but famly until
seven tonight. Maybe you could cone
back then...right around when ny
shift ends.

MAC
| mght do that. \What's her
condition, by the way? Can you tel
me that?

Anber reaches for a netal -jacketed chart, places it on the
counter, opens it.
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AVBER
It says here that she's got--

NURSE SUPERVI SOR (O S.)
--Ms. Johnson!

Anber stiffens as the NURSE SUPERVI SOR, a battle-ax of an
RN, reaches over and firmy closes the file.

NURSE SUPERVI SOR
(sternly)
We do not give out patient information
to anyone but doctors. You know
that. 1'Il see you in ny office.
Now.

Anber gl ances at Mac, flips her eyebrows, purses her |ips,
and noves off.

NURSE SUPERVI SOR
(to Mac)
And | suggest, sir, that you cone
back during visiting hours. W can
do nothing for you now Good day.

The Nurse Supervisor stares at Mac until he noves toward the
el evators, then steans off toward the waiting Anber.

Mac wat ches the Nurse Supervisor close her office door. He
i mredi ately noves into the hallway.

| NT. JEFFERSON HOSPI TAL - HALLWAY - DAY

Mac noves up the hallway, searching for 3819. Just as he
reaches the door, Jinmmy Wnthrop energes.

JI MW
Whoa, whoa, whoa! Were you think
you're goin'?

Ji mmy reaches back and pulls the door to, blocks Mac's way.
JI MWY

Just keep novin', Stuart. There's
nobody here wants to see ya.

MAC
Look, | just wanted to know how Jesse
was, talk to her a mnute.

JI MW
It's Mss Wnthrop to you. And she's
fine. G bye.

MAC

What's your problem Lieutenant? By
now you know | didn't hit her.
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JI MW
Maybe | got a problemw th arrogant
sonsabi t ches who stick their noses
where they don't bel ong.

MAC
| didn't put the corruption in the
departnent. | just held up a mrror.

If my report was wrong, show ne where.

JI MW
Until you spend tine diggin through
the shit of a city 'cause that city
needs to feel safe and you're the
guy they're payin' to do it, then
you got no right to question how the
| ob gets done.

MAC
Unl ess the job gets done wong and
sonebody i nnocent pays for it.

JI MWY
VWhat, Martinez?
(leans into Mac)
You stay the fuck out of the Martinez
t hi ng.

MAC
Too late, Lieutenant. Already in
it. And he wants to see ne today.
Says he renenbers a few things.

JI MW
You're talkin' to Martinez?

MAC
That bot her you? What's he gonna
tell me? You m ss sonething?

JI MWY
Fuck you, Stuart.

Jimry turns to go back into the room
MAC
Tell Jesse I'll be back. W have
sonet hing we need to tal k about.
The door closes in Mac's face.
| NT. CENTRAL NURSE' S STATI ON - DAY
Mac energes fromthe hallway into the hub. As he passes the

Nurse's station, he sees Jesse's chart still on the counter.
No one is at the station.
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Mac | ooks around, then turns the chart to hinself, opens it.
He t hunbs through a couple of pages, stops and reads.

| NSERT -- THE CHART

Mac's finger scans sections of the chart. Certain words
stand out, including ASTROCYTOVA GRADE |V, and PARI ETAL AND
OCCl PI TAL GLI OBLASTOVA. I n another section, | NOPERABLE. In
anot her, VI SUAL AND AURAL ABNORMALI TI ES / HALLUCI NATI ONS.

A neaty hand slans the cover of the chart cl osed.
BACK TO SCENE
The Nurse Supervisor burns Mac with an acid stare.

NURSE SUPERVI SOR
In five seconds, | call Security.

Mac puts up both hands in surrender, backs to the el evators.
| NT. JESSE' S HOSPI TAL ROOM - DAY

Jimry stands at the door, watches Mac nove fromthe Nurse's
station to the el evators.

Jimry turns into the room pops his cell phone and dials,
speaking | ow so as not to awaken the sl eeping Jesse.

JI MW
Kyle...Yeah...Still at the hospital.
(gl ances at Jesse)
Ckay, | guess. Waitin' on tests.
(1 ooks out the w ndow)
| think we got a problem

Jesse's eyes open. She |ooks over at Jimmy, his back to
her, | eaning agai nst the w ndow frane.

JI MW
That TV guy...yeah, Stuart. He's
diggin'" into the Martinez thing...
don't know. Maybe |ookin' for nore
dirt on the departnent...uh-huh.
And he's sniffin' 'round Jesse, too.
Look, call Ryschell for ne, get him
to issue a Restraining Oder. Can't
stop himtalkin' to Martinez, but |
can make sure he doesn't get to
Jesse...Cause |'m askin' you to,
that's why. That's all you need to
know, alright?...Ckay. Later.

Jinmmy cl oses his cell phone, gazes out the w ndow.

JESSE
What's going on, Jimmy?
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JI MW
Hey. Sis. How you doin'? You
feelin okay?

JESSE
|''mfine.
(beat)
Who was that?

JI MW
Kyle. M partner. You renenber
him right? Just sone police
busi ness.

JESSE
Am | police business now, Jimmy?

Jimry doesn't answer. Nor will he | ook at Jesse.

JESSE
Vell? Aml1?
JI MW
Just tryin' to protect you, that's
al | .
JESSE
(sitting up)

From what, Jimy? Wat do | need
protecting fronP

JI MW
You don't need anybody botherin' you
right now, Jesse. You gotta
concentrate on gettin' better.

JESSE
| don't need a restraining order to
do that. [I'mnot stupid, Jimmy.

Wiy don't you want nme talking to
MacKenzi e Stuart?

JI MWY
It's just best you don't. You gotta
trust nme on this.

JESSE
Not good enough, Ji nmy.

JI MW
It's gonna have to be.

EXT. JEFFERSON HOSPI TAL - DAY

Mac energes fromthe hospital nmain entrance, cell phone to
ear. He hails a cab while tal king.
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MAC
Melissa? Mac...Yeah, |I'mon ny way.
Tell Holman to pull the arrest records
on Martinez, and anythi ng we have on
a Lieutenant Janmes Wnthrop...R ght...
Because | snell sonething. And
Melissa...nmeet nme in Research in
fifteen mnutes, but keep it to
yourself. | have sonething |I want
you to help me with.

Mac snaps the cell phone closed and clinbs into the cab.
| NT. JESSE' S HOSPI TAL ROOM - DAY

Jesse pulls her clothes fromthe closet, throws themon the
bed.

JI MW
VWhat're you doin'?

JESSE
"' m | eavi ng.

JI MWY
You can't go. The doctor's still
gotta--

JESSE
(angrily)
--I"msick and tired of being told
what | can and can't do, Jimy. By
you, by Mom by the doctors. This

isny life, goddamm it. If | want
to leave, | will. And if |I want to
tal k to sonebody -- MacKenzie Stuart
or anybody -- I'mgoing to talk to

them you understand? You have no
say init. Play your cop ganes with
sonebody el se. Now get out and |et
me get dressed.

JI MW
(grabs her clothes
fromthe bed)
| can't let you do this, Jesse.

JESSE
Fi ne.
(i ndi cates her gown)
['Il wear this, then.

Jesse turns, wal ks to the door, pulls it open, only to find
herself face to face with her nother, Joan, and an oncol ogi st,
DR. MATTHEW O BRI EN
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JOAN
Jesse. \Wat are you doing up, dear?
You shoul d be in bed.

JESSE
| want to | eave, Mom Take ne hone,
pl ease. Right now.

O BRI EN
| don't think that would be a good
i dea, Ms. Wnthrop

JESSE
Vell, | don't much care what you
t hi nk, Doctor.

O BRI EN
Perhaps if we spoke for a nonent
first, then.

JESSE
|"msick of talking. | just want to
get out of here.

JOAN

(quietly)
Honey, | think you' d better hear

what he has to say.

The gravity in Joan's voice quiets Jesse.

JESSE

VWhat ? What is it?
O BRI EN

Wy don't you sit down, Jesse.
JESSE

(frightened now

No. | don't want to. Just tell ne.

O BRI EN

(after a beat)
The tunors have cone back, Jesse.
Aggressively. They've spread to new
areas of your brain. | think they're
t he cause of the episodes you had
yesterday at your office.

Jesse backs to the bed, slowy Iowers herself onto it. The
silence in the roomcuts |ike a scream

| NT. WPHI RESEARCH ROOM - DAY
Mac sits at a long conference table, several |arge books

open before him He flips a page, scans a nonent, flips a
page, scans.



37.

Mel i ssa energes from anong several floor to ceiling stacks
of books, files, mcrofiche file cabinets. She carries a
| arge, open book.

MELI SSA
It didn't start in Spain, Mac. The
strain came from China, but showed
up in Kansas first, of all places,
anong recruits preparing to ship to
Europe for the war. They took it
over there wth them

MAC
Wiy was it called Spanish Flu, then?

MELI SSA
Because that's where it's first huge
killing field was. Says here ei ght
mllion Spaniards died in May of
1918 al one. The pandem ¢ expl oded
fromthere. Over 20 mllion dead.

MAC
May .

IVELI SSA
Yeah. May. Wy?

MAC
(i gnores the question)
Did you find any nmention of the nane
Barrett? Malcolmor Patrice?
Physi ci ans?

MELI SSA
No. But the "Medical Wo's Wo" we
have doesn't go back that far. It

would really help if I knew exactly
what |' m supposed to be | ooking for.
And why. 1Is it connected to Martinez?

MAC
No. | just need to find out about
Mal colm Barrett. | think he was in

Spain in 1918.

MELI SSA
Wy, Mac? Who was he?

Bef ore Mac can answer, the Research Room door opens, and
Hol man enters.

HOLMVAN
Damm it, Mac. |'ve been | ooking al
over the building for you. What the
hell are you doing in here?
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MAC

Looki ng for sonething. Soneone.
HOLMVAN

Who?
MAC

(hesi tating)
Mal colmBarrett.

HOL VAN
Wo's that? How does he figure into
Martinez?

MAC
He doesn't. It's personal.

HOL MAN
Then what are you spending a single
second on it for? This is not the
right time to be going off on a
tangent, Mac. Cone on, buddy.
Martinez awaits. Biggest story of
your life, remenber? Tine to go

noves to the door with Hol man, then stops.

MAC
(to Hol man)
Go ahead. 1'Ill be right with you.
(off Hol man's skepti cal
| ook)
Really. [I'll be right there.

Hol man heads down the hall.

MAC

(to Melissa)
Call the Spanish Consulate in
Washi ngton. Get a name in Madrid
and contact them See if they have
any records of a Dr. MalcolmBarrett
entering the country early in 1918.
He probably arrived at a seaport by
ship, then went to Madrid. Call ne
the m nute you find anyt hing.

MELI SSA
VWhat's this about, Mc?

MAC
| don't really know. But | need to,
and this is the only place | can
think of to start.

38.
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EXT. WPHI BUI LDI NG - DAY

Mac, Hol man, a CAMERAMAN and an AUDI O MAN nove toward a WPH
broadcast van parked at the curb. As they reach the van,
they are approached by a MMAN in a suit and trenchcoat.

MAN
MacKenzi e Stuart?

MAC
(turning)
| ' m MacKenzi e Stuart.

The Man pulls a docunent folded in a blue |egal cover from
his coat and hands it to Mc.

MAN
You' ve been served, MiacKenzie Stuart.

The Man wal ks away as Mac opens the docunent.

MAC
VWhat the hell...?

HOLMVAN
What ?

MAC
It's a restraining order. |I'mto
stay away from Jesse Wnthrop

HOL VAN
Wnthrop? That's the cop arrested
Martinez. Who's Jesse?

MAC
H's sister. The thing upstairs
yest er day.

HOLMVAN

You nusta pushed a button sonewhere,
buddy. Who issued the order?

MAC
Judge Ryschell. At the request of
James W nt hr op.

Mac folds the docunent, puts it in his pocket.

MAC
| gotta call Hutchinson, get himto
block this. | need to talk to Jesse
W nt hr op.

HOL MAN

VWiy? What's she got to do with
Martinez?
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MAC
Not hing. It's sonmething el se--
HOL VAN
(peeved)

--There's nothing else as far as |I'm
concerned. Call Hutch when you get
back if you want, but right now, |
want one thing on your m nd.
Martinez. GCot it?

Hol man opens the van door for Mac to clinb in.

| NT. PRI SON CONFERENCE ROOM - DAY

The image of Ricardo Martinez, in an orange prison junpsuit,
is framed in a television nonitor. Nearby sits the man

hi nsel f,

across a wide table from Mac and Hol man.

MAC
In both your interrogation and trial,
M. Martinez, you have naintained
that you were not in Fairnmount Park
at the tinme of Jayla Boire's nurder.

MARTI NEZ
| wasn't.

MAC
But they found you there. Passed
out next to her body.

MARTI NEZ
| don't know how I got there.
just know I didn't kill her.

MAC
But you have not been able to provide
any information that could prove
t hat contenti on.

MARTI NEZ
| could not renenber. | worked a
dinner at the hotel, then started
drinkin'. Drank too nuch.

MAC
But now you say you do renenber
sonet hi ng about that night that may
prove your innocence.

MARTI NEZ
Yes.

MAC
Tel | us.
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MARTI NEZ
| remenbered bein' on the street
behind the hotel. | was drinkin
tequila, snmokin'. | renenber bein

there a long tine. Once, tw ce,
soneone cones out with trash, but
was off to the side. | told the
police this, but...

(he shrugs)
Then the other night...

Martinez fidgets, unsure.

MAC
Go on, Ricardo. The other night...

MART| NEZ
The other night | had a kind a' dream
you know? One a' those dreans where
you're not really asleep and not
real ly awake, but everythin's real?

Mac nods nechanically as Martinez | ooks for acknow edgnent,
but then Mac turns his head, | ooks out a barred w ndow,

di sconnect ed.

Hol man | ooks at Mac, glances at the rolling canera, then
| ooks to Martinez.

HOL VAN
Go on. \What was your..."drean'?

MART| NEZ
There was a lady. A pretty lady, in
a nice dress, long black hair. She
conmes out the kitchen door with a
cigarette. She needed a light. She

saw me.
Hol man | ooks to Mac. Mac is still lost in his own thoughts.
Hol man takes up the slack again.
HOL VAN
How do you know she saw you?
MARTI NEZ
W tal ked.
HOL VAN

You spoke?

Hol man nudges Mac. Mac cones back to the nonent, refocuses
on the interview.

MARTI NEZ
Yes. And | think we spoke in Spanish.
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Spani sh?
MARTI NEZ
Yes. But you know. ..l dreamin
Spani sh, so maybe...| don' know.
MAC

Do you know who she was? This person
in your dreanf? You seen her before?

MART| NEZ
No. But she was very kind. W snoked
and tal ked. About Mexico, ny famly.
| was pretty drunk, | guess, 'cause
when she finished her cigarette, she
asked ne if | need a cab to get hone.
| nmusta said yes, 'cause | renenber
gettin' into a cab on the corner.
She asked ne ny address, then gave
it to the driver, but this was in
English, I think. And then the next
thing | renmenber is being woke up by
the cops in the park, handcuffed and
arrest ed.

MAC
And this woman...would you be able
to recogni ze her again?

MART| NEZ
| don' know. | just remenber a pretty
face, dark hair, a black dress.
That's all.

MAC

And why haven't you told this to the
police? Wy are you telling only
"Phi | adel phi a Journal "?

MARTI NEZ
| have not led a perfect life, Mster
Stuart. | have done things I
shoul dn't have. | have had nuch
trouble with the law. But this thing
| did not do. | told the police
this. A hundred tines | have told
them But they do not listen. Now
| amto die in |less than two days.
What do you think they will do with
what | just told you? A man who has
not led a perfect life? But you...you
will do something, will you not?

EXT. PRI SON PARKI NG LOT - DAY
Mac and Hol man stand by the WPH van.



HOL VAN
So what do you think?

MAC
(el sewhere)
About what ?

HOL MAN
About the fact that we' ve both hung
our reputations on trying to prove a
dreamis real

MAC
That's what |'mtrying to do, isn't
it? In both cases.

HOL MAN
In both...? What are you talkin
about? Were the hell are you today?

MAC
Way do you think Jinmy Wnthrop wants
to keep ne away fromhis sister so
badl y?

HOL VAN
| been to Cyde's wth you. |'m not
sure |I'd want you around ny sister
either, truth be told.

MAC
Cone on, Ito. It's not like that.
| just want to talk to her. \Were's
the threat in that?

HOL MAN
She have sonmething to do with
Martinez?

MAC
| doubt it. She's been sick for a
year.

HOL MAN
Then who the fuck cares, Mac? Tine's
short. W got a broadcast tonorrow
ni ght and nothin' to say. And Martinez
has a date with a needle. Focus on
what's inportant here. You need to
prove that dreamis real

Deci sion settles in Mac's eyes as he | ooks at Hol man.

MAC
You're right. | do.

43.



44,
| NT. CENTRAL NURSE' S STATI ON - NI GHT

After hours. It's quiet, the hallway lights dimed. No
staff in the inmediate vicinity.

I NT. NURSE SUPERVI SOR' S OFFI CE - NI GHT

The Nurse Supervisor is at her desk, bent over a stack of
charts, making notations.

Through the glass wall of the office, Mac can be seen energing
fromthe elevators near the Nurse's Station. He noves quickly
into the dimy-lit hallway toward Jesse's room unseen

I NT. JESSE' S HOSPI TAL ROOM - NI GHT

A darkened room A little noonlight through the w ndow, a
faint night-light on the wall. Jesse | ooks to be asleep in
t he bed.

Mac enters, closes the door quietly, noves to the chair near
t he w ndow.

Jesse stirs.

JESSE
Ji my?

MAC
No. It's MacKenzie Stuart.

Jesse rises to her el bows, peers through the di mess at Mac.

JESSE
VWhat tinme is it?
MAC
Alittle after ten. If it's too
late...
JESSE
(sitting up)
No. It's not a problemfor ne.
Coul d be some trouble for you, though
MAC
Yeah. Maybe. Your brother doesn't
t hi nk much of ne, | gather.
JESSE

Big brothers. What can | say?
Conmpounded by a badge in Jimy's
case.

MAC
M ne's a shri nk. | think 1'd rather
deal with the badge.



They both | augh easily.

Mac nods,

JESSE

|'"'mglad to see you, actually.
MAC

Yeah?
JESSE

Yeah. You're not sonebody who's
gonna stick nme with sonething.

MAC
Nope. No sharp objects.
JESSE
Good. And...l think I owe you an
apol ogy.
MAC
For what ?
JESSE

For yesterday, putting you through
t hat .

MAC
(uncertain)
Thr ough. . . what ?

JESSE
That nel odrama of ny passing out.
God. What a bad novie, huh?

MAC
No apol ogy necessary. Just gl ad
you're all right.

JESSE
Well...that's relative.
(points to her head)
The doctors tell ne it's tunors.
Bi g ones. Can make strange things
happen, they say.

his silence a conment.

JESSE
Why don't you turn on the light?
Drag that chair over here?

MAC
M ght not be a good idea.

JESSE
Why ?

45.
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MAC

" mnot sure how to put this.
JESSE

Just lay it out. 1'Il get it.
MAC

(after a nonent)
W' ve seen each other three tines
now, right? Each tinme, sonething
happened to ne that | can't explain --
at | east an explanation | want to
accept. You're the only conmon
el emrent anong themall, so...here |
am

JESSE
(suddenly focused)
VWhat happened?

MAC
This is going to sound crazy.

JESSE
Not hi ng's crazy to nme anynore.

MAC
kay. Here it is, then. One second
|"min a revol ving door or an office
| ooki ng at you, and the next second
" m sonewhere el se, as soneone el se,
| ooking at a woman |'msure is ny
wfe. And | swear, it's as real as
right now, Jesse, but |I'min 1918,
in...

As Mac recounts the above, Jesse's eyes w den, she takes in
a sharp breath, and her hand noves to her nouth.

JESSE
(al rost whi sper ed)
You' re tal king about...

MAC AND JESSE
... Spain.

| NT. CENTRAL NURSE' S STATI ON - NI GHT

The Nurse Supervisor |eaves her office, puts a stethoscope
around her neck, picks up a clipboard fromthe Nurse's
station. She noves into the hallway, checking her watch.

| NT. JESSE' S HOSPI TAL ROOM - NI GHT

Nei t her Mac nor Jesse has noved a nuscl e.

MAC
What did you say?



Mac falls
breat h of

They fal

JESSE
(al nost di sbelieving)
| said, you're tal king about Spain.
Being in Spain. 1918.

MAC
Yes. ..

JESSE
And your nanme is MalcolmBarrett.
You're a doctor.

MAC
(stunned)
How do you know t hat?

JESSE
(certain now)
Because | was there too. On the
ship, right? At the hospital ?

back in the chair, |ooks up at the ceiling.
relief escapes his |ips.

MAC
You saw it too, then?
JESSE
Saw, felt, snelled, tasted. Yes.
MAC
Was it nme you saw?
JESSE
It felt Iike you. | nean, | had the
sense it was you, like it feels right

now, but the man | was with | ooked
conpletely different. And his nane
was Mal col m Barrett.

MAC
And you were Patri ce.

JESSE
Yes.

into silence.

JESSE
(qui eter now)
How is this possible, Mac? That we
both...?
MAC

| don't know.

A

47.
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JESSE
The doctors told ne it was the tunor
maki ng ne hal lucinate. | had no
reason to doubt them

MAC
Wth nme it's supposed to be
schi zophrenia. Famly curse. 1|'m

the right age.
JESSE
How do we know it's not what they're
telling us?
Mac sits forward. The noonlight falls across his face.

MAC
l"ma journalist, Jesse. Al of ny
trai ni ng and experience has taught
me that you go where the story is if
you want to find the answers.

JESSE
And where's that?

MAC
In 1918.

| NT. JEFFERSON HOSPI TAL HALLWAY - NI GHT

The Nurse Supervisor energes froma room jots sonething on
her clipboard, noves down the hall.

As she passes Jesse's room sonething catches her eye through
the small wi ndow in the door. She noves closer and peers

t hr ough.

NURSE SUPERVI SOR S POV ( THROUGH THE W NDOW

As Jesse lies back against the propped up pillows on the
bed, Mac sits near her on the edge of it.

BACK TO SCENE
The Nurse Supervisor turns and noves qui ckly down the hall.
| NT. CENTRAL NURSE' S STATI ON - NI GHT

The Nurse Supervisor pulls a card from her uniform pocket,
pi cks up the phone and di al s.

| NT. JESSE' S HOSPI TAL ROOM - NI GHT
Mac renoves his jacket, lays it across the foot of the bed.

JESSE
So how do we do this?
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MAC
Li ke before, | guess. | think we
touched, | ooked at each other. You
sure you're okay with this?

Jesse hol ds out her hand.

JESSE
Come on. Let's take a ri de.

Mac turns, takes her hand. Then he lets his eyes drift up
to Jesse's. Their eyes engage.

Everyt hi ng FREEZES. The spinning second dial on the electric
cl ock on the nightstand LOCKS hal fway between ten and el even
seconds past the m nute.

The room BRI GHTENS. Everything around Mac and Jesse begins
to STRETCH and get pulled into a MAELSTROM OF LI GHT. The
physical reality of the room evaporates.

In slow notion, the physical features of Mac and Jesse's
faces DETACH |li ke puzzl e pieces and FALL AWAY, pulled into
the mael strom revealing Malcolmand Patrice Barrett. A new
reality enmerges fromthe vapor.

I NT. SPAIN, 1918 - SANTA SOPH A HOSPI TAL WARD - NI GHT - MAC
AND JESSE' S VI SI ON

A severely overcrowded room-- beds side by side, end to
end, covering every square foot.

HOSPI TAL STAFF in surgical nasks nove anong tortured patients
who noan, shiver, cry out, many with a telltale bluish cast
to their faces as they slowy suffocate.

Patrice Barrett pulls down the sheets covering a YOUNG WOVAN
of about 20 as MalcolmBarrett puts his stethoscope to her
chest. The Young Woman's breath conmes shall ow and gurgling.

Mal colmrises, |ooks to Arturo, who stands near himwth a
bow of water and wet rags. Ml col m shakes his head.

MAL COLM
It's too | ate.

Mal col m noves to the next bed, bends to listen to the chest
of a M DDLE- AGED MAN, but stops, realizing the Man is dead.

MALCOLM
My God. Didn't he just arrive?

ARTURO
Fi fteen m nutes ago.
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MALCOLM
(looking to Patrice)
We can't save any of them W're
| osing themall.

PATRI CE
Darling. ..

MALCOLM
| don't know what to do next. Nothing
slows this disease.

PATRI CE
Mal colm  You' ve been here 30 hours.
You need to get sone rest.

MALCOLM
(exasper at ed)
| can't | eave, Patrice. Look at

this.

PATRI CE
You'll do no one any good if you
fall ill yourself, ny darling. You

must cone with me. Even if just for
a short while. Arturo will nanage
their care, won't you Arturo?

ARTURO
Si, Senora Barrett.

PATRI CE
He will call us if we are needed.
Now come with ne.
(turns his face to
hers)
Pl ease, Mal col m

Mal colmMs face softens as he | ooks at Patrice. A small snmle
breaks the nmask of exhausti on. He nods.

PATRI CE
(to Arturo)
Estrarenops en nuestro apartanento.
(We'l'l be in our
apartnent.)

ARTURO
Si, Senor a.

Mal col m and Patrice | eave the ward, noans and cries echoi ng
after them
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I NT. SPAIN, 1918 - THE BARRETT' S APARTMENT - N GHT - MAC AND
JESSE' S VI SI ON CONTI NUED

Mal colmsits on a couch, Patrice | eaning against him He
pi cks up a small piece of cheese froma nearby table and
offers it to Patrice, then takes one for hinself.

PATRI CE
It seens so peaceful here.

MALCOLM
Werever you are, there is peace for
ne.

Patrice | ooks up, kisses Malcolms cheek tenderly, then |ays
her head on his chest, his arm around her.

PATRI CE
What woul d we be doing if we were
back hone right now?

MALCOLM
(smles at the thought)
The evening neal at your nother's
estate, | should think. Listening
to your uncle's cavalry war stories
and wi shing we were el sewhere.

PATRI CE
And when you' d heard enough, you
woul d make sonme excuse to get ne
upstairs..
(affects a serious
mal e voi ce)

"I have a patient history I'd |like
to go over with you, Patrice. 1'm
afraid it's of the utnost urgency."

They both | augh.

MALCOLM
| never had to say it nore than once.

PATRI CE
(l ooking up at him
You never wl|l.

They kiss -- a long, slow, tender kiss that neither wants to
end. When they finally part, Patrice |ooks into Malcolns
eyes.

PATRI CE
| |ove you, MalcolmBarrett. Wth
all ny heart.

MALCOLM
And | you, ny darling. 1In every
corner of ny soul
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Patrice sits up, takes Malcolm s hand.

PATRI CE
W must rest now. | insist.

MALCOLM
Perhaps a glass of port first? It
will help us sleep.

Patrice smles and nods, reaches for another piece of cheese
as Mal col m stands and noves to the kitchen.

I NT. SPAIN, 1918 - BARRETT' S APARTMENT KI TCHEN - NI GHT - MAC
AND JESSE' S VI SI ON CONTI NUED

Mal col menters. He takes two gl asses froma cabinet, then
turns to pick up a bottle of port wwne fromthe counter.

Mal col m suddenly wobbl es, di zzy, grabbing the counter to
steady hinmself. He wipes his browwth his sleeve,
perspiration darkening the fabric.
A cough catches in his throat, and he pulls a nearby towel
to his nmouth as the cough explodes fromhim muffled by the
towel. As the coughing fit subsides, he w pes his brow again,
t hen noves to the doorway.
Mal col m peers around the corner at Patrice. Had she heard?
MALCCOLM S POV
Patrice is still on the couch, finishing her piece of cheese.
Suddenly, the spinning mael stromof light rises as..

END VI SI ON SEQUENCE
| NT. JESSE' S HOSPI TAL ROOM - NI GHT
The overhead lights flare on.
Jimry Wnthrop barrels into the room followed by his partner,
KYLE PHI LLIPS. The Nurse Supervisor and a hospital SECURI TY
GUARD stand in the doorway.

Jinmmy grabs Mac in a choke hold from behind, drags himfrom
t he bed.

JI MWY
CGet offa her, you sonuvabitch!

Mac, disoriented, can't fight the hold, nor can he speak.
Jesse, also disoriented, stands and screans at Ji my.
JESSE

What are you doing?! Stop it! Let
hi m go!
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JI MW
Stay out of this, Jesse!

Jimmry starts to drag Mac fromthe room

JI MWY
You' re under arrest, Stuart, for
viol ation of a restraining order
i ssued by the Superior Court. You
have the right to remain silent...

The Nurse Supervisor noves to Jesse, tries to get her back
into the bed.

NURSE SUPERVI SOR
Pl ease, Ms. Wnthrop...

Jinmmy drags Mac through the door and into the hall.

JI MW
... Anything you say can be used
against you in a court of law. ..

Jesse pushes past the Nurse Supervisor, runs for the door,
but is caught by the Security QGuard.

JESSE
(hysterical now
Stop it! Please! \Were are you
taking hin? Oh, God! Malcolmn

Jimry, Phillips, and Mac are gone now, noving down the hall.

The Nurse Supervisor closes the door. Jesse flails against
the Security Guard, crying.

JESSE
MALCOLM

EXT. ROUNDHOUSE POLI CE CENTER - NI GHT

Mac, Hol man, and ARNOLD HUTCHI NSON, attorney for WPHI, energe
from the buil ding.

HUTCHI NSON
We're lucky as hell to get bail.
They coul d have | ocked you up until
t he hearing.

MAC
This is bullshit, Hutch. | wasn't
attacking her. She wanted ne there,
for Christ's sake.

HUTCHI NSON
That's not how the conpl ai nt reads,
Mac. According to the officer on
scene- -
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MAC
--Jimy W nthrop?
(to Hol man)
There's sonet hi ng wong about that
guy, Ito. This is about nore than
me talking to his sister. W have
to push on this thing, and push hard--

HUTCHI NSON
--You'll do nothing of the kind.
You are to stay away from W nt hrop,
his sister, anybody in that famly,
you understand? You may al ready
have involved the station legally.

HOL MAN
Mac, we're running out of tinmne.
|'ve had Melissa pull together a
file that you'll need to follow up
on what Martinez gave us. Drop this
thing with Wnthrop and nove- -

MAC
--1to, Wnthrop is involved with
Martinez. | have to..

HUTCHI NSON

--What you have to do right nowis
exactly as |I've told you. The
Wnthrops are off-limts, understand?

Mac can only stand and stare at the sidewal k.

HUTCHI NSON
(to Mac)
One other thing: M. Copel and wants
to see you. He's waiting in his

office. | suggest you show up there
in the next ten mnutes. Good night,
gent | enen.

Hut chi nson noves off.

HOL VAN
Jesus, Mac. | told you to let it

go.
MAC
Yeah. You told ne. Take ne back to
the station, |to.
Mac clinbs into the van, slans the door
| NT. WPHI EXECUTI VE OFFI CES - NI GHT
The studio is dark below, the wall of nonitors bl ank.

Mac and Robert Copeland sit across from one anot her.
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COPELAND
| ' ve backed everything you' ve wanted
to do, Mac. You never got resistance
from ne.

MAC
| know.

COPELAND
But we're into sonme new territory
here. W're not engaging the | aw on
our ternms with this one. W're not
| ooking like the good guys, Mac.

MAC
Bob, this is being bl own out of
proportion by a cop with an ax to

grind.

COPELAND
That may be. But your interest in
the woman -- his sister, is it?
Sonet hi ng personal there?

MAC
We have a nmutual interest, that's
al | . Her brother doesn't like it

for sone reason

COPELAND
Then seeing her...mght that not be
throwi ng gasoline on a fire we don't
need burning right now?

MAC
There's sonet hing under the surface
with this cop and | need to get at
it.

COPELAND
We don't assault witnesses to get a
story, Mac.

MAC

| didn't assault--

Copel and puts up his hand to silence Mac's response. Copel and
rises and goes to a gl ass-topped bar nearby, fixes a drink.

COPELAND
| got a call from New York tonight,
Mac. They're...how shall 1 put

thi s?...concerned...about things.
They want to know if perhaps it m ght
be best if they held off on their
offer until things clear up here.
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MAC
And you said...?

COPELAND
| told themto watch your broadcast
tomorrow night. That they woul d see
a story worthy of national attention,
delivered by a conpetent journalist.
(sips his drink)
Was | wrong?

MAC
No. You weren't.
COPELAND
| hope not. [|'d hate to see you

| ose an opportunity |like that, Mac.
O jeopardi ze your standing here,
for that matter. Are we clear on
t his?

Mac's cell phone rings. He pulls it fromhis belt, glances
at the screen.

MAC
Crystal.

COPELAND
Good.  Now- -

MAC

--1"msorry, Bob
Mac noves toward the door, opens it.
MAC
(hol di ng up the phone)
Sonet hing inportant's cone up.

COPELAND
New | ead?

A slight hesitation, then..

MAC
Yeah.

Copel and wat ches the door cl ose, sighs, reaches for his drink.
| NT. WPHI RESEARCH ROOM - NI GHT
Mel i ssa gathers up papers froma fax machine. Mac enters.

MELI SSA
That was f ast.
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MAC
| was upstairs when you call ed.
What's up?

MELI SSA

(hands papers to Mac)
This just came from"H storia
Medi cal e” in Madrid.

Mac scans the first page, |ooks up at Melissa.

MAC
They're real. Ml colmBarrett's in
her e.

MELI SSA
Well...yeah. | nmean, he was. Both

of them are dead now, | suppose, but
they were there. Look..

(flips a page)
Came into Barcelona, April 27, 1918.
Britannia Steanship Lines out of
London. Admtted as part of a joint
medi cal teamfromthe U S. and
Britain.

(flips again)
The group was based at--

MAC
(wi thout | ooki ng)
--Santa Sophi a Hospital.

MELI SSA
(an odd | ook at Mac)
Unh...right...
(points to page)
See? In Madrid, May 9 through January
of the next year.

MAC
And then...?

MELI SSA
And then nothing. No record. That's
all Madrid had. Except these.

Mel i ssa picks up two nore pieces of paper, hands themto
Mac, who gazes down at them

MAC
(riveted)
My CGod.

| NSERT -- TWO PHOTOGRAPHS
Phot ocopi es of imm gration photos -- one for Dr. Ml colm

Barrett, the other for Dr. Patrice Barrett. They are
identical to the Barretts in Mac and Jesse's vi sions.
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BACK TO SCENE

MELI SSA
Jesus, Mac, you look |ike you've
just seen a ghost.

MAC
Sonething |like that. There was
not hi ng el se?

MELI SSA

No. Not on that. But...

(hands Mac a bl ue

f ol der)
Hol man had ne put this together for
you. Contacts at the Fairnmount Park
Mount ed Police Post, the Bellevue
Hotel, and Liberty Cab. CQuess
Martinez gave us sonmething to go
after, huh?

MAC
(noddi ng, but el sewhere)
Yeah.

MELI SSA
He's lucky to have you on his side.
You want nme to call for a crew?

Mac takes both sets of information -- the blue Martinez file
and the Barrett file -- and turns for the door.
MAC
Not yet. | want to think about where

to go first.

(turns back to Melissa)
Great work, Melissa. You may have
just saved a couple of lives.

Mac smles, then | eaves Melissa frowning after him

MELI SSA
A coupl e?

INT. MAC S CAR - N GHT

Mac sits in the car, engine running, but still in the parking
gar age.

Mac flicks on the overhead light, picks up the blue Martinez
file, then the Barrett file, then the Martinez file again.

MAC
Fuck!

Mac flings both files to the floor, puts the car in gear and
drives off.
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I NT. JOHN STUART' S HOME STUDY - NI GHT

A shrink's sanctuary. John sits with the Barrett file, |ooking
at the photos. Mac sits across fromJohn, agitatedly tying
knots in a rubber band with three fingers of his right hand.

JOHN
There's nothing here that changes ny
concl usi ons, Mac.

MAC
They exi sted, John.

JOHN
Yeah. They existed. But it's a
| ong way from convincing ne that you
have sonehow w t nessed anot her tine,
much |l ess that you actually were
this man.

MAC
| ndul ge ne. Just for the sake of
argunent, all right?

JOHN
What do you want ne to say, Mac?
That you're the reincarnation of
this man Barrett's soul? Listen to
yoursel f.

MAC
| know it sounds crazy...

JOHN
Yeah, Mac. It does. Technically,
it sounds |ike schizophrenic
hal | uci nati on gui ded by suggesti on.
You coul d have known about the
Barretts from any nunber of sources
you' ve conme across in your work.

MAC
Come on, John. | would have known.
JOHN
The informati on may not even have
regi stered consciously -- just a

f oot note sonewhere that your
peri pheral vision picked up.

MAC
Then how do you expl ain Jesse? She
saw t he sane t hings.

JOHN
From what | understand, she's in her
own hal lucinatory state. She could

( MORE)
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JOHN ( CONT' D)
be m m cking you, being guided by
you. Who knows? The only way |'1]I
be confortable is to get you into a
controlled environnment for sone tests.

MAC
Ricardo Martinez can't wait for tests,
John. All he has right nowis ne.

JOHN
Yeabh. But who is that, Muc?

EXT. JOHN STUART' S HOMVE - DAY

Mac slips on his jacket as he | eaves the house. He |ooks at
the sunrise, checks his watch, noves to his car.

He slides into the driver's seat, picks up the blue Martinez
file, flips it open, scans.

Mac closes the file, starts the car, and drives off.
| NT. FAI RMOUNT PARK MOUNTED POLI CE SUBSTATI ON - DAY

Mac and SERGEANT FRANK RI SPOLI enmerge fromthe small buil ding.
Ri spoli, older, balding, and plunp, is in full patrol gear.

RI SPCOLI
(heavy Philly accent)
We been twenty-four-seven here 'bout
three years. Mayor thinks a full-
time presence in the park's a

"deterrent”.
MAC

What do you thi nk?
Rl SPCLI

| think we need a new mayor.

Ri spoli indicates an oversized golf cart.

Rl SPCLI

Crmon. 1'Il take ya up there.

EXT. FAI RMOUNT PARK - CRI ME SCENE - DAY

Just inside a tree line that circles a small neadow. A
parking lot and the West River Drive highway can be seen
t hrough the trees.

Rl SPCLI
There was three of us on graveyard
that night -- one man at the station,
me and another patrollin'. It was
j ust about dawn.
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Ri spoli points to the ground, carpeted with pine needl es.
Yellow crine scene tape still clings to a tree trunk.

Rl SPOLI

She was layin' here. Qobvious she
was strangled. Coroner said she'd
been dead 5-6 hours when we found
her, so we figured m dnight, one AM

(ki cks the pine needles)
Martinez was curled up here, right
next to her. Thought he was dead
too, first off, then heard '"im
snorin'.

MAC
He say anyt hi ng?

Rl SPCLI
Not nuch. Freaked when he saw t he
dead girl, spit a blue streak a
Spic. Only thing he said | could
under st and was sonet hin' about what
was he doin' here? Like he didn't
know.

MAC
He says he was drinking downtown at
the tinme the girl was kill ed.

Rl SPCLI
Right. And I'mBrad Pitt. If he
didn't kill '"er, it's a awful big

fuckin' coincidence he's sleepin’
next to 'er, don'tcha think?

EXT. BELLEVUE HOTEL - DAY

Mac clinbs fromhis car, tosses the keys to a valet, and
ent ers.

| NT. BELLEVUE HOTEL KI TCHEN - DAY

Mac stands in the mddle of a pinball gane of WAI TERS and
BUSBOYS hustling the lunch hour. A LINE COOK stands with
hi m

The Line Cook wi pes his hands on a towel at his waist, points
to a door nearby, propped open to a small side street.

LI NE COOK
That's the only door we got back
here. Q@uys hang out there after a
shift sonetines.

MAC
You see Martinez there?
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LI NE COOK
Nah. But | was cleanin' up. Had a
bi g dinner thing for sone corporate
outfit that night.

MAC
Anybody el se see hinf

LI NE COOK
Look, the detectives interviewed all
of us. [If anybody'd renenbered seein

Martinez, they'd a' said so.

Mac noves to the door, |ooks out left and right, then stands
there a nonent.

LI NE COOK
| do remenber a wonman standi n' where
you are at one point. Real |ooker.

MAC
When was this?
LI NE COOK
Don't renmenber exactly. | was about

to leave, so it had to be kinda | ate.
She cane in fromthe banquet hall,
|l ookin' for a match

MAC
You speak to her?

LI NE COOK
No. But she was talkin' to sonebody
out side there while she snoked.
Tal ki n' Spani sh.

MAC
Spani sh? So she coul d have been
talking to Martinez, then?

LI NE COOK
Look around, pal. Nothin'" but
Mexi cans and Dom ni cans workin' here.
No way a' knowi n' who she was tal kin
t o.

MAC
You know her?

LI NE COOK
| wish. But she had an access badge,
whi ch neans she was a client of the
hotel for an event that night.
told one of the detectives about
her. Check with them O wth
Catering, upstairs.
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Mac guy-nods, noves out the sw nging doors.
| NT. BELLEVUE HOTEL CATERI NG OFFI CE - DAY

The CATERI NG DI RECTOR, slim and inpeccably dressed, pulls a
file froma cabinet, opens it, pulls a sheet of paper and
| ooks at it.

CATERI NG DI RECTOR
This was the only event we had in
t he Banquet Hall that day. A
corporate dinner for 300. Lovely
event .

The Catering Director starts to hand the page to Mac, then
pulls it back suddenly to his chest.

CATERI NG DI RECTOR
Wait. You're not going to put this
on TV, are you? | nean, | could get
in trouble, you know?

The 100-kilowatt smle.
MAC
Not at all. No one will know but
us.
The Catering Director |ooks Mac up and down.
CATERI NG DI RECTOR
well. Al right, then. 1'Il hold
you to it.

The Catering Director smles, hands the page to Mac, who
scans it.

Mac | ooks up, surprise on his face. He points to a section
on the page.

MAC
These the clients?

The Catering Director nods.

Mac | ooks down at the page again, emts a | ow whistle.

| NSERT -- CATERI NG CLI ENT FORM

In the "Nanme" section can easily be seen: "International
Li ngui stics, Inc. Contacts: Randall P. Wstik and Jesse R
W nt hrop. "

EXT. BELLEVUE HOTEL - DAY

Mac slips the valet a bill, takes his keys. He's on his
cell phone.



MAC
She could be the lynchpin, Ito. |
don't have a choi ce.

| NTERCUT -- CURBSI DE AT BELLEVUE/ HOLMAN S COFFI CE AT WPHI
HOLMVAN

There's always choices, Mac. This
ain't a good one.

MAC
My guess is the cook'll be able to
| D her. That puts her talking to
soneone -- in Spanish -- right around

the tinme of the nurder. You really
telling nme not to follow up on this?

HOLMVAN
I"mtellin" you you're playin' with
fire, you go lookin' for her again.
Just tell the cops, let them handle
It.

MAC
The cops already had it, Ito. One
of them anyway, and | have a pretty
good i dea who that was.

HOL MAN

You' re making a m stake here, Mac.
And I"'mnot sure it's for the right
reason. Is it Martinez you're
t hi nkin" about, or you just | ookin'
to see the woman agai n?

(beat)
Mac?...Mac, you there?

EXT. STREET - DAY

Mac's car pulls fromthe curb and guns into traffic.

| NT. JEFFERSON HOSPI TAL - CENTRAL NURSE' S STATI ON - DAY
Mac energes fromthe el evator, noves toward the hallway.

AMBER (O S.)
M. Stuart.

Mac stops, turns to see Anber.

Anber takes a quick look to the enpty Nurse Supervisor's
of fice.

AMBER
Mss Wnthrop's not there. She left.

MAC
VWhen?
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AVBER
Early this norning. Her nother said
sonet hi ng about taking her hone.

MAC
(dropping his voice)
You woul dn't have an address, would
you?
Anber casts anot her nervous glance at the office.

AVBER
Oh, | don't think I shoul d..

MAC
This is inportant, Anber.

Anber searches Mac's eyes, then flips the cover of a chart.
She scribbles on a piece of note paper, hands it to Mac.

MAC
Thanks.

Mac noves to the elevators. As he pushes the button..
AVBER
(coquettish smle)
| put ny nunber on there too. Just
in case you need it.
Mac sm | es back and nods, enters the el evator.
EXT. CITY RESI DENTI AL STREET - DAY

Mac pulls his car to the curb, |ooks through the w ndshield
at the nunber on a nmail box two houses up. It natches the
nunber on the slip of paper in his hand.

As Mac is about to exit his car, the front door of the

W nt hrop house opens and Ji my energes. He walks to a car
in the driveway.

Mac ducks down as Jimmy's car passes and noves up the street.
Mac exits his car and wal ks to the Wnthrop house.

EXT. W NTHROP HOUSE PORCH - DAY

Joan W nthrop opens the door, smling.

JCOAN
You forget your keys again, Jimm..?

The smle dissolves as surprise and uncertainty m x on Joan's
face.

JOAN
M. Stuart...



66.

Joan gl ances back inside the house, then closes the door a
bit.

JCOAN
VWhat are you doing here? | don't
t hi nk you shoul d- -

MAC
--Please, Ms. Wnthrop. It's
inportant that | see Jesse.

JOAN
She's not well. And after yesterday,
| don't think--

JESSE (O . S.)

Wo is it, MnP
Joan stares at Mac, says not hing.

JESSE (0. S.)
Mor?

MAC
Tel |l her. Let her deci de.

But Jesse is already at the door.

JESSE
Who's...?

Jesse stops when she sees Mac. A smle brightens her face.
| NT. W NTHROP HOME - DAY

Mac and Jesse sit across fromeach other at a dining room
table. They don't | ook at one another.

Joan sets a cup of coffee before each of them goes back
into the kitchen.

JESSE
This is probably not the w sest nove
you coul d have nmade, you know.

MAC
Probably not. But | had to see you.
For a couple of reasons. | want to
ask you about soneone you may have

met, and...

Mac reaches into his jacket pocket, pulls out two pages of
fol ded paper.

MAC
| wanted to show you these.
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Mac slides the papers across the table to Jesse. They're
t he photos of Malcolmand Patrice Barrett.

JESSE
[t's us...them

MAC
Yeah. Those are from Madri d custons,
1918.

JESSE

Then it's real.
Mac nods.

JESSE
|' ve been wondering about it, Mac,
about you and ne, and this whole
thing, what it neans.

Joan enters, stands near the door with her own cup of coffee.
Mac gl ances to her, then back to Jesse.

JESSE
| was thinking that--

MAC
--You up for taking a wal k?

JOAN
Oh, Jesse, | don't know. .. That m ght
not be a smart thing to do. The
doctors want you to rest, and--

JESSE
(to Mac)
--A wal k woul d be ni ce.

| NT. W NTHROP HOME KI TCHEN - DAY

Joan stands at the back door, winging her hands. She watches
as Mac and Jesse wal k through a gate into a park. She then
crosses her arns on her chest, turns and | eaves the room

EXT. PARK BEHI ND W NTHROP HOUSE - DAY

Mac and Jesse are easy wth each other. They walk slowy,
| ost in conversation.

JESSE
She's always wanted nme to get marri ed,
provi de grandkids to spoil. | think

she tolerated ny work because she
t hought I'd neet sone rich
i nternational sonebody.

MAC
Never happened?
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JESSE
Ch, | net plenty. But no one stuck.

MAC
| could never make it bel ow the
superficial either. Al ways felt
like I was just marking tinme in a
rel ati onship.

JESSE
Li ke you were waiting for sonething
nore to happen.

MAC
Ki nd of, yeah.

JESSE
Me too.

Mac stops wal king. A nonentary silence.

MAC
Sonet hi ng has.

Jesse casts a glance at Mac, lets a smle break. They wal k
on.

| NT. ROUNDHOUSE POLI CE CENTER -- SQUADROCOM - DAY

The squadroom buzzes. DETECTI VES wor k t he phones, type
reports, walk fromhere to there.

Jinmmy rises fromhis desk, goes to a coffeepot, pours a cup,
dunps in 4-5 teaspoons of sugar.

A phone rings. Kyle Phillips answers.
PHI LLI PS
Speci al Investigations. Phillips.
Phillips raises the receiver over his head w thout | ooking

up fromthe file on his desk

PHI LLI PS
Yo, Jimmy! Your nomon |line 3.

EXT. PARK BEHI ND W NTHROP HOUSE - DAY
Jesse points to a park bench just off the path.

JESSE
| need to sit.

MAC
(as they sit)
You okay?



69.

JESSE
Uh- huh. Just get wobbly every once
in a while.

MAC

Sitting's perfect.

Jesse sits a nonent, then sm | es.

JESSE
Wiy do | feel so confortable with
you?

MAC

My brother would say it's because
we' ve been nel di ng our i ndividual
hal | uci nations into one. The
famliarity supposedly conmes from
t hat process.

JESSE
Clean. dinical.
(beat)
Scary.
MAC
Uh- huh.
JESSE

(after a nonent)
What if we chose not to accept that,
Mac? What if we instead accept that
the way we're feeling nowreally is
because of sone...connection. Wat
if part of themIS part of us?

MAC
Then I'd want to know nore about
t hem

JESSE

Yes.

(very consi dered)
Mac, | don't know how rmuch tine |
have left. And when the tinme cones,
| don't want to be afraid. | think
| "' m supposed to | earn sonet hing here.
| need to know what it is.

MAC
Al right.

Mac slowy sits up, takes Jesse's hand in one of his. Wth
his other hand, he gently touches Jesse's chin, turns her
face to his. Their eyes engage.

The mael strom of |ight engulfs the park.
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| NT. SANTA SOPHI A HOSPI TAL WARD - 1918 - DAY - MAC AND
JESSE' S VI SI ON

Chaos. As soon as one body is renoved froma cot by
ORDERLI ES, another patient is dropped onto it. A horrific
assenbly |line of death.

A visibly exhausted Mal col mBarrett noves fromone bed to
another, Arturo at his side. He w pes his brow on his sleeve,
perspiring heavily. Nearby, Patrice watches him concerned.

The HOSPI TAL SUPERI NTENDENT enters the ward, noves quickly
to Mal col m

SUPERI NTENDENT
(Spani sh accent)
Doctor Barrett, you and your wfe
must cone downstairs. There are
hundreds nore sick in the | obby.

MALCOLM
(weakl y)
Where are the others? W're not the
only doctors here.

SUPERI NTENDENT
Mbst of them are sick, Senor. Sone
of them .. have di ed. Pl ease, cone.

Mal col m swings his armw I dly, indicating the ward.

MALCOLM
(exasperat ed, angry)
Where do expect us to put them sir?
Shall we put two to a bed? Three?
Stack themon the floor? How do
you expect us to...

Mal col m suddenly turns to the wall, an expl osive coughi ng
fit doubling himover. He gasps for breath, collapses to
hi s knees.

PATRI CE
Mal colmm My God! Arturo!

Patrice and Arturo nove quickly to Malcolms side. He rolls
onto his back, the telltale bluish cast of influenza rising
on his face.

| NT. THE BARRETT' S APARTMENT BEDROOM - 1918 - NI GHT - MAC
AND JESSE' S VI SI ON CONTI NUED

Patrice opens the door, takes a bow of water and sonme snall
cloths from Arturo.

PATRI CE
Graci as, Arturo.
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ARTURO
De nada. How i s he, Senora?

Patri ce shakes her head. Arturo crosses hinself, bows and
| eaves.

Patrice closes the door and noves to the bed. Ml colmshivers
under a bl anket, his breath shallow, |[|abored, and raspy.
Even in the low light, the blue cast on his face is apparent.

Patrice wets a cloth, wings it, places it across Malcolnis
forehead. The cool ness rouses him his eyes flicker open.

PATRI CE

There, there, ny darling. Rest.
am here.

Mal colmtries to speak, but only a wheeze passes.

PATRI CE
VWait, ny sweet.

Patrice wets another cloth, touches it gently to Malcolms
lips. His eyes close and his brow furrows as the noisture

hits his fired throat. In a noment, he | ooks back to her.
MALCOLM
Patrice. ..
PATRI CE

Don't try to speak, nmy sweet. Just
rest. We will get through this.

Mal col m shakes his head. It seens to take all his strength
to do so.
MALCOLM
No...listen to ne, ny | ove.
(swallowing with
difficulty)

Time is short.

Mal col mslides his hand from under the bl anket, takes
Patrice's hand, pulls it to his lips and kisses it.

MALCOLM
Cone. .. cl ose.

Patrice bends to Malcolm their faces inches apart. Malcolnms
breaths are com ng shorter and nore shallow with each passing
second.

Mal col m I ooks into Patrice's eyes, an engagenent that seens
to penetrate to her very soul.
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MALCOLM
(with difficulty)
You have given nme everything a man
could hope for inthis life. 1| |eave
ful filled.

Patrice can no | onger hold her enotions inside. Tears trace
down her cheeks.

PATRI CE
No, ny |ove, no...
MALCOLM
| love you...in every corner of ny
soul. | have never |oved another.
Nor will I, ny darling. Ever.
PATRI CE

(a cry fromdeep inside)

Mal col M s speech falls to a whi sper now, but he remains eye
to eye wwth Patrice, soul to soul

MALCOLM
Do not despair. This is not over.
| will find you again. Sonetine,
somewhere, | wll find you, ny |ove.
This is ny prom se to you...ny
promse...ny...prom..

As Patrice stares into Malcolnm s eyes, she sees the light go
out in them hears his |last breath ease out. Her head falls
to Malcolms chest, the cry fromher soul nmuffled by the

bl anket .

PATRI CE
No! No, no, no, no, no..

The mael strom of |ight rises.

END VI SI ON SEQUENCE
EXT. PARK BEH ND W NTHROP HOUSE - DAY

Mac and Jesse sit on the bench. Tears stream down Jesse's
face as she and Mac stare into one another's eyes for several
| ong nonents. Then Jesse snil es.

JESSE
You kept your prom se, ny |ove.

Mac ki sses away Jesse's tears, then pulls her to himtightly.
They sit w apped around each other, either not hearing or
ignoring the cell phone ringing in Mac's coat pocket.
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I NT. WPHI - HOLMAN S OFFI CE - DAY

Hol man sl ans t he phone down,

HOLMVAN
Goddam it!  \Vere

startling Melissa and Kell er.

the fuck is he?

It's not like we're not dealing with
life and death here. Jesus!

Hol man turns to the w ndow,
Kel | er gl ance at each ot her.

VWhen Hol man turns back, he's

HOLMAN

| eans on the sill. Mlissa and
Kel | er shrugs.

al | busi ness.

W' ve | ost enough tine

(points to Kel
This is yours now.

Ier)'

MELI SSA

(j unpi ng up)
You can't do that!

HOLMAN

(1 gnoring Mel
Take a crew to the
Bel | evue. Pick up
Mac was foll ow ng
agai n.

Kel |l er nods, stands to | eave

ssa)

Park, then to the
what ever scent
before he got... | ost

MELI SSA

lto, this is Mac's

story.

HOLMAN

No, Melissa. It's
story. And as lon
it responsibly for
But where the hel

even thi nki ng abou
of hours, Martinez

al ways been 'PHI's
g as Mac handl ed

us, he owned it.

is he? 1Is he
t this? In a matter
w Il be strapped

to a gurney, and we're operating on

t he assunption he'
you put that respo
hands of soneone y

s innocent. Wuld
nsibility in the
ou can't trust

anynore?
VELI SSA
But - -
KELLER
(to Melissa)

--1"I'l need a PA o
gonna be you?

n this, Mel. That

Mel i ssa | ooks from Keller to Hol man, then back to Keller.
Rel uctantly, she nods, follows Keller fromthe room
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| NT. W NTHROP HOUSE LI VI NG ROOM - DAY
Jesse lowers herself to the couch. 1t's obvious she's weak.
Mac sits next to her. Joan watches from across the room

MAC
| have to go.

JESSE
WIl you be com ng back?

MAC
| didn't cone all this way just to
| eave you agai n.

Mac pulls a sonmething fromhis coat.
MAC
Before | go...l need to ask you about
sonething | nentioned earlier.

Mac shows her a picture of Martinez.

MAC
Have you ever seen this nman before?
JESSE
Ri cardo Martinez, isn't it? 1've
seen himon the news.
MAC
Yes. Martinez. Do you renenber
hi nf?
JESSE

VWhere would | have seen hinf?

MAC
At the Bellevue Hotel. Alittle
over a year ago, after your conpany's
event, maybe m dnight or later. You
may have spoken in Spanish with him
out side the kitchen, helped himinto
a cab.

Jesse stares at the photo, then glances to Joan.
JESSE
| don't remenber nuch about that
ni ght. ..

Joan smles sadly. Mther and daughter pass a private nonent
bet ween their eyes.
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Jesse.

JCOAN
(quietly)
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That was the night she coll apsed the
first tinme, M. Stuart...when they
found the tunor. It caused a vesse
rupture in her brain. She was in

surgery until norning.

MAC

VWhat tinme did she...did it happen?

JOAN

The hospital called nme about one-
thirty or two in the norning, so a

bit before that, | suppose.
(noves to Jesse)

Is this really necessary?

see she's--

JESSE
--1t's all right, Mom
(to Mac)
| do renmenber being there.

Can't you

The

kitchen. And | vaguely renenber a
taxi. But | speak Spanish all the
time, Mac. It mght all just be

m xed up nenori es.
(gl ances again at the
pi cture)
The | ast year's such a blur
and chenp. | may have seen
don't know. |'msorry.

MAC

It's alright. | understand.

JOAN
| think you should go now.

nmoves to the door. As Joan

MAC
In every corner of ny soul

Jesse smles and nods.

EXT. W NTHROP HOUSE - DAY

Joan begins to close the front door. _
porch but stops short as Jimy's car screeches to a stop in
the driveway.

Jimry bolts fromthe car, grabs Mac.
passenger side and starts around the car.

of surgery
him |

opens it, Mac turns to

Mac steps fromthe

Phillips exits the

Ji mry shoves Mac across the car's hood.
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JI MW
You don't |earn, do you?

MAC
Li sten to me!

JI MW
Shut the fuck up

Jesse appears at the front door. Joan tries to hold her.

JESSE
Jimmy! Stop it!

JI MW
You' re under arre..

Mac frees an arm shoves Ji my backward.

MAC
| think your sister can ID Martinez,
W nt hrop! She was at the hotel that
night and | think you knowit...

Phillips grabs Mac from behind, pulls his arns behind his
back.

PHI LLI PS
Come on, Stuart...

MAC
(to Phillips)
He knows there's an alib..

Jimy's fist slanms into Mac's jaw, dropping himlike a bag
of peat nobss to the driveway, unconscious.

Jesse screans, tries to break away from Joan.

JESSE
Ch, ny God, no!
JI MW
(to Joan)

Get her in the house. Now. Now

Joan wraps her arns around Jesse, who doesn't have the
strength to resist. They nove back inside, with Jesse near
hysteri a.

PHI LLI PS
(cuffing Mac)
Better take himto the ER ..get him
checked out. Don't want any |awsuits.

Jimry nods. He and Phillips nmuscle a groggy Mac into the
back seat, then nove to get into the car thensel ves.



7.

PHI LLI PS
VWhat was he tal kin' about an alibi,
Ji my?

JI MW

Forget it. He's a fuckin' nutcase,
Kyle. Let's go.

They clinb into the car. Jimry backs fromthe driveway,
floors it up the street.

| NT. HOSPI TAL EMERCGENCY ROOM TREATMENT ROOM - DAY

A UNI FORMED OFFI CER st ands just outside the door. Arnold
Hut chi nson appr oaches.

HUTCHI NSON
Can | talk to the brother?

The Uniformed O ficer nods, opens the door. Inside the room
Mac sits on a gurney in his shirtsleeves, holding an ice
pack to his jaw. John Stuart stands near him

HUTCHI NSON
(to John)
Can | see you a mnute?

JOHN
(to Mac)
"1l be right back

Mac nods once, |ies down on the gurney. John cones out of
the room The Unifornmed O ficer closes the door.

John and Hutchinson take a few steps to the left, |ook into
the roomat Mac through a | arge w ndow.

HUTCHI NSON
How i s he?

JOHN
A few cobwebs. W started himon
sone |ithium

HUTCHI NSON
VWhat's that?

JOHN
Anti -psychotic. Typical for
schi zophrenia. Wen can we | eave?

HUTCHI NSON
Well, they won't release himto ne
this time. He's violated the terns
of his bail. But | convinced a judge

to release himinto psychiatric care,
and that's you. You all right with
t hat ?
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JOHN
"Il admt himto McCl endon as ny
patient.

HUTCHI NSON

Good. We need to lowprofile him
Hut chi nson | ooks back to Mac in the Examroom

HUTCHI NSON
Damm. It's such a delicate bal ance
isn't it? One day you're fine, next
day, an extra nolecul e of sonething
in your brain and you're...
(1 ooks at John)
Well. Good I uck.

John nods.

Hut chi nson | eaves.

John | ooks back at Mac in the room shakes his head.

I NT. JOHN STUART' S CAR - NI GHT

John drives. Mac's in the passenger seat, rubbing his jaw

MAC
Were we goi ng?

JOHN
(after a nonent)
" mtaking you to McC endon, Mac.

MAC
Li ke hel |!

JOHN
It's for your own good. And it's
the only way | could keep you out of
jail.

MAC
|"mnot going in there, John.
don't bel ong there.

JOHN
Mac, you don't have a choice. This
has gone too far now. Look, I'mthe

only person even wlling to listen
to this incredible tale you' ve spun,
and | don't...l can't...Mac, it's
just not real. It never has been.
How can | make you see that?

Mac | ooks at his brother for several nonents, then speaks
calmy, quietly.
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MAC

You asked ne the other day why |
haven't settled down w th soneone.

| didn't know how to answer you then,
but I do now. It's because |ove's
never felt real to nme. It never had
substance. | never felt a truth.
|"ve spent ny entire professional
life looking for the truth, John.
Fromthe first day | stepped in front

of a canera -- find the truth, believe
init when you' re certain you have,
tell it fearlessly. 1t's the core

of who I am and what | do. Woever
Jesse Wnthrop is, whatever is passing
bet ween us, there's substance there,

a truth nore profound than any |'ve
felt before. That's what | recognize
in her, and why it's so real to ne.

If | accept what you're saying --

that I'msick, that what |I'm
experiencing wwth her isn't real,

then | have to accept that ny sense

of what's true is flawed. | won't
be able to trust nyself ever again.
And | can't do that, John. | just

can't do that.

They drive on silently for a long while, staring through the
wi ndshield. Finally, John takes a deep breath, lets it out.

JOHN
You're travel i ng down a dangerous
road, Mac. And |I'msorry, because
however it plays out to you, | see
it as the sanme road Dad went down.
| love you too nuch to let you do
that. And beyond that, it would be
professionally irresponsible of ne.

John brakes at a light on busy street corner. Mac pulls the
handl e on the passenger door, pushing it open.

MAC
Then | relieve you of the
responsi bility.
Mac junps fromthe car, noves to the sidewal k

JOHN
Mac! Hey...!

John turns in his seat, tries to see Mac through the back
w ndow.

The |Iight changes. The cars behind John blare their horns.
John quickly pulls to the curb.
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John clinbs fromthe car, trying to see where Mac has gone,
but Mac has al ready di sappeared into the crowd.

I NT. WPHI - HOLMAN S OFFI CE - NI GHT

Hol man, Keller, and Melissa pour over files and records on
t he desk.

HOLMVAN
You find the cook?

KELLER
Found a lot of "em But none that
saw Martinez, and none of 'em
renmenbers a wonan. | don't know,
Ito. This may all be a pi pedream of
Mac's, you ever think of that?
Martinez mght just be guilty as
char ged.

HOL VAN
The thought has crossed ny m nd.
What about the cab angl e?

MEL| SSA
(hands a file to Hol man)
That's the entire fare record for
that night. No pickups from any
side streets near the Bellevue.

HOL VAN
Coul d the driver have just |logged it
as a Bel |l evue pickup?

KELLER
| cross-checked that. No pickups
there between eleven-thirty and two
A M that we can't account for. No
drunk Marti nez.

MAC (O S.)
The driver probably went off-neter
so he could take the drunk in the
back for nore than the fare. There'd
be no record.

Hol man, Keller, and Melissa | ook to the door, where Mac
st ands.

MELI SSA
Mac! You okay?

Mac sm | es and nods at her. He npbves into the room reaches
for a chair. Hol man st ands.

HOL VAN
Don't.
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MAC
Don't what ?

HOLMVAN
Don't sit down. You can't be here.

MAC
Come on, Ito. Were else am| gonna
be? Martinez goes on the gurney in
five hours, and you guys are | ooking
under the wong rocks. | know where
we've got to go with this, and we
don't have a lot of tine.

Hol man di screetly pushes a button under the lip of his desk.

HOLMVAN
And where's that?

MAC
Jesse Wnthrop. She's Martinez's
alibi, and we can--

HOL VAN
--1 thought so. WMac, you've got to
| eave.

MAC

Bul l shit! Not until we get Jesse's
statenent on canera and confront
Ji mry W nt hr op!

HOL MAN
Mac, we're legally restrained from
talking to either of them thanks to
you.

MAC
So what? This is about a man's life--

HOL VAN
(raising his voice)
--Mac, you' ve been suspended.

MAC
(stunned)
What ?

Mac | ooks to Melissa and Keller. Stone faces | ook back.

MAC
What about tonight's "Journal"?

HOL VAN
Not your concern.

MAC
Not ny concern? It's ny show
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HOLMVAN
Not any nore. Copeland nade the
call earlier tonight. You' re out,
Kel l er's taking over.
(beat)
New York pulled it's offer too.

MAC
Come on, lto...

HOL VAN
l"msorry. It's out of ny hands.

MAC
(hol di ng Hol man' s
eyes)
But you' d have nade the sane call
right? You think I'mnuts too.

HOL MAN
Take sonme time off, Mac. Get sone
hel p. But you've got to go now.
You don't work here anynore.

Hol man points toward the door, where RONNIE, a well-built
security guard, has appeared. Ronnie gestures toward the
newsr oom exit.

RONNI E
|"msorry about this, M. Stuart.
But | have to escort you out of the
bui | di ng.

MAC
It's okay, Ronnie.

Mac turns and wal ks to the elevators, followed by Ronnie.
NEWS STAFF stop, | ook up, watch himgo. Mac keeps his eyes
strai ght ahead.

Mac enters a waiting elevator, turns and | eans agai nst the
wall. He watches the still newsroom burst into notion as
the doors slowy slide closed in front of him

I NT. CLYDE'S - N GHT

Mac sits at the end of the bar, nursing a scotch, dyde
nearby. They watch a TV newscast about protesters outside
the prison where Martinez's execution is just hours away.

CLYDE
You want anot her?

MAC
(nods)
Sane i ce.
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Clyde refreshes the drink, | eans on the bar, as Mac picks up
a rubber band and starts absentm ndedly tying knots in it
with three fingers of his right hand.
CLYDE
Look on the bright side, mate. 1'l|
give ya a job here, bartendin'. The
chicks'Il fall all over thensel ves

to get in. W'Ill die happy.

Behi nd Mac, the front door opens. A nonment |ater, Bennie,
the corner newsman, slides onto a stool next to Mac. He
drops a stack of papers on the bar.

BENNI E
(to Mac)
Evening editions. Thought you'd
wanna see 'em

MAC
Thanks, Bennie. Wat do | owe you?
BENNI E
Nut hin'. On the house.
(to Cdyde)

G me a short one, Cyde.
(a monment l|ater, to
Mac)
True what I'mhearin'? 'Bout you
and the station partin' conpany?

Mac nods.

Bennie sips the beer Cyde sets in front of him indicates
the TV.

BENNI E
GQuy didn't turn out to be innocent,
| guess.

MAC

What do you nean?

BENNI E
Well, don't figure you for sittin
here if he was.

MAC
Not that sinple, Bennie.

BENNI E
Sure it is. He is or heisn't.
Which is it?

MAC

| think he's innocent.
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BENNI E
Wiy you here, then?

MAC
People think I'mcrazy, Bennie.

BENNI E
VWhat's that got to do with it? W're
all crazy to sonebody, ain't we?
Look at me. Fifty-three-year-old
newsboy. | got a kid wants to go to
Harvard Medical. |'mgonna see to
it he does. Crazy, right?

MAC
Sone m ght say so.

BENNI E
Not to ne. Not to my boy. It ain't
over 'til you say it is, Mac. That's
how | ook at it.

Mac | ooks at Bennie a nonent, who | ooks at the TV, sipping
hi s beer.

Mac suddenly stands, pulls a wad of bills fromhis pocket,
smacks themon the bar in front of Benny.

MAC
You' re absolutely right, Benny.
(points at the bills)
Those are for Harvard. And thanks.

And Mac is out the door

BENNI E
(smling, to hinself)
Just two newsnen tryin' to help each
ot her out.

| NT. ROUNDHOUSE POLI CE CENTER - MAI N SQUADROOM - NI GHT
DETECTI VES, phones, coffee, jackets over backs of chairs.

Mac enters, spots Jimmy Wnthrop and Kyle Phillips at their
desks, and noves to them Jimmy | ooks up as Mac reaches
him stands.

JI MW
VWhat the hell are you doin' here?
You' re supposed to be in the | oony
bi n.
(to Phillips)
G mMme a hand, Kyle..

Phillips stands. Mac puts up both hands.
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MAC
Come on, guys. There's 200 cops in
this building. How nuch I ess of a
threat do | have to be to talk to
you for two m nutes?

A five-second Mexican standoff.

PHI LLI PS
Let's hear 'imout, Jinmy.

Jimry | ooks at Phillips, then notices the other detectives
are |listening.

JI MWY
Not here.
(points to a smal
i nterrogation room
In there.

I NT. | NTERROGATI ON ROOM - NI GHT

Phillips closes the door, leans against it. Jimy and Mac
face one another across a butt-burned, Form ca-topped table.

JI MWY
Thirty seconds, Stuart. Then I'm
callin" for a wagon

MAC
| think Martinez is innocent and |
t hi nk Jesse can- -

JI MW
--Leave her out of this!

MAC
She's in it, Lieutenant. And | think
you' ve known it for a year.

JI MW
| said | eave ny sister out of this.
MAC
She was there that night. There are
records.
JI MW

(noving for the door)
We' re done here.

MAC
(to Phillips)
Ask your partner about the |ine cook,
detective. You see any nention of
an interviewwth a cook in the report
he filed that night?
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Ji mmy pushes past Mac.

JI MW
| said we're done, you sonuvabitch

MAC
The line cook saw a wonman talking to
soneone in Spanish at the tine that
girl was supposed to have been killed
in the park. Want to bet he can ID
Jesse as that woman?

JI MW
(to Phillips)
Take hi m down to hol ding before |
clock '"imagain, Kyle.

Phillips remains in front of the door.

PHI LLI PS
VWhat's he tal kin' about, Jimy?

Jimmy eyes Phillips.

JI MWY
Let it go, Kyle.

PHI LLI PS
(nmore insistent)
VWhat's he tal kin' about, Jimy? You
didn't tell nme about any |ine cook.
There evidence we didn't--?

JI MW
--Martinez don't even renenber that
ni ght, Kyl e!

MAC
He renenbers enough, Wnthrop. And
so does Jesse. | don't know who
killed that girl in Fairmunt Park
but we both know it wasn't Martinez.

Jimry is still eye to eye with Phillips.

JI MW
Who you gonna believe, Kyle? A
fuckin' nutjob and a scunbag perp,
or your partner?

PHI LLI PS
| thought we al ways believed the
evi dence, Jimy. ALL the evidence.

Anot her noment of clenched jaw and hard stare, then Jimy
pushes past Phillips and | eaves the room
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PHI LLI PS
(1 ooking to Mac)
You got any way to prove what you're
sayin'?

MAC
Only thing I'"'mmssing is the cabbie
who lifted Martinez's noney and dunped
himin a parking ot off the West
River Drive. M guess is Martinez
stunbled into the woods and literally
fell over the body and passed out.
You could conme up with the cab driver
if you apply a little pressure. And
| think he'll tell you it was well
after the tinme the girl was nurdered.

PHI LLI PS
Why should I believe you over ny
partner?
MAC
| think you al ready do.
Phillips considers a nonent, eyeball to eyeball wth Mac.
PHI LLI PS

| need to see the Chief of D s.
| NT. ROUNDHOUSE PCLI CE CENTER - HALLWAY - NI GHT

Phillips, Mac, and Chief of Detectives CURTIS JEFFRI ES energe
fromJeffries' office. Everything about Jeffries, African-
American, is oversized -- height, breadth, personality.

JEFFRI ES
(to Phillips)
| want that cabbie. Wthout him |
got nothing to take to the judge but
what Stuart here's assumn'. And
assumn' don't work for ne. Take a
couple nmen if you need 'em

PHI LLI PS
Ri ght .

Phillips noves off, as Jeffries and Mac wal k into the
| NT. ROUNDHOUSE POLI CE CENTER - MAI N SQUADROOM - NI GHT
Jeffries' bellow cuts |like a bonb bl ast.

JEFFRI ES
W nt hr op!

A YOUNG DETECTI VE turns in his seat.
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YOUNG DETECTI VE
He got a call couple m nutes ago.
Took off |like a bat outta hell.

JEFFRI ES
To where?

YOUNG DETECTI VE
Don't know, Chi ef.

JEFFRI ES
Find him

YOUNG DETECTI VE
Yes Sir.

The Young Detective rises, grabs his coat, |eaves the room

JEFFRI ES
(to Mac)
And you, M. Stuart. You' re not
here. | don't see you. 'Cause if |
did, 1'd have to take you into

cust ody, you dig?

MAC
Yeah. Thanks.

Mac heads for the door.

JEFFRI ES
And Stuart. ..
(beat)
Do as good a job on this as you did
on us. You hearin' nme?

Mac nods.
JEFFRI ES
"Il be in touch.
Jeffries heads back up the hall. Mac heads for the door.

EXT. ROUNDHOUSE POLI CE CENTER - NI GHT
Mac energes, cell phone to ear.

MAC
Just trust nme, Ito, wll you? They're
going after the cabbie right now
They got a judge waiting. Cal
Jeffries at the Roundhouse if you
don't believe ne.

| NTERCUT -- MAC ON STREET/HOLMAN IN HI'S WPHI OFFI CE
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HOL VAN
| shouldn't even be talking to you,
Mac. You're a fugitive under
psychiatric care.

MAC
Sniff the air, Ito. You're a newsman.
You snell it? The fuse on the biggest

story in the nation's burning right
here, right now, and we have the
single ringside seat.

Hol man turns to the window in his office, alnost |ike he's
taking a sniff. He turns back abruptly.

HOL MAN
Meet the crew at the prison. 1'll
be with them 1'I1l call you when

we're five mnutes out.
Mac snaps his cell phone closed, hails a cab, clinbs in.
I NT. CAB - MOVING - NI GHT
Mac | eans forward over the front seat.

MAC
(to the DRI VER)
Gaterford Prison. As fast as you
can get ne there. And let nme borrow
your pen and clipboard, wll you?

The Driver hands Mac the board. WMac flips a paper and starts
jotting notes.

Mac's cell phone rings. He pulls it fromhis pocket, flips
it open and answers wi thout |ooking up fromhis witing.

MAC
You can't be there already...

Mac stops witing, |ooks up.

MAC

Yes, it's Mac Stuart.
(beat)

Jesus. \When?
(beat)

VWhat hospital ?
(beat)

Yes. Al right. Yes.

Mac cl oses his phone, spends several nonents | ooking at the
city passing by.
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MAC
(quietly, to the Driver)
Change of plans. Take ne to
Uni versity of Pennsyl vania Hospital.
And hurry, please.

Mac sl unps back into the seat, lets the clipboard slide from
his |ap.

I NT. U OF PENN. HOSPI TAL - HALLWAY - ONCOLOGY W NG - NI GHT

Mac wal ks briskly up the hall, slows when he sees Ji my
W nt hrop | eani ng agai nst the doorjanb of a room

Jimry straightens as Mac approaches. But all the fire's
gone. He | ooks defl ated.

JI MW
Stuart.

MAC
Joan call ed.

JI MW

| told her to.

Mac stares at Jimmy a nonent. He's snapped out of it when
his cell phone rings. He pulls it fromhis belt, |ooks at
t he screen.

JI MWY
You better get in there.

Mac hands the cell phone to Ji my.

MAC
Don't answer that.

Ji mmy nods, pushes open the door.
| NT. HOSPI TAL ROOM - NI GHT

Mac enters the |arge room Jesse's under white bl ankets on
a bed. She looks small and frail, asleep. Joan sits bedside
with Jesse's hand in hers.

A NI GHT NURSE checks an IV drip, pushes a button on a nonitor,
then turns and | eaves the room

Joan stands and conmes to Mac. Her eyes are red, she holds a
handker chi ef .

JCOAN
She' s been asking for you.

MAC
How i s she?
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JOAN
They say it's...

More words won't come. Just quiet tears.

Mac touches Joan's shoul der, then noves to the bed. He
gl ances at the IV drip, notices the word "Mrphine" witten
across the bag.

Mac sits gingerly on the bed, takes Jesse's hand, |eans close
to her ear.

MAC
(whi spers)
' m here.

Jesse stirs, opens her eyes, searches -- she can't focus.
But her eyes eventually find Mac's and engage.

For the slightest nonment, the nmel stromof light begins to
spin, but quickly dissipates. Mac and Jesse stare at each
ot her wi thout change.

JESSE
W're both here now, aren't we?

MAC
Yes. Finally.

Jesse smles weakly, but for only a second. Her eyes close
as a wave of pain crosses her face. Wen she opens her eyes
agai n, she searches Mac's face.

JESSE
Who do you see when you | ook at nme?
Jesse...or Patrice?

Mac | ooks deeply at her. A touch of a smle.

MAC
Nei t her. Bot h.

JESSE
VWhat do. ..
(a difficult swall ow,
a shal | ow breat h)
...Yyou mean?

MAC

| nmean, | don't see one or the other.
There's a different sense at work, |
think. | just knowit's you. |
feel...you. It doesn't matter what
life you're wearing. | would know
you in a pitch black room

(fighting to maintain)
You...are...ny |ove.
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A tear begins its trace down Jesse's cheek.

JESSE
| am so sorry.

MAC
Don't.

Mac's eyes begin to fl ood.

MAC
It's not your fault.

Jesse reaches up and tries to catch Mac's tears as they spil
fromthe corners of his eyes.

MAC
It's just...l have been waiting so
long for you and didn't even know
it. Nowto | ose you just when |I've
awakened and found you..

Jesse puts her finger to Mac's lips. She then pulls Mc's
hand to her own lips, then holds it to her heart.

JESSE
We found each other across a century
and an ocean, didn't we? W wll
find each other again.

Jesse's eyes go out of focus, her face goes slack, but she
fights her way back to Mac's eyes.

JESSE
You nmust believe that. Sonewhere,
sonetine...soneone will turn his

head...and | will be there. And I
will smle again at you, ny love...

wll...smle...And you wll know
me...l give that prom se back to
you.

Jesse's eyes | ose focus, her voice barely a whisper.

JESSE ( CONT' D)
| love you...with all...ny heart...

Mac | eans to her, whispers in her ear.
MAC
And | love you...in every corner of
my soul .

Mac brushes Jesse's lips with his own, holds the kiss for
several seconds. Wen he rises, Jesse's gone.

The only sound in the roomis Joan weeping into her
handker chi ef.
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| NT. ONCOLOGY AMENI TI ES LOUNGE - NI GHT

A small, dimroomoff the main Oncol ogy hallway. An old
round clock on the wall silently says it's ten to m dnight.

chair, staring straight forward.

Mac sits al one, slunped i
i trance.

He seens shel | - shocked,

5 35

a
a

Across the room a televisionis on, the sound low. On the
screen, Steve Keller stands in front of the nmain gates of
Gaterford Prison, jubilant protesters around him

A banner across the bottom of the screen proclains,
"Phi | adel phi a Journal Excl usive".

KELLER

(on screen)
...and so, with barely 30 m nutes
remaining to his life, Ricardo
Martinez was inforned that a stay of
execution was ordered by the Appellate
Court pending the presentation of
dramati c new evidence in the case,
evi dence obt ai ned by "Phil adel phi a
Journal". Martinez has been returned
to his cell in the main prison
bui |l di ng, |eaving the executioner's
gurney enpty for now.

Jinmmy Wnthrop quietly enters the room slides into a chair
next to Mac. Mac doesn't nove

KELLER

(on screen)
The new evi dence was presented to
the court by Chief of Detectives
Curtis Jeffries and the D strict
Attorney at about eleven-thirty-five
tonight. Chief Jeffries is here
with us. Chief Jeffries..

The shot on the TV widens to reveal Jeffries with Keller.

As Keller begins to interview Jeffries, Jinmmy speaks, his
eyes still on the screen.

JI MW

(quietly)
| didn't want her to go through it.

(a long beat)
She'd just had brain surgery, was
puki ng up her guts fromthe cheno.
Lost her hair. | just didn't want
her to have to go through a trial.

MAC
You knew, then.
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| put the pieces together, just |ike
you did. Only difference was, you
were gonna tell sonebody. | couldn't
| et you do that.

MAC
Why ?

JI MW
| know what those fucks in the
Prosecutor's Ofice do, Stuart.

|"ve helped "emdo it, for Chrissakes.

They'd' a torn into her on the stand,
tryin' to break down the alibi.
They'd" a |l et the whole world see her
sick, lookin'" like she did. They'd a
enbarrassed her, ruined whatever
dignity she had left. | couldn't

|l et themdo that.

MAC
So you | et an innocent man--

JI MWY
--lnnocent a' this, maybe. Not
i nnocent. You ever bother to | ook
at his record in Mexico? A piece a
shit. Drugs, prostitution, suspicion

a' murder. | just figured things
caught up with him that's all
(beat)

| just figured better himthan Jesse.

Ji mmy stands and noves toward the door.

MAC
So what now?

JI MW
Who knows? Internal Affairs wants
totalk to nme. I'maguessin' | pretty

much bl ew ny pensi on.

MAC
(1 ooks back to the TV)
Yeah. Me too.

I NT. H G4 RI SE CONDO HALLWAY - DAY

John Stuart approaches the doors to Mac's condo.

94.

He tries

t he doorknob. Locked. He reaches above the doorjanb for

t he key.

Not t here.

John knocks on the door.

JOHN
Mac. [t's John.
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Anot her knock.

JOHN
Mac. You in there?

| NT. MAC S CONDO - DAY
It's dim Shades are drawn, no |ights on.
Mac sits on the couch, head back on a pillow, staring at the
ceiling. He's in the sanme clothes he wore at the hospital.
Three fingers of his right hand tie knots in a shoel ace.
JOHN (O S.)
(knocki ng agai n)

Mac. Conme on, nman. Open the door

We need to tal k.
A harder bang on the door.

JOHN (O S.)
Mac!

Mac's eyes cl ose.
| NT. MAC S CONDO BATHROOM - DAY

Mac pulls a tie up tight, slips on his suit jacket, |ooks at
hinmself in the mrror.

He picks up a prescription bottle of pills, looks at it.
"LITHHUM is clearly seen on the |abel.

Mac | ooks back at hinself in the mrror, studying his own
eyes. He then tosses the prescription bottle in the trash
can and | eaves the room

EXT. ALL SAINTS CEMETERY - DAY

The cerenony is over. Joan, Jimy, other FRIENDS and FAM LY
file past the grave and pl ace roses across the nahogany
casket.

As Jimy | eaves, his arm around Joan, he | ooks over to Mac
and guy-nods. Mac returns the acknow edgenent.

Mac hangs back until everyone has left the area.

He wal ks to the casket, | ooks down at it. He then reaches
out and places his hand on the wood.

Ti me suddenly stops, the mael stromof |ight begins to spin..
EXT. SPANI SH CEMETERY - 1918 - DAY - MAC S VI SI ON

Patrice stoops over an unmarked nmound of earth, weeping
quietly. Her hand rests on the earth of the grave.
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PATRI CE
(whi speri ng)
"1l be waiting.
END VI SI ON
EXT. ALL SAI NTS CEMETERY - DAY
The mael strom evaporates as Mac jerks his hand from Jesse's
casket. He |ooks around to see if anyone saw, uncertainty --
perhaps a bit of fear -- on his face.
| NT. WH P NEWSROOM - MAC S OFFI CE - DAY

Mac i s packing things in boxes -- books, plaques fromthe
wal |, nmenmentos fromthe desk

Mel i ssa enters, carrying an enpty box.

MELI SSA

Found anot her one for you.
MAC

Thanks.
MELI SSA

Need sone hel p?

MAC
Sur e.

Mel i ssa starts taking books froma shelf and packing themin
t he box she just brought in.

MELI SSA
What are you gonna do, Mac? | nean,
if I can ask.

MAC
" m thinking about witing a book.

MELI SSA
Chronicling your days in broadcasting?

MAC

(smles briefly)
No. Sonething a little nore personal.

MELI SSA
(carefully)
About Spain? 19187
Mac nods.

MELI SSA
And her ?

Mac nods agai n.



97.

MELI SSA
You still think it was real, then?

Mac and Melissa stare at each other a nonent.

They both go back to packing.

I NT. MAC S OFFICE - N GHT

The office is bare, two stacks of boxes near the door.

A JANITOR is just putting one of the stacks on a handtruck
and pulling it fromthe room

JANI TOR
Be back for the other one in a m nute,
M. Stuart.

Mac nods. He sits behind the desk, feet up, absentm ndedly
doing his three-finger knot thing with a rubber band.

Melissa sits on the credenza, |eaning on a box of files, a
mani |l a folder in her hands, reading.

MAC
What's that you're buried in?

MELI SSA
Sonme of the research | put together
for you on MalcolmBarrett. Don't
think you ever sawit. Pretty
interesting guy, really.

MAC
How so?
MELI SSA
Well, it says here he was a surgeon

before he left for Spain. Head of
Thoracic Surgery at a teaching
hospital in New York

MAC
Uh- huh.

Mac tosses the knotted-up rubber band in the trash, picks up
anot her and begi ns agai n.

MELI SSA
Did you know he was given a
commendati on by the AVA?

MAC
No. For what ?

MELI SSA
Sone surgical technique he devel oped.
( MORE)
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MELI SSA ( CONT' D)

(reads fromthe file)
"Barrett solved the problem of
suturing in deep and unwor kabl e
surgical fields by devel oping a
technique for tying gut sutures using
only the mddle three fingers of one
hand, a technique that is now
consi dered standard procedure..."

Mac and Melissa | ook up at each other at exactly the sane
nmoment. The rubber band slips from Mc's fingers.

I NT. MAC S CONDO - DAY
SUPER: " FOURTEEN MONTHS LATER®

Mac is opening a large box sitting on his desk. He has a
phone wedged between ear and shoul der.

He pulls a hardbound book fromthe box, looks it over. The
title is SOULMATES.

MAC
Yeah. Just got 'em Looks great.
When do they hit the stores?
(beat)
Good.
(beat)
Yeah, what about it?

Mac opens the book to the | ast page, looks at it, sets the
open book on the desk.

MAC
W went over this when you brokered
the deal, Aaron. [It's the way |
wanted to do it. Everybody accepted

it then. | don't see why...
(beat)

Yeah, well, | don't care what the

critics say. | only care about

telling the story | think needs to
be told. Let the public decide for
t hensel ves what they think.

(beat)
Yeah, okay. Thanks.

Mac punches off the phone, drops it on the desk.

He picks up a rubber band fromthe blotter, turns to the

wi ndow, | ooks out over the Philly skyline. He ties knots in
t he rubber band with three fingers of his right hand.

After a nmonment, he brings his right hand up, | ooks at the
knots he's tied in the rubber band.
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A smle crosses Mac's face. His jaw sets. He puts the
knotted rubber band down carefully on the | ast page of the
open book.

| NSERT: THE LAST PAGE CF THE BOOK
Beneath the rubber band on the page, it's easy to read:

" CHAPTER 35.
Soon to be witten. And it will not
be the end..."

BACK TO SCENE

Mac picks up a picture frame fromthe desk, |ooks at it.
It's a picture of Jesse. He sets it back down on the desk,
just to the right of the open book and just to the left of
the butt of a nine-m|llineter handgun.

EXT. DOMNTOM BI G BOX BOOKSTORE - DAY

A bustling street. A steady stream of PEDESTRI ANS pass the
| arge di spl ay wi ndows of the bookstore.

| nsi de the window, top to bottom side to side, posters and
st acks of books announce the arrival of MacKenzie Stuart's
runaway bestseller, SOULMATES.

Several Pedestrians peel fromthe stream and enter the store.
| NT. BOOKSTORE - DAY

A long, high bookcase just inside the doors displays Mac's
book. A couple of CUSTOMERS stand at the shelf, browsing
t hrough t he book.

CUSTOVER #1, female, wal ks to the display, picks up a book
and takes it to the check-out counter, hands it to the
CASH ER, a young nmal e, who scans the book and bags it.

CASHI ER
That' Il be twenty-nine ninety-five.

As Customer #1 hands the Cashier her credit card, her
attention is pulled into the broadcast on a tel evision playing
behi nd the counter.

M ke Keller sits at the "Evening News" anchor desk. A picture
of Mac is supered into the upper right corner of the screen.

CUSTOMER #1
Hey, look. They're talking about
Mac Stuart. Could you turn that up?

The Cashier |eans over, turns up the volune on the TV.
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KELLER

(on screen, a sonber

t one)
...wWth great sadness that we tell
you that popular WPHI investigative
reporter and best-selling author
MacKenzi e Stuart was found dead in
his home earlier this norning, an
apparent victimof a self-inflicted
gunshot wound. Stuart, who retired
from broadcasting a little over a
year ago, was said to have been

battling nental ill ness.
An interview clip replaces Keller on the screen. It's John
Stuart, the words "John Stuart -- Brother, Psychiatrist”

supered on the lower third of the screen.

JOHN
(on screen, sonber)

Qur famly's had a | ong history of
struggles with schizophrenia. W
had hoped that Mac was controlling
his condition, but it |ooks |ike
he'd gone off his nedication sone
time ago. W're all devastated, as
"' m sure nost of Philadel phia is.
He was a favorite son, for sure.

Kel |l er cones back on the screen

KELLER
(on screen)
Funeral arrangenents have not been
announced. In other news...

The Cashier turns the TV off.
CUSTOVER #1

How sad. Just when things were going
wel | for him

CASHI ER
Yeah. Sonetines people just don't
know how good they have it. | don't

know how you coul d think you' d be
happier leavin' this life, you know?

Custoner #1 nods and | eaves as the Cashier reaches for the
next checkout.

EXT. CTY PLAYGROUND - DAY

A windy Fall day. A couple of dozen KIDS run around the
slides, see-saws, and sw ngs, |aughing and scream ng.

MOMS sit nearby on benches, or push their kids on sw ngs.
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A YOUNG BOY, 4-5 years old, takes his turn down a tall slide.
When he lands at the bottom he imrediately begins to run
back for another turn.

The Young Boy stops, as though soneone had called his nane.
He slowy turns and | ooks to his left.

Ten feet away, a YOUNG G RL, 4-5 years old, stands near the
see-saw. She | ooks intently at the Young Boy.

As the Young Boy sees the Young Grl, their eyes engage.

A swrling mael strom of w nd kicks up | eaves around them as
t hey nove toward one another, smles breaking on their faces.

FADE TO BLACK
THE END
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