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FADE | N
INT. ILLICIT GAMBLI NG HALL - NI GHT - DREAM SEQUENCE

A dim snoky space, punctuated with cones of light that halo
gam ng tabl es.

A crowd of GAMBLERS surrounds a craps table. They nove in
t he sl ow notion of dreams, dropping chips on the felt,
reachi ng for drinks, |aughing.

A Croupier's stick slides several dice toward the end of the
t abl e.

CROUPI ER
New shooter com n' out!

A pair of hands slowy shove several tall stacks of $100
chips to the "Pass" line. One of the hands carefully selects
two dice fromthe pack

The hand rubs the dice on the table felt, lets themfly.

The dice tunble in slow notion over the length of the table,
then | and, bounce, bank off the back bunper, and take an
agoni zingly slowroll to a stop.

One dot up on each

Above the groan of the Ganblers is heard..

CROUPI ER
Snake-eyes! Craps! A |loser!

END DREAM SEQUENCE
I NT. ST. CAM LLUS CATHOLI C CHURCH - RECTORY BEDROOM - DAY

The eyes of FATHER NI CHOLAS CRCSS snap open, stare at the
ceiling several nonents as his breathing cal ns.

Cross, late 40's, handsonme but creased enough to show t hat
life hasn't been all easy road, w pes sweat fromhis face

wi th a shaking hand. He glances to the clock as it clicks to
5:15 AM then rises.

| NT. SHONER - DAY

Cross | eans against the wall, head hangi ng, as the steam ng
wat er punmel s his neck and shoul ders.

| NT. RECTORY BEDROOM DRESSI NG AREA - DAY

Cross stands before a mrror, snaps a priest's collar onto
his black shirt, slides on a black jacket.

Cross picks up an old, tarnished silver picture frame from
t he dresser.
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It holds a picture of a young woman with a little girl about
five years old on her |ap.

Cross kisses his fingertips, then touches themto the faces
in the photo.

CRCSS
(al nost whi spered)
"' m sorry.

A heavy knock hits the door.

SI STER ANNA JULI ANA (O. S.)
Father Nick! You up yet? You're
gonna be | ate!

Cross sets the frane down. More poundi ng.

SI STER ANNA JULI ANA (O.S.)
You hear me, Father?

Cross opens the door. SISTER ANNA JULI ANA, 50's and
resenbling a black and white punpkin, stands before him

CROSS
|"m sure the dead could hear you in
Par adi se, AJ.

Sister Anna Juliana sniffs her disapproval, then turns and
huffs down the hall.

SI STER ANNA JULI ANA
(over her shoul der)
"1l have breakfast ready for you
after Mass.

Cross snmles to hinself, closes the door, and foll ows her.
I NT. ST. CAM LLUS CHURCH - DAY

Cross, in priest's robes, stands at the altar conducting
Mass. The church is nearly enpty -- only about 20 WORSHI PERS

EXT. ST. CAM LLUS CHURCH - DAY

Cross greets the Wrshipers as they | eave.

A man about 45, clean cut, jacket and tie, stops and guy-
nods to Cross. A gust of wind blows open the flap of his

j acket, revealing a gun in a holster and a badge on his belt.
This is LT. JACK RI GGS

CRGCSS
Jack.

Rl GGS
Ni ck.



CRCSS
How s the | aw enforcenment busi ness?

Rl GGS
Sane as the soul -saving business, |
suppose. You win sonme, you |ose
sone.

CRGCSS
Hopefully we're wi nning nore than
we' re | osing.

Rl GGS
You' ve al ways had hi gher expectations
than me, Nick

They sm |l e at each other, then R ggs noves down the steps to
the street.

| NT. RECTORY KI TCHEN - DAY

Cross sits at the table, reading the paper, eating bacon and
eggs. Sister Anna Juliana futzes around the Kkitchen.

CRCSS
You see this, AJ?

SI STER ANNA JULI ANA
VWhat's that?

Cross holds up the newspaper, points to a picture.

| NSERT -- THE PI CTURE

showing a line of people waiting at a lottery w ndow.
BACK TO SCENE

Si ster Anna Juliana peers over her glasses at the picture,
snorts a di sapproving huff, turns away.

CROSS
You buy any tickets to that Keybal
lottery, AJ?

SI STER ANNA JULI ANA
If I wanted to waste noney, Father,
|"d sinply burn it.

CROSS
Too bad. You mght've been the
richest nun in Phil adel phia. One of
t hem won $300 million yesterday.

SI STER ANNA JULI ANA
VWho?



CRCSS
Haven't cone forward yet.

SI STER ANNA JULI ANA
If they were smart, they wouldn't.

CRCSS
Any why's that?

SI STER ANNA JULI ANA
Money's not necessarily a bl essing,
Fat her .

CRCSS
Depends on whi ch poor parish God
sends it to.

Sister Anna Juliana sits across fromhim a datebook in her
hand.

SI STER ANNA JULI ANA
We're doing all right.
(openi ng t he dat ebook)
You ready?

CRCSS
Shoot .

SI STER ANNA JULI ANA
Morni ng confessions. Then a marriage
counseling -- Bridgit Connor, Stephen
Gaitz. Got your GA neeting in the
Fel l owship Hall at eleven, and a
neeting at the Diocese at one. Wat's
t hat about ?

CROSS
| have no idea. I'mjust a priest.

SI STER ANNA JULI ANA
Uh- huh. After that--

CROSS
--You have an entry in there that
lets me just sit and be Holy?

SI STER ANNA JULI ANA
Don't start. You're the one who
answered the Call.

CROSS
(al most to hinsel f)
Yes. | did. Should probably have
asked for clarification.

Sister Anna Juli ana cl oses the datebook and stands.



SI STER ANNA JULI ANA
And you have to talk with Little
M chael today, Father.

Cross rises and noves to the back door, taking a piece of
bacon with him

CRCSS
VWhat now?

SI STER ANNA JULI ANA
Hi s tongue continues to wag. Seens
he's now | et the entire nei ghborhood
know about that incident in the choir
| oft | ast week.

CRGSS
No.

SI STER ANNA JULI ANA
Yes. Ms. Aubrey was not pleased
when her husband asked her why she
was kissing the choir master after
rehear sal Wednesday ni ght.
(wat chi ng hi m cl osel y)
So you' Il talk to hinf

CRGCSS
(openi ng the door)
Yes, AJ. | wll talk to him

Cross bends to greet a small dog who scanpers into the
kitchen. Cross feeds himthe piece of bacon.

CROSS
Here you go, Judas.

SI STER ANNA JULI ANA
| don't know why you encourage that
mangy animal. And to call himafter
t he man who betrayed our Lord..

CROSS

(rubbi ng Judas' head)
New t hi nking is Judas was only doing
Christ's bidding. And renenber
Mat t hew 25:40, AJ: "Inasnuch as ye
have done it unto one of the | east
of these ny brethren, ye have done
it unto ne."

SI STER ANNA JULI ANA
(not amused)
That beast is not our Savior's
br ot her!
(fl aps her apron)
Qut of my kitchen! Both of youl!
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Cross |l aughs as he goes through the door, the dog follow ng.

SI STER ANNA JULI ANA
(calling after him
And don't forget to go and see the
chil dren

EXT. ST. CAM LLUS - QOUTDOCOR COLUMNED WALKWAY - DAY

Cross energes fromthe Rectory, picks up a stick and throws
it into the courtyard for Judas to chase. Cross's eyes are
pulled to the line of trees at the edge of the St. Cam || us

property.

Towering into the sky are two | arge cranes, each sw nging
wrecking balls into the coll apsing franework of an old
abandoned factory that extends the | ength of the bl ock.

CRGCSS
(crossing hinself)
Pl ease, Lord, preserve this hone of
Your servants, if it be Your wll.

Cross turns and is startled to find LITTLE M CHAEL st andi ng
directly behind him a broomin his hand. Little Mchael is
short and thin, maybe 20, a large smle breaking across the
unm st akabl e face of a person with Down's Syndrone.

CROSS
Whoa, Mchael! | didn't see you
t here, buddy.

LI TTLE M CHAEL

(gl eefully)
Well, | was here, Father Nick. Here
| am
CRGCSS
There you are. | see you've got

your broom Tine for sweeping?

LI TTLE M CHAEL
Yup. Gonna sweep all over. Mke
St. Cam|llus shine. 1It's what | do,
right, Father?

CRCSS
Absolutely. And it's very inportant
to us. Say, Mchael, sit with nme a
nonent, wll you?

Cross guides Little Mchael to a stone bench al ong the wal k.
They sit.

CRCSS
| hear you've been talking to the
nei ghbors again, Mchael. [Is that

s0?
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LI TTLE M CHAEL
Yeah. Sonme of them | guess.
like to talk.

CROSS
| know you do. And we've spoken
about this before, haven't we? About
how soneti mes things happen in God's
house that maybe He doesn't want
everyone to know? Remenber? It's
kind of |like a secret, and we shoul d- -

LI TTLE M CHAEL
(ent husi asti c)
--1 know a secret, Father Ni ck!

CRCSS
You do?

LI TTLE M CHAEL
(points to his feet)
Yeah! | got new sneakers. See?
They' re red.

Cross hesitates a nonment, then smles his capitulation.

CROSS
Oh, yeah. They're very red, M chael
Best red sneakers |'ve ever seen
You're a |ucky guy.

LI TTLE M CHAEL
Yup.
(st andi ng)
| should go sweep now, right, Father
Ni ck?

CRCSS
Yes, M chael. Sweep away.

Little Mchael takes off happily, broom sw nging before him
Cross wat ches hi m go.

EXT. ST.CAM LLUS COURTYARD - DAY

Cross approaches and enters an ol der, grey stone building at
t he back of the property, nestled into and partly obscured
by a grove of willow trees.

| NT. GREY STONE BUI LDI NG - HALLWAY - DAY

Cross noves past several small bedroons on both sides. He
energes into the Main Room

| NT. GREY STONE BU LDI NG - MAIN ROOM - DAY

Several CHI LDREN eat a neager breakfast. Two nuns, SISTER
ANGELA and SI STER THERESA, both about 60, watch over them



CRCSS
Good nor ni ng, everyone!

Several of the children run to Cross, calling his nane,
hugging his legs, smling up at him grabbing his hands.
Cross enjoys this i mensely, greeting and touching each child
i ndi vidual ly.

CROSS
Ben. Amanda. Robert. Cilly. Hello,
Sha' Quita. Oh, so nuch energy this

norni ng! And Frankie...|ookin" good!
Jesse, how are you honey? Everybody
okay?

S| STER THERESA
(herdi ng them back)
Al right, children. Let's finish
our breakfasts. Let Father Nichol as
be.
(to Cross)
Good Morni ng, Fat her.

CROSS
Morni ng, Theresa. They're full of
it this norning, eh?

SI STER THERESA
Al ways. Most of them anyway. A few
are still struggling.

CRCSS
Sonetines it takes nore than finding
shelter fromthe storm Especially
when you're alone in the world.

S| STER THERESA
You have a nonent, Father?

Cross nods. Sister Theresa wal ks himto a w ndow, away from
t he children.

SI STER THERESA
(quietly)
We' ve reached that point we spoke of
| ast week. Laundry soap. Toil et
paper. Diapers. Food. W're sinply
runni ng out of everything.

Cross sighs, nods.

S| STER THERESA
And we coul d use sonme nore adult
hel p. Sister Angela and | are
over whel ned here.



12

CROSS
| know you are. Perhaps we can find
soneone in the parish who'Il volunteer

for us.

SI STER THERESA
It's a small parish these days,
Father. Not many to pick from

CRCSS
"1l give it sone thought.

S| STER THERESA
(after a nonent)
And if | may bring it up again
Father...It mght be time to think
about going public with the shelter.
We can get city funding, donations..

CRGCSS
| know, Sister, | know. But we can't
operate if we're in the public eye.
Sonme of these unfortunates, the abused
especially, would be in danger if
sonmeone knew where they were. It's
why we nust remai n hidden, even from
the Di ocese. W nust trust that CGod
wi ||l provide.

Cross touches her shoulder. She nods. Cross then noves toward
the children, picks up a deck of cards froma table.

CROSS
Hey! Wio wants to see sonme magic?

The kids erupt in a chorus of "I do", and surround Cross as
he sits on the carpet and fans the cards in his hand like a
prof essi onal deal er at a bl ackjack table.

I NT. ST. CAM LLUS CHURCH - DAY

Cross wal ks around the pews near the back of the Church and
enters his side of the Confessional Booth.

MONTAGE - CROSS HEARI NG CONFESSI ONS
-- An ELDERLY | TALI AN WOVAN:

| TALI AN WOVAN
--and he curses incessantly, Father,
takes the Lord's nanme constantly.
And every hour of every day, he
snmokes, he farts, he ogles the hussy
next door. He's goin' to Hell,
Father, if you don't give him
absol uti on.
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CRCSS
Yes, but he's not here. So let's
tal k about you...

| TALI AN WOVAN
Wiy? 1'mfine, Father. 1It's him
t hat needs savin'--

-- A YOUNG BOY, nmaybe 12:

CRCSS
How often do you--?

YOUNG BOY
(nervous, enbarrassed)
Ten, twelve tinmes a day. Sonetines
nor e.

CROSS
(i ncredul ous)
You' re ki ddi ng- -

-- A M DDLE- AGCED BUSI NESSVAN:

BUSI NESSMVAN
--but I figure, hey, it's Caveat
Emptor, right? So | charge 'ema
l[ittle nore than | should. So what?
That's forgivable, right? Coupla
Hai |l Mary's?

CRGCSS
Leave now.
BUSI NESSIVAN
VWhat ?
CRGCSS
Leave thi s Confessional. Don't cone

back until you're ready to understand
what we really do here.

-- A TEENAGE G RL, 14:

TEENAGE G RL
--and it seens like all the other
girls are doing it, but--1"mafraid,
Fat her, you know? | don't want to
get pregnant. Which is the bigger
sin? Lying to ny friends or having
sex with a boy before marriage? Can
| confess confusion?

END MONTAGE

Cross pokes his head out of the Confessional, sees no one
el se wai ting.
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He wal ks to the Narthex at the front of the church, kneels,
crosses hinself, |looks up at the Crucifix hangi ng above the
altar.

CROSS
You hear all that? Wth all due
respect, Lord, water to w ne was
child' s play.

INT. ST. CAM LLUS - FELLOASH P HALL - DAY

A group of TEN MEN sit in a circle on folding chairs, Cross
anmong them They're all looking intently at WALTER FAULKNER
a forty-sonething blue collar type, whose body | anguage and
tone betray his anger.

FAULKNER
--and despite ny comn' here for
what ? Four, five weeks? | still
wanta grab themdice and roll 't
i

I

|"m busted. Wiy ain't this workin'?
CRGCSS

Walter, the first thing you have to
give up is the belief that one day
you' || be wi thout your conpulsion to
ganble. That's an illusion, as nost
everyone in this roomknows. Unti
you admt that, you're not--

FAULKNER
(interrupting)
--No offense, Father. |It's nice you
hol d these neetings in the church
here an' all, but what the hell you
know about it?

Cross gazes at Faul kner a nmonent, then reaches into the pocket
of his jacket. He extends his hand and opens it. 1In his
palmsit two red dice.

CRGCSS
These are with ne every second of
every day. They rem nd ne where
Hell is. They were in ny pocket the
day | cane hone to an enpty house,
the only thing left me a silver frane
with a picture of ny wife and daughter
init. | still don't know where
they are. And they were squeezed
tight in my hand the night | cane to
ny first neeting like this one.
carried themthrough semnary. |
had themin ny pocket the norning |
t ook my vows.

( MORE)
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CROSS ( CONT' D)

There isn't a second go by that |
don't want to throw them on green
felt, and | pray to God every night
that | don't find a reason to do so,
right before | thank H mfor bringing
me to St. Cam | lus and giving ne
sanctuary.

(beat)
Does that answer your question?

No one says a word.
| NT. DI OCESAN OFFI CE - DAY

Ri ch woods, velvet drapes, gold and crystal. Cross sits in

an overstuffed | eather chair set before the desk of ARCHBI SHOP
VI NCENTE REGALI, 60s, an inposing figure with a deneanor as
slick and cold as Antarctic ice.

In a nearby chair sits BlI SHOP JOHN CARDI NALE, 60's, an odd
m x of kind eyes in a stern face.

REGALI
The problem Father Nicholas, is in
extracting maxi mum val ue from al
assets at our disposal. As |eaders
of the Diocese, it is our
responsi bility to successfully nmanage
t he busi ness of Mot her Church.

CRCSS
(gl ancing at Cardi nal e)
The busi ness--?

CARDI NALE
Let himfinish, Nick.

REGALI
The sinple fact is that, as the
smal | est parish in the D ocese, St.
Cam|llus is not covering it's own
financial requirenents. This puts a
drain on Diocesan funds to nake up
the difference. Wiich in turn limts
our ability to maxim ze the returns
on investnments we m ght otherw se
have made with those funds.

CROSS
(1 ooks around)
| don't see any signs of destitution
around here.

CARDI NALE
Ni chol as!
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Cardi nal e steeples his fingers, puts themto his |ips, very

poi ntedly

Cardi nal e

catching Cross's attention with the gesture.

REGALI

(sternly)
Heed your friend, Father Ni chol as,
and renmenber your place. Like it or
not, the Catholic Church is a
busi ness. Wi ch neans we nust bal ance
assets and liabilities, and make the
nost of the one while limting the
other. To do that, we nust consider
all options. And one of those options
is St. Cam || us.

CROSS
Where are you going with this?

REGALI
No doubt you've seen the construction
crews working adjacent to the St.
Cam | | us property.

CRGCSS
(warily)
Yes.

REGALI
The organi zation initiating that
construction has approached the
D ocese about the parish property.
It figures into their plans. They
have nmade a very attractive offer--

_ CRGSS

(junps up) o
--You' re not seriously considering
what | think you are?!

st ands, noves to Cross.

CARDI NALE
Per haps we shoul d step outside a
nonment, N ck.

CRGCSS
(shruggi ng himoff)
You're going to sell St. Cam |l us?
How dare you?

Regal i stands, his anger flaring.

REGALI
| am the Archbi shop of this D ocese!
And | will not be questioned by a
priest barely out of Sem nary!
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Regal

sti

CROSS
Then tell ne sonething, Your Em nence.
Educate nme. \Wien does one reach the
poi nt where the "business" we're in
beconmes noney and not soul s? \Were
"assets" are ciphers in |edgers
i nstead of the people who cone through
our doors seeking refuge and gui dance?
At what point do we conveniently
forget why we canme here in the first
pl ace?

ffens, sets his jaw.

REGALI
We're finished here. The City has
al ready rezoned the property. You
will be notified as to the progress
of the sale. M advice to you is to
prepare yourself and your

14.

pari shioners. GCood day.

Regali sits, opens a file, and turns away.

Cross's arm

CARDI NALE
Ni chol as. Cone. Pl ease.

They nove to the door.

| NT. HALLWAY OUTSI DE DI OCESAN OFFI CE -

DAY

Car di nal e t akes

Cardinal e pulls the door closed behind themas they enter

t he hal | way.
CRCSS

You're in agreenent with this?

CARDI NALE
It's not ny deci sion.

CRGSS

You're responsible for nmy being at
St. Cam | lus, John. For ny being

here at all. You know what this
means to ne, what's at stake for

me
personal ly. How can you allow it?

CARDI NALE
| advised against it. But | am one
voi ce anong many, N cholas. And

there are pther f orces,
consi derati ons.

CRCSS

Forces. Considerations. Right.

Explain that to Little M chael

John.
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Cross turns and noves down the hall way.
| NT. DI OCESAN OFFI CE - DAY

Regali sits at his desk. A door to an adjacent roomis heard
openi ng behind him footsteps approaching.

Regali reaches into an ornate cigarette box, takes a cigarette
and puts it to his lips. Ahand in arich suit and Rol ex
wat ch reaches in and lights the cigarette for him

VO CE (O S.)
Tr oubl e?

Regal i exhal es a plunme of snoke.

REGALI
No. No troubl e.

| NT. RECTORY STUDY - NI GHT

Cross wal ks to a | eather couch and chair arranged around a
gl ass coffee table, two glasses of port in his hands. He
of fers one to STANLEY MARCUS, 40s and bald, in shirt and
tie.

CRCSS
Can they just rezone property like
t hat ?

MARCUS

It's been known to happen. Look,
it's an inside thing, N ck. The
rezoning, permts. Even the gam ng
license was | et w thout bids.

CRCSS
You're a city attorney, Stan. Isn't
that illegal ?

Mar cus shrugs, nakes a "what'd you expect" face.

CROSS
It's a casino operation, you' re sure?
MARCUS
Yeah. One of two licenses the city's
granting. 1t was bound to cone,

Ni ck. People want to ganble, the
city wants the revenue.

CRCSS
You' ve seen the plans?
(Marcus nods)
St. Camillus?
(anot her nod)
| don't suppose there's anything we
can do.
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MARCUS
From what | hear--and keep in mnd
that 1'mnot privy to the inside
noves--but what | hear is that deals
have been made across certain, shal

we say, |lines?

CRGCSS
Meani ng what ?

MARCUS
Meani ng that certain parties on one
side of a legal line are using this
deal to nove across to the other
side. Legitimzation, | suppose you
could call it. There's a |ot of

noney i nvolved, a |ot of hands in
the pie, a lot of prom ses nade.

CRCSS
By who?

MARCUS
(after a nonent)
I"monly telling you this because
the church is ny client and you're
ny priest and you can't tell anyone
what we're tal king about. Right?

CRCSS
Consider this a Confessional. Wo?

MARCUS
You ever hear the nane Strazzi ?

Cross's face reveal s nothing, but his eyes don't blink.
| NT. RECTORY - HALLWAY - NI GHT

Si ster Anna Juliana stops at the door to the Rectory Study,
listens a nmonent, then knocks.

CRCSS (O S.)
Yes. Cone in.

Anna Jul i ana turns the doorknob.
| NT. RECTORY STUDY - NI GHT
Si ster Anna Juliana cracks the door, sticks her head in.
SI STER ANNA JULI ANA
|"'msorry, Father, but there's soneone

in the Foyer who needs to speak with
you. Says it's urgent.

CRCSS
s it?



17.

SI STER ANNA JULI ANA
Whi t e knuckl ed hands winging the
life out of a hankie?

Cross nods. Sister Anna Juliana closes the door. Cross and
Mar cus st and.

MARCUS
"1l let nyself out the back.

CROSS
God brought nme to this parish and
sent nme those children out there to
protect, Stan. Wth your help and
gui dance, |'ve been able to do it.
But now-I just can't believe God
will allowit to be taken away.

MARCUS
God may have no say in it, N ck

| NT. RECTORY FOYER - NI GHT

Cross enters fromthe office. Sister Anna Juliana stands in
the Foyer with MARIE FAULKNER, wife of Walter. She's a m ddle-
aged, slightly pudgy, blue-collar wife. And she's very

di straught.

CRCSS
What is it, Marie? Wat's wong?

MARI E
It's Walter, Father. W had a anot her
fight tonight about his ganblin'.
He says you told himin the neetin
today that he'll never get over it.
You tell himthat, Father?

CRCSS
(off a glance to AJ)
| suppose | did, but it was in the
context of--well, that doesn't matter
now. Were is he, Marie?

MARI E
Don't know. He got so pissed. He
took the noney jar, Father. It's al
t he noney we got.

Cross puts his armaround Marie, guides her to the door.

CROSS
It'Il be alright, Marie. | think
may know where he's gone. But it's
I

best that you go honme now. I’
send himthere when | find him
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MARI E
Thank you, Father. Bless you.

Marie | eaves. Cross glances at Sister Anna Juliana.

SI STER ANNA JULI ANA
(firmy)
You can't go there, N chol as.

CRCSS
| don't have a choi ce.

SI STER ANNA JULI ANA
We all have choices. You nade a
prom se. To yourself, and to God.

CRCSS
And 1'Il keep it, AJ. That | prom se
to you.
(openi ng the door)
Don't wait up.

Sister Anna Juliana cl oses the door after him makes the
sign of the cross on her chest.

SI STER ANNA JULI ANA
Stand next to him Lord. Keep his
hands in his pockets.

EXT. STREET - N GHT

Cross stands across the street fromthe Illicit Ganbling
Hall. He | ooks around, catches sight of his reflection in a
store w ndow.

Cross reaches up to his priest's collar, as though to renove
it, decides not to. But a second |later, he reaches again,
and this time he pulls the collar fromhis shirt. He stuffs
it in his pocket as he crosses the street.

Cross raps a patterned knock. The door cracks open. FRANKIE
MANCUSI, a burly goonbah in his 40s, |ooks out at Cross,
then sm | es and opens the door w de.

MANCUSI
Wl |, | ook what the wind bl ew down
the street. | thought you was dead,
Ni cky.
CRGCSS
Depends on how you define dead.
MANCUSI
You don't want ny definition. Cone

on in.

Cross hesitates nonentarily, then steps through the door.



19.
22 INT. ILLICIT GAMBLI NG HALL - NI GHT

It's exactly as Cross's dream-a dim snoky room cones of
light that hal o gami ng tables, |arge noisy crowd.

MANCUSI
Pi ck yer poison

Cross nods, noves down an aisle of blackjack tables on his
right, poker on his left. A BLACKIJIACK DEALER notices him

BLACKIJACK DEALER
Hey, Nick. Long tine.

CRGCSS
Josh.

Cross's attention is caught by a raucous crowd of GAMBLERS
around a craps table at the back of the room \Walter Faul kner
stands at one end.

As Cross steps to the table, a CROUPIER sitting behind it
sees him

CROUPI ER
Well, as | live and breathe--how you
doin', N cky?

The Croupi er pushes his stick between two GAMBLERS acr oss

fromhim
CROUPI ER
Make sonme room folks. Got an old
friend here who needs sone space.
The Ganbl ers shuffle, and Cross steps to the rail. He rests

hi s hands on the polished mahogany, runs them slow y al ong
it.

CROUPI ER
Check- change, Nicky?

Cross lets his gaze flow down the green felt. H's eyes cone
to rest on Walter Faul kner, who is watching himintently.

Cross slides his hand into his jacket pocket.

CROSS
(eyes still on Faul kner)
CROUPI ER

kay, then. New shooter comn' out!
Cross | ooks to Faul kner, who stands |i ke a statue.

CRCSS
Wal ter- -
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Cross nods toward the door, but a sudden tap on his shoul der
pulls Cross's attention to the PIT BOSS standi ng behind him

PI T BOSS
Sonmebody wants to talk to ya.

Cross's eyes follow the Pit Boss's finger pointing to a figure
sil houetted in a second floor office w ndow overl ooking the
gam ng fl oor.

CRGCSS
(turning to the table)
| "' m busy.
PI T BGSS

He wasn't askin'.

Cross follows the Pit Boss, but as he passes Faul kner, he
st ops.

CRCSS

wal k away, Walter. Walk away now.
FAULKNER

Leave nme be.
CRCSS

Listen to ne. Don't do this. [t's

t he wong road.

FAULKNER
There ain't no other road. You know
it and | knowit. Not for us. Now
| eave ne be!

PI T BOSS
Hey. Don't be botherin' the players.

Cross glances at the Pit Boss, then leans into Walter.

CROSS

(quietly)
Look at ne.

(he doesn't)
Look at nme, Valter.

(Wal ter gl ances up)
Marie is waiting for you at hone,
Walter. She's frightened and crying.
That's where you need to be.

Faul kner stares at Cross, then his eyes drop. Cross |eans
over the rail, picks up the fewbills in front of Faul kner
and hands themto him

Faul kner takes the bills.

FAULKNER
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Cross turns Faul kner toward the door.

CRGCSS
| know. 1'Il see you tonorrow at
St. Camillus. Eleven o' clock. Now
go hone to Marie.

Cross wat ches Faul kner | eave, then noves to the stairs.
I NT. ILLICT GAMBLI NG HALL - OFFICE - N GHT
Cross enters. The small roomreeks tastel ess extravagance.

Near the wi ndow stands JOE STRAZZI, 50s, sleek and steely, a
drink in one hand, a cigar in the other, his back to Cross.

STRAZZI

| thought we had an arrangenent.
CRCSS

W still do.
STRAZZI

(turning to Cross)
Yeah? Then you nmust be here to pay
me the two hundred twenty grand you
owe ne, 'cause if you're not--

CROSS
' m hel ping a friend.

STRAZZI
You don't have any friends here,
Nick. Only reason you're still
standin' is you put on a white collar.

CRGCSS
The only reason I'mstill standing
is that the white collar | put on
turned out to be an investnent for
you. An investnent that's about to
pay off, | hear.

Strazzi lets that sink in, then snmles and noves to a little
bar, refreshes his drink.

STRAZZI
Well, you ever know nme not to take
advant age of circunstances that
present thenselves? Tine's right
for me to cone outta the shadows,
Ni ck. You were just a caretaker
whi | e thi ngs worked out.

CROSS
| won't let you do this.
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STRAZZI
(suddenl y vi ci ous)
You won't |et nme?! You got no choice.
Less you wanna pay me what you owe
me. O maybe take the chance that
"1l find Jenny and Sophi e.

Cross blinks. Strazzi catches it.

STRAZZI
Ri ght. Thought so. Now put your
col | ar back on and go back to your
l[ittle church. You got some packin
to do, if I'mnot m staken.

They stand eye to eye for a |ong nonent, jaws set.

CRGCSS
This isn't over.

STRAZZI
It was over a long tinme ago.

Cross turns and goes out the door. Strazzi turns back to
t he wi ndow, smling.

| NT. RECTORY FOYER - NI GHT

Cross steps in and closes the door, |eans back against it,
| ooks to the ceiling. He pulls the dice fromhis jacket
pocket, squeezes them puts them back. Then he crosses

hi msel f and ki sses his necklace Crucifix.

Cross noves toward the stairs, but stops when he notices a
note taped to the ball of the banister.

| NSERT: THE NOTE: "Father. Cone immediately. Stone house.
AJ."

BACK TO SCENE

Cross gl ances at the grandfather clock behind him 12:35
AM  He sighs, goes back out the door.

I NT. GREY STONE BUI LDI NG - NI GHT

Cross steps into the entryway, and is net by Sister Anna
Juliana, i1n nightgown and robe.

SI STER ANNA JULI ANA
Did you find hinf

CRGCSS
Yes.

SI STER ANNA JULI ANA
And?
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CRGCSS
And | sent hi m hone.

SI STER ANNA JULI ANA
And- - ?

CRCSS
| kept nmy hands in ny pockets.

Si ster Anna Juliana | ooks up, crosses herself,

you. "

Cross holds up the note.

Bef ore she can answer,

CRGSS

What's so inportant it couldn't wait?

t he hal |l way of bedroons.

| NT. GREY
Cross and
hal | .

CH LD (O S.)
Momy! | want ny nommy. .. !

SI STER ANNA JULI ANA
That .
STONE BUI LDI NG - HALLWAY - NI GHT

nmout hs

23.

"Thank

a child s angui shed cry echoes from

Sister Anna Juliana npve toward the end of the

SI STER ANNA JULI ANA
The doorbell rang about eleven. |
t hought it was you | ost your key
again. But it was a wonan and- -
this little girl she hands ne.

CROSS
Hands you?

SI STER ANNA JULI ANA
Her arns to nine.

CROSS
What did she say?

SI STER ANNA JULI ANA
Not nmuch. Just to please take care
of her baby, she has everything she
needs, she'll be back when she can.

CRGCSS
That's it?

SI STER ANNA JULI ANA
Sai d she knew we took in kids, but
woul dn't let ne ask how

( MORE)
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SI STER ANNA JULI ANA ( CONT' D)
Just said the girl's name was Kylie
and that was it. She was gone.

I NT. GREY STONE BUI LDI NG - BEDROOM - NI GHT

Cross enters the room AJ behind him He watches as Sister
Theresa tucks a SMALL A RL, maybe 6, into a bed. She | ooks
tiny and | ost under the covers, whinpering, tears running
down her cheeks.

KYLI E
(a tiny, scared voice)

| want ny Monmmy.

Cross noves to the bed, sits on the edge.

CRGSS
H , there.
KYLI E
| want nmy Momy.
CRGSS
| know, Kylie, |I know. That's your
name, isn't it? Kylie?
Kylie nods, the tears still falling.
CRGSS

" m Ni cholas. But you can call ne
Nick. This is kind of like ny house.
It's a magical house, did you know
t hat ?

(shakes her head)
Well, it is. Al kinds of magical
t hi ngs happen here. Like--

Cross's hand noves fromhis jacket pocket to Kylie's ear.
He pulls a red die up into the light.

CRCSS
Wha--? Look what was in your ear.
I's this yours?

Kylie | ooks at the die, shakes her head.

CRGSS
No? Well--

Cross flips his hand, the die disappears.

CRCSS
Whoops! VWhere did it go?

A slight smle on the corner of Kylie's nouth. The tears
have st opped.
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CROSS
"1l bet it's safe in nmy magi c pocket.
What do you think? You want to | ook?
(she nods)
Go ahead.

Kylie reaches into Cross's breast pocket with her right hand,
but only with a thunb and forefinger, as the rest of her
fingers are holding a wadded up pi ece of paper in her palm
She cones out with the die, a smle on her face.

CROSS
Pretty cool magic pocket, huh?

Kylie nods, holding the die between her thunb and finger.
Cross notices the wad.

CRCSS

You want a new tissue?
KYLI E

[t's not a tissue.
CRCSS

Oh? What is it?

KYLI E
It's a present. M nommy gave it to
me. She told ne to keep it safe and
not | et anyone get it.

CRGCSS

Well, it will be safe here, because
you' re safe here, okay?

(she nods)
You want nme to stay 'til you go to
sl eep?

(she nods again)
Al'l right.

Kylie reaches out wth the hand hol ding the wad and the die.

KYLI E
Can you keep these safe in your magic
pocket tonight?

Cross smles and nods. Kylie tucks the wad and the die into
Cross's jacket pocket, then takes his hand. Cross slides to
the floor, his armacross the bed, holding Kylie's hand.

CRGCSS
They' Il be there tonorrow.

Cross | ooks over to Sister Anna Juliana. She smles, then
turns out the light, leaving the roomlit only by noonlight
t hrough the w ndow.



28

29

30

26.

SI STER ANNA JULI ANA
Goodni ght, Fat her.

I NT. GREY STONE BUI LDI NG - HALLWAY - NI GHT

Cross backs out of the bedroom quietly pulls the door closed.
He stands for a nonent, his head bowed, then noves off.

I NT. ST. CAM LLUS CHURCH - NARTHEX - N GHT

Cross kneels at the railing, crosses hinself, kisses the
Cruci fix around his neck, then | ooks to the larger Crucifix
hangi ng above the altar.

CRGCSS

(quietly)
You heal me. You bring ne here.
You give ne a place to feel safe.
You give ne people to care about
again, and children with no one el se
to turn to--another one even tonight.
And now you are going to let it al
slip fromny hands, let this sanctuary--
nmy sanctuary--be razed fromthe earth
For what? So people can |ose
thenselves like | did? So a cruel
nonent can touch a child's soul and
shrivel it because there's no refuge
in which to heal? Gve ne a reason
O better yet--help nme save this
sanctuary. For them For ne. [|I'm
going to need a mracle, Lord, because
' mabout to enter a fight | have no
choice but to fight. And very little
chance to win. So think about that
mracle, will you?

| NT. RECTORY BEDROOM - NI GHT - DREAM SEQUENCE
The I ong green felt of a craps table.

CROUPI ER (O S.)
Point is eight! Same shooter, |ookin
for an eight!

A pair of dice tunble in slow notion through the air and
and on the felt, bouncing through stacks of chips. They
roll to the end of the table and stop.

CROUPI ER (O . S.)
Seven! Qut! A |l oser!

Nick Cross, a bit younger and dishevel ed, |ooks in disbelief
at the dice on the table, then his gaze slowy | ooks to his

left and into the eyes of Joe Strazzi, who smles through an
exhal ed cl oud of cigar snoke.

END DREAM SEQUENCE
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| NT. RECTORY BEDROOM - DAY

Cross's eyes snap open. He pushes the heels of his hands
into themand sits up in the bed.

| NT. RECTORY BEDROOM DRESSI NG AREA - DAY

Cross stands before the mrror, dressed in his priest's shirt
and jacket, holding the tarnished picture frane. He kisses
his fingertips and touches themto the faces in the picture.

CRGSS
(whi spers)
"' m sorry.

Cross sets the frane down and adjusts his coat one |ast tine,
and as he does so, he feels sonething in the breast pocket.
He pulls out the red die and the wadded pi ece of paper that
Kylie had stuffed there the night before.

Cross puts the die in his side pocket, unfolds the wadded
pi ece of paper, and | ooks down at it.

| NT. RECTORY HALLWAY - DAY

Sister Anna Juliana wal ks to Cross's door, about to knock on
it, when she notices that it's partially open. She peeks
in. He's not in the room She noves down the hall.

| NT. RECTORY KI TCHEN - DAY

Sister Anna Juliana finds Cross sitting at the table, |ooking
over a newspaper, the runpled piece of paper in his hand.

SI STER ANNA JULI ANA
This is a first--you beating nme here.

Cross | ooks up at her, his face slack with a | ook of
di sbel i ef.

SI STER ANNA JULI ANA
VWhat ?

Cross hands her the newspaper.

CRGCSS
Read t he nunbers.
(points to the page)
Her e.

Si ster Anna Juliana squints at the page.

SI STER ANNA JULI ANA
Three. Six. Twelve. Fourteen.
Twenty-one. Sonething called the
Keybal I is el even.
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VWhat ?

28.
CROSS

SI STER ANNA JULI ANA

Si ster Anna Juliana points at the wadded paper in Cross's

hand.

SI STER ANNA JULI ANA

VWhat is that?

| think
dol | ars.

35 EXT. ST. CAM LLUS

Cross sits on the

CRCSS
it's three hundred mllion

- OUTDOOR COLUMNED WALKWAY - DAY

stone bench with Stanl ey Marcus, who is

turning the winning lottery ticket over in his hands.

MARCUS

It's not signed, so technically, it
bel ongs to whoever signs it. Mrally,

t hough,

it belongs to the girl, since

she cane in with it. But there's a
probl em t here.

She's a

She's a

CRCSS
m nor ?

MARCUS
mnor. A mnor can't claim

a lottery win, be it one dollar or
three hundred mllion. A parent or
guardian can claimthe win, put it
in trust for her. But not her.
CGotta be eighteen or ol der.

CRGSS

We don't know where her parents are.
We don't even know her |ast nane.

MARCUS
You asked for my advice. Here it
is: ldentify the girl. Find a next
of kin. Get her and the ticket out

of here as fast as you can. You
don't need a public spotlight here
ri ght now.

Cr 0ss nods. Marcus and Cross rise and nove toward the

Rectory.

As they wal k away,

t he business end of a broom appears from

behi nd the colums nearest the stone bench, followed by a

red sneaker
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| NT. GREY STONE BU LDI NG - MAIN ROOM - DAY

Cross sits at a small table with Kylie. He magically pulls
a penny fromKylie's ear, which nakes her |augh, then starts
to shuffle cards in a gane of Three-Card Monty. Hi s hands
nove expertly, setting the cards on the table.

CRGCSS
I f you find the penny, you can keep
it.
KYLI E
(pointing at a card)
Thi s one.

Cross flips the card. No penny.

CRGCSS
Nope.
KYLI E
(sadly)
Oh- h- h- h.
(poi nting at anot her)
Thi s one?
Agai n, no penny.
CRGCSS

Nope.
(flips the last card)
Right here it is. Want to try again?

Kylie nods enthusiastically. Cross starts to toss the cards.

CROSS
So. Kylie's your first nanme. Do
you have a | ast nane?

KYLI E
Uh- huh. Lots of 'em

CRCSS
(sets up the cards)
Lots of then? Wat do you nean?

KYLI E
Kylie Wlson. Kylie Martin. Kylie
Justice. Kylie Crawford. Lots of
‘em

CROSS
Are those famly nanes? Maybe one
i s your daddy's nane?

KYLI E
| just have a normy. They're her
names.



30.

CROSS
| see. Well, how about where you
live, then? You know that?

Kylie tries to peek under one of the cards.

CRCSS
No cheati ng.
(beat)
Do you live in the city?

KYLI E
W nove a | ot.

CROSS
Do you?

KYLI E
Uh-huh. Al the tine.
(she points at a card)
Thi s one.

Cross flips the card. Kylie squeals with delight, grabs the
penny shining beneath it.

CRCSS
Ww. Not bad, Kylie. Want to give
me anot her chance?

Kylie holds the coin tight in her fist. She smles broadly
and shakes her head "no".

EXT. GREY STONE BUI LDI NG - DAY
Cross has Kylie by the hand as they exit the building. Sister

Anna Jul i ana approaches fromthe courtyard, where several
ot her children are kicking a soccer ball with Sister Theresa.

CROSS
(to Kylie)
Wiy don't you go play with the other
ki ds.
KYLI E

(grabbing his |eg)
| want to stay with you

CRCSS
"1l be right here. You'll be able
to see ne. Looks |like they're having
a lot of fun, doesn't it?
(of f her nod)
Go ahead. |I'msure they'|ll Iike
you.

Kylie takes a few tentative steps and | ooks back. Cross
smles and nods. Kylie takes off into the courtyard area.
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Sister Anna Juliana falls into step with Cross as he heads
toward the Rectory.

SI STER ANNA JULI ANA
Any | uck?

CROSS
(shakes hi s head)
| f anything, it's gotten nore
confusing. Her nother said nothing
el se to you?

SI STER ANNA JULI ANA

Just what | told you: "Take care of
ny baby. She has everything you'l
need. "

CROSS

Meani ng the ticket.

SI STER ANNA JULI ANA
Mnhmm  And |'ve been thinking about
t hat .
| NT. RECTORY KI TCHEN - DAY

Sister Anna Juliana picks up a tea kettle, noves to the stove.

CROSS
You' ve been thinking about what? The
ticket?

SI STER ANNA JULI ANA
Yes.

Cross sits at the table, pulls the red dice fromhis pocket
and starts to roll themin his hand.

CRCSS
VWhat about it?

SI STER ANNA JULI ANA
It frightens nme, Father.

CRGCSS
How can sonething like that frighten
you? Think of what that noney coul d
do for St. Camllus. For these
children. For our mn ssion here.

SI STER ANNA JULI ANA
(sitting)
Since when was it our noney? And
what does it have to do with why
we' re here? That kind of noney--
well, it's obscene to ne.
( MORE)
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SI STER ANNA JULI ANA ( CONT' D)
But nore than that, Father, you have
to cash that ticket to get that noney,
and | fear for what m ght happen if
you have access to it.

CRCSS
(i ncredul ous)
You're worried about ne?

Sister Anna Juliana rises. She points to the dice rolling
in the pal mof Cross's hand.

SI STER ANNA JULI ANA
You haven't had those out of your
pocket since you cane here, N chol as.

| NT. RECTORY OFFI CE - DAY

Cross watches the children play in the courtyard. He's stil
absentm ndedly rolling the dice around in his hand.

Cross turns at a knock on the doorjanb. Jack Riggs enters.

Rl GGS
Got a m nute?

CRCSS
Need sone absol ution?

Rl GGS
Probably. But this is about ny
busi ness, not yours.

CRCSS
kay.

Ri ggs drops into a chair.

Rl GGS
Wman was shot | ast night. Over by
30th Street Station. Assail ant
unknown. Di ed on the table an hour
| ater.

CROSS
One of our parishioners?

Rl GGS

Don't think so. But on the way in,
she said sonething to one of ny guys.

(beat)
She said, "Kyle." O "Try Lee."
Sonething |like that. Then she said,
"St. Camllus. Tell her I |ove her."
Then she went out, never regained
consci ousness.
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Ri ggs | ooks at Cross | ooking at him

Rl GGS
You got sonething | should know?

EXT. RECTORY PATI O - DAY
Cross stands with Riggs.

CROSS
On the left, just kicking the ball.
Her nanme's Kyli e.

Rl GGS
Thi s her?

Cross | ooks down at a small wallet-sized picture of Kylie
Ri ggs is holding out.

CRGCSS
Yes.

Rl GGS
This was in the woman's purse. The
girl know anyt hi ng?

CROSS
Just her nanme. Nanmes. Seens she
has a I ot of them She doesn't know
anyt hi ng beyond that as far as | can
tell. She was dropped off just before
m dni ght by a woman claimng to be
her not her.

Riggs pulls a sheet of paper from his pocket, unfolds it and
hands 1t to Cross.

Rl GGS
Thi s the woman?

| NSERT - THE PAPER

whi ch shows phot ocopies of four drivers-license-like ID s,
identical in all ways except the names -- WIson, Martin,

Justice, Crawford. The picture on all of themis of the

sane woman.

BACK TO SCENE

CRGCSS
| woul dn't know. | wasn't here when
she cane.

Rl GGS

Who was?
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| NT. RECTORY KI TCHEN - DAY
Si ster Anna Juliana | ooks at the paper of 1D s.

SI STER ANNA JULI ANA
Yes. That's the wonman who brought
Kylie to us.

Rl GGS
She tal k about anything other than
the girl?

SI STER ANNA JULI ANA
We didn't chat.

Rl GGS
Just dropped her off and left? Said
not hi ng, gave you not hi ng?

Si ster Anna Juliana gl ances at Cross, who doesn't
Then she | ooks back to Riggs, shakes her head.

SI STER ANNA JULI ANA
No. Not hi ng.

CRCSS
(to Riggs)
She | ooks famliar to ne somehow.
But | don't think she's connected to
St. Camllus. Maybe she just | ooks
like Kylie, I don't know

Rl GGS
The only things she had on her were
these 1D s, sone pretty expensive-
| ooking jewelry, two grand in cash,
and sone kinda synbol ring on her
right ring finger. W're tryin' to
trace that. Fingerprints cane up
zi p.

CROSS
Four IDs. Different nanmes, different

states. Maybe she was into sonething
illegal?

Rl GGS
Maybe. She obviously didn't want
anybody to know who she really was.

CRCSS
O to find her.

Ri ggs noves to the door.

Rl GGS
Wel |, sonebody did.

34.

| ook up.
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42 EXT. OUTDOOR COLUMNED WALKWAY - NI GHT

Dusk. Cross and Riggs wal k down the col umed wal kway toward
the front of St. Cam || us.

Rl GGS
We better figure that the kid m ght
be in danger too. W don't know
enough not to be careful. You alright
wi th keeping her here?

CRGCSS
She's fine. As far as | know, we're
the only ones who know she's here.

Rl GGS
Keep it that way.

43 I NT. ST. CAM LLUS CHURCH - DAY

Cross is laying out hymmal s and scripture panphlets in the
pews.

The doors to the church open quietly. Wlter Faul kner steps
in, and noves up the center aisle toward Cross.

FAULKNER
Hel | o, Father.
CROSS
(surprised)

Wal ter.

(checks his watch)
Meeting's not '"til eleven. You're a
little early.

FAULKNER
Yeah. Yeah, | know. But |, uh--1I
wanted to thank you for the other
night, Father. Prob'ly saved ny
marri age.

Cross sets the hymmals down, sits in a pew with Faul kner
CRCSS

You' ve been going to Strazzi's this
whol e tinme?

FAULKNER
Yeah.
CRCSS
| had a feeling.
FAULKNER
Yeah, well. | ' m ki nda behi nd the

eight ball with them guys, Father.
( MORE)
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FAULKNER ( CONT' D)
I n ki nda deep. You know how it is--
you gotta keep playin'. Only way
you got a chance to pull even, you
know?

CRCSS
It'll never happen, Walter. Because
if you ever do pull even, you'l
lose it all back trying to pull ahead.

Walter fidgets in silence a nonent.

FAULKNER

Listen, Father. | got to ask you
sonmething. And | only ask it 'cause
| know you al ways wanta help. | was
wonderin'--1 heard about that ticket
you got--the Keyball? Lotta noney,
t hat, and--

(shock on Cross's

face)
And | was thinkin'--mybe |I could
borrowa little of it. | mean, just
for a week or two, you know? Get
t hose guys off ny back? | could do
sone extra work around here, and--

CRCSS
--Where did you hear this, Walter?
FAULKNER
Nei ghborhood. It's goin' 'round.
CRCSS
How many peopl e have you talked to
about it?
FAULKNER

Coupl e. Stony Benson over at
Johnson's Pub told nme. Wiy? Ain't
it true?

Cross stands, takes Walter's arm guides himtoward the door.

CROSS

Walter, | want you to do sonething

for me. It's very inportant, alright?
FAULKNER

Yeah, sure, Father. Sonethin' wong?

CRCSS
| need you to keep this business
about the lottery ticket to yourself,
okay? | don't want you to tal k about
it with anyone el se.
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FAULKNER
But you got the ticket, right? You
can help me out?

Cross stops at the door, considers a nonent.

CRCSS
Walter, I'msorry, but | don't own
any ticket. There's been a
m sunder st andi ng.

Walter's face is a mx of fear and desol ati on.

FAULKNER
What am | gonna do, then, Father?
Where am | gonna get what | owe 'enf
| gotta pay 'em sonethin' tonorrow,

or - -
CROSS

--You just be at the neeting this

norning, Walter. We'I||l see what can

be done then. For now, go back to
work. And do what | asked of you

EXT. ST. CAM LLUS CHURCH - DAY

Wal ter heads down the steps to the street. He passes two
older Italian |adies com ng up toward the church, SAD E
COFRANCESCO, 60's, and DONNA MANGHI SI, 70's. They wave at
Cr oss.

SADI E
Fat her! Fat her Ni ck!

Sadi e and Donna corner Cross at the church doors, Sadie
grabbing Cross's arma nonent while she catches her breath.

CROSS
Hel | o, Donna. Sadie. Tinme to change
the vestnents, is it?

DONNA
(ignoring his question)
It's a mracle, isn't it, Father?

CRCSS

What's a mracle? Wat happened?
SADI E

Don't tease, Father. 1t's unbecom ng

a man of the cloth.

(a confidential tone)
Though it's kind of cute for such a
good- | ooki ng young nan.

CRCSS
What are you two tal king about ?
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SADI E
The lottery, Father! The lottery!
God sent us all a mracle, didn't
he?

45 | NT. RECTORY KI TCHEN - NI GHT

Cross, Sister Anna Juliana, and Sister Theresa sit at the
tabl e, eating dinner.

CRCSS
She said Little Mchael's been saying
that everybody at St. Camllus is
going to be rich, that God sent an
angel with the winning lottery ticket.

SI STER ANNA JULI ANA
Oh, ny sweet Jesus. \Were would he
have gotten that?

CRCSS
Were does he get any of the
i nformati on he broadcasts?

SI STER ANNA JULI ANA
|"msure Ms. Aubrey would like to
know t hat same t hi ng.

SI STER THERESA
D d Sadie nention Kylie, Father?

CRCSS
No. They didn't seemto know anyt hi ng
about her.

SI STER THERESA
Smal | bl essi ng.

SI STER ANNA JULI ANA
We' d best pray that no one starts
| ooking around for a lottery ticket
and instead finds the little angel
t hat brought it.

CROSS
Prayer is good. But we may have to
be prepared to do a little nore.

SI STER ANNA JULI ANA
Meani ng what ?

CRCSS
Prevarication cones to m nd.

46 I NT. RECTORY OFFI CE - N GHT

Cross sits at his desk. He |ooks at the page of 1D s of
Kylie's nother. He sets the page aside, rubs his tenples.
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Cross picks up the newspaper, sits back in the chair to read.
A nonent or two later, he | ooks over at the photocopy page
agai n, then back at the paper. Recognition hits his face.

Cross gets up and | eaves the office.
EXT. ALLEY BEH ND THE RECTORY - NI GHT

Cross goes through the stack of newspapers in the recycle
bin. He finds the one he's | ooking for, goes back inside.

I NT. RECTORY OFFI CE - N GHT

Cross spreads the paper on his desk, opens it to a specific
page.

Cross pulls a magnifying glass froma drawer, |eans over the
paper and | ooks at the picture he pointed out to Anna Juliana
the day before of lottery hopefuls lined up to buy tickets.

| NSERT -- THE PICTURE IN THE Cl RCLE OF THE MAGNI FYI NG GLASS

The nane of the nearby nei ghborhood store is clearly visible.
Also clearly seen, standing in the line, are Kylie and her
not her .

BACK TO SCENE
Cross reaches for the phone, dials.
I NT. JACK RIGG S HOUSE - NI GHT

Riggs sits at a workshop table, amd the tools and materials
of a woodworker. He wears magnifying gl asses as he works on
an intricately-detail ed nodel of a four-nmasted schooner. A
smal | radio plays cool jazz.

Ri ggs picks up his cell phone on the first ring.

RI GGS
Ri ggs.

| NTERCUT -- TELEPHONE CONVERSATI ON

CRCSS
Jack, it's Nick

Rl GGS
(continuing to work)
Not Fat her Cross, eh? Mist not be
God' s business we're gonna tal k about.

CROSS
Utimately it's all God' s business,
isn"t it?

Riggs smles and waits.
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CROSS
| think I know why Kylie's nother
was runni ng, Jack

Rl GGS
Yeah?

CROSS
Her picture was in the "Exam ner" a
coupl e of days ago...story about
people lining up for lottery tickets.
She was in Melton's Gocery, about 3
bl ocks from here.

Ri ggs sets his tools down, flips up the magnifiers.

Rl GGS
Do tell.

CROSS
Now i f she was trying to hide from
soneone, and they happened to read
t he paper that day--

Rl GGS

Uh- huh. What day was this?
CROSS

Tuesday.
Rl GGS

"Il take a ook at it. And since
you cal |l ed--You have any tine you

can drop by tonorrow afternoon? |
have sonething else | want to ask

you about .

CROSS
Sure. Noon okay?

Rl GGS
Fine. And Nick--just curious--
Kylie's nother--she make any nention
of the lottery to the Sister |ast
night? Since she was in the picture
and all, I was thinking maybe- -

CRCSS
--We can tal k about that tonorrow,
Jack. See you then.

Cross hangs up.

Riggs flips his magnifying gl asses back over his eyes, |eans
into his work.
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Rl GGS
(to hinself, quietly)
What aren't you telling ne, Father
Cr oss?

I NT. RECTORY OFFI CE - N GHT

Cross cradles the phone, sits down at the desk. He picks up
his Bible and flips it open, pulls the lottery ticket from
the pages. He turns it over and over, staring at it.

In a slow nove, al nost absentm ndedly, his right hand slides
down into his jacket pocket, comes out with the pair of red
dice, rolling themaround in his hand.

Cross's eyes nmove fromthe lottery ticket in his left hand
to the dice in his right. Then he hesitantly lets the dice
fall fromhis hand onto the desk. Nine.

He picks up the dice, rolls themagain. Six.

He picks themup a little quicker this time, rolls themwth
alittle nore intention. Ten.

A quick pick up and roll. Three. Another. Ten. His hand
now novi ng smoothly in an arc frompick up to roll--two,
pick up and roll--eight, pick up and roll--eight--
CROSS
(whi sper ed)
Conme on, nine.
Pick up and roll--three, pick up and roll--
Seven.

Cross's hand freezes over the desk, his eyes | ocked on the
dice. Then in one notion, his right hand sweeps the dice
fromthe desk and into his pocket as he bolts fromhis chair
and out of the office.

I NT. ST. CAM LLUS CHURCH - NARTHEX - NI GHT

Cross kneels at the railing before the altar in the dim
church, his forehead on his fol ded hands.

Cross hears a noise, |ooks up and sees Kylie standi ng next
to him He |ooks around, sees Sister Anna Juliana sitting
in the back of the church

KYLI E
Si ster thought you m ght be |onely.
Are you | onely?

I NT. ST. CAM LLUS CHURCH - FRONT PEW - N GHT

Cross and Kylie sit beside one another, facing the candlelit
altar.



CRCSS
| had a little girl once. She was a
ot |ike you.

KYLI E
What was her name?
CRGCSS
Sophi e.
KYLI E
That's a pretty nane.
CRGCSS
Yes. It is. Sois Kylie.
KYLI E
It neans "shining crown."
CRGCSS
That's very speci al .
KYLI E
Were's Sophi e now?
CRGCSS
Somewhere safe, | hope. Like you're
safe here.
KYLI E
Do you m ss her?
CRGCSS
Oh, yes.
KYLI E

| mss nmy nom

CRCSS
| know. We all have people we mss
when they're not with us. But if we
| ove them they're always with us in
our hearts, right?

KYLI E
| guess.

CROSS
And | think that's why we're never
real ly al one.

KYLI E
So we can't be |onely.
CROSS
Right. I'mcertainly not |onely

ri ght now.

42.
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Kylie |l eans her head on Cross's arm

KYLI E
Me neither.

EXT. PHI LADELPH A ROMHOUSE - DAY - DREAM SEQUENCE

Cross, disheveled in a winkled shirt and ratty jacket, and
| ooking like he's been up all night, walks up to the house.
He searches his pockets, pulls out a key, surrounded by a
few coi ns.

Cross goes to insert the key into the |ock, but notices that
the door is only pulled to, not closed. Warily, he pushes
t he door open and enters.

| NT. PHI LADELPH A ROMHOUSE - FOYER - DAY - DREAM SEQUENCE
CONTI NUED

Cross notices the coat closet door is open. Only his one
wool overcoat hangs inside. He noves into...

| NT. PHI LADELPH A ROMHOUSE - LI VI NG ROOM - DAY - DREAM
SEQUENCE CONTI NUED

Li ght square spaces on the wall indicate m ssing pictures.
The mantel piece is bare. Cross runs to the stairs, bounds
up. He runs into..

| NT. PHI LADELPH A ROMHOUSE - MASTER BEDROOM - DAY - DREAM
SEQUENCE CONTI NUED

The cl oset holds only his clothes. The dresser drawers are
enpty. He runs out...

| NT. PHI LADELPH A ROMHOUSE - SECOND BEDROOM - DAY - DREAM
SEQUENCE CONTI NUED

Pink wal | paper with bunnies tells us this was where a child
sl ept, but everything save the bed and dresser is gone.

Cross's devastated gaze falls to the top of the dresser,
where sits the silver frame with the picture of the wonman
and child that he has on his Rectory bedroom dresser.
Cross picks up the frame as tears begin to trace down his
face. He reaches into his jacket pocket and pulls out two
red dice. He stands a nonent with the dice in one hand and
the picture in the other.
Then Cross slowy sinks to his knees, sobbing.

END DREAM SEQUENCE
| NT. RECTORY BEDROOM - NI GHT

Fat her Nicholas Cross sits bolt upright in his bed, tears
stream ng down his face.
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| NT. RECTORY BEDROOM -- DAY

A phone is ringing in the distance. Cross sets down the
silver picture franme, exits his bedroom closes the door.

| NT. RECTORY HALLWAY - DAY

The phone continues to ring as Cross noves to the stairs and
down.

| NT. RECTORY KI TCHEN - DAY

Cross enters. The phone on the wall is ringing. Sister
Anna Juliana sits at the table, buttering a slice of toast.
She | ooks up at Cross, who nods at the phone.

SI STER ANNA JULI ANA
| hear it. Been hearing it since
five-thirty.

Cross noves toward the phone.

SI STER ANNA JULI ANA
| wouldn't, if I were you. Not unless
you want to practice that
prevaricati on you nentioned.

I NT. ST. CAM LLUS CHURCH - DAY

Cross enters through the side door fromthe Rectory. He
stops short when he sees about sixty MEN and WOMVEN i n the
pews, several others near the Confessional. Sone are praying,
others just sitting.

A hundred and twenty eyes watch Cross as he nmakes his way in
front of the Narthex. An occasional "Good Mrning, Father”
i s heard.

MARTI N, 70's, bent and winkled, with a cane, stands and
falls into step with Cross as he turns down the aisle toward
t he Conf essi onal .

MARTI N
(confidentially)
You got a m nute, Father N chol as?

CRCSS
Just about that, Martin.

MARTI N
You know nmy Dottie's had a rough
time of it lately.

CRCSS
| heard. How i s she?



45.

MARTI N
Not good, Father, not good. Doctor
says she needs an operation.
Hospital, nurses, God knows what
el se, and--and | been hearin' 'bout,
you know, that St. Cam |l us cone
into sone noney- -

63 | NT. CONFESSI ONAL -- DAY
Cross sits listening to a MAN on the other side of the screen.

MAN
--so | was hopin' you m ght come by
and give the business a blessin',
get it started right, you know?

CROSS
We can certainly discuss that. But
why don't we focus on what we're
supposed to be doing in here?

MAN
(not even hearing him
And if by chance you or St. Cam |l us
wants to think about a snal
investnent, |'msure we can cone to
an agreenent - -

Cross lets his head fall back against the booth wall, closes
hi s eyes.
MAN
--Li ke you could be a silent partner,
you know?

64 I NT. ST. CAM LLUS CHURCH - DAY

Cross peeks his head out of the Confessional. No one else
wai ting on the bench. He noves quickly to the front doors.

65 EXT. ST. CAM LLUS CHURCH - DAY

Cross energes fromthe church and runs smack into a crowd of
REPORTERS and CAMERAMEN who shove m crophones and tel evision
caneras in his face.

REPORTERS
Fat her! Can you answer a few
guestions for us, Father?

CROSS
(taken aback)
What - - ?
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REPCORTER #1

(pushi ng)

--ls it true about the Keyball ticket,
Fat her? Has soneone at St. Canill us
won three hundred million dollars?

CRCSS
This is neither the tinme nor the

pl ace- -

REPORTER #2
(pushi ng harder)
--Do you have the ticket, Father?
Are you the w nner?

CRGCSS
No, |'m not the w nner.

REPORTER #2
Wo is, then? Can we talk to thenf

Cross | ooks for a way out,
wal kway toward the back of

tries to nove toward the col umed
the church. As he does so, he

sees a television CREWon the courtyard, shooting video of

several children playing.

One of themis Kylie.

Cross immedi ately pushes through the crowd of Reporters and

Camer anmen, noving out onto

t he courtyard.

CRCSS
Stop! This is private church
property, you can't tape here!

REPORTER #1
(calling after Cross)
Fat her, what about the lottery ticket?

| NT. DI OCESAN OFFI CE - DAY

Regali sits in front of a television, watching the live news
broadcast of Cross in front of St. Cam || us.

Regali clicks off the TV w

th a renote, turns to Bishop

Cardinale, sitting near him

REGALI

This could conpli
don't need conpli

CARDI

cate matters. W
cati ons.

NALE

Yes, Your Em nence.

I NT. STRAZZI'S OFFI CE - DAY

Strazzi sits at a poker table with several GOODFELLAS. He

tosses in a stack of chips.
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STRAZZI
Cal | .
(rmore chi ps)
And raise two grand.

Strazzi glances at a TV in the corner. The |ive broadcast
of Cross at St. Camllus is on.

STRAZZ|
VWhat the fuck?

Strazzi grabs the renote, turns up the volume. On the screen
are the shots of the children playing in the courtyard.

GOODFELLA #1
(tossing in chips)
See your two grand, raise you another
two grand.

Strazzi rises and noves closer to the TV.

GOODFELLA #1 (O S.)
Straz. I'mcallin" you here.

Strazzi kneels in front of the TV.

GOODFELLA #1 (O. S.)
Come, on Straz. Whattaya doin'? W
pl ayin' poker or what?

Strazzi reaches out and touches the screen. H's fingers
trace the image of Kylie in the courtyard as Cross takes her
hand and noves her away fromthe canera.

STRAZZ|
Son of a bitch.

I NT. POLI CE CENTER - SQUADROOM - DAY

Cross is escorted through the room by a UNI FORMED COFFI CER to
a gl assed office along the back wall.

The Unifornmed O ficer raps on the doorjanb.

UNI FORVED OFFI CER
Soneone to see you, Loot.

| NT. POLI CE CENTER - RIGGS' OFFI CE - DAY
Ri ggs | eans back in his chair.

Rl GGS
aw two things on TV a while ago
idn't like seeing. One was a
tle girl named Kylie. The other
a priest squirmn', tryin" not
[
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CRCSS
| was ambushed.

Rl GGS
Vipers. Welcone to nmy worl d.
(sighs heavily)
Can't |eave her there now, you know.

CRGCSS
| know.

Rl GGS
| got a friend in Child Wlfare.
Coul d pl ace her sonewhere- -

CROSS
--The system s not for her, Jack.

RI GGS
What then? She could be in real
danger. W got no way a' know n'

CRCSS
You' ve found nothing on her nother?
Not hing that could lead to a relative?

Riggs sits forward, grabs a |large manila envel ope.

Rl GGS
Al'l those ID s she had were fakes.
Real good ones, but all dead ends.
Take a look at this, will you?

Ri ggs renoves sonething fromthe envel ope, tosses it to Cross.
| NSERT - THE OBJECT

A gold ring, with a flat top into which is etched the figure
of a man in robes with a staff. The flat top is surrounded
by small red stones.

BACK TO SCENE

Rl GGS
What do you nake of that?

CROSS
It's Saint Anthony of Padua.

Rl GGS
Yeah? Wy woul d soneone wear a ring
with himon it? Wat's the
significance?

CRCSS
He's the patron saint of travelers.
Sai |l ors keep himclose, anong ot hers.
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Rl GGS
She didn't look like a sailor to ne.

CRCSS
| have sonmeone who m ght know
sonet hing about it. Can | keep this
"til tonorrow?

Rl GGS
Don't see why not. You may |ean
toward bendin' the truth a little,
but | doubt you're a thief.

Cross rises, noves to the door.

Rl GGS
One nore thing, N ck
(off Cross's | o00k)
That ticket the reporters were asking
about. Anything to that?

CROSS
"' msurprised, Jack. You should
know you can't always put your faith
in what those vipers say on TV.

| NT. RECTORY FOYER - DAY

Cross enters and is inmmedi ately net by Sister Anna Juliana
com ng down the hall

SI STER ANNA JULI ANA
(hushed, perturbed)
Where have you been?
(before he can answer)
Never mnd. Just get in there.
He's been waiting 45 m nutes.

CRGCSS
VWho?

SI STER ANNA JULI ANA
Bi shop Cardinale, that's who.

Si ster Anna Juliana trundles back up the hall. Cross goes
into his office.

| NT. RECTORY OFFI CE - DAY

Bi shop John Cardi nal e stands | ooking out the wi ndow into the
courtyard. He looks to Cross as he enters, then back out
t he wi ndow.

CARDI NALE
| magi ne ny surprise this norning
when | saw that courtyard full of
chil dren, Ni chol as.

( MORE)



CARDI NALE ( CONT' D)
And this business about a lottery
ticket, what is this? Is it true?

CRGCSS
(after a nonent)
Yes.

CARDI NALE
You have a three hundred mllion
dollar lottery ticket here?

CRGCSS
Yes.

CARDI NALE
My God.
(then with concern)
You' re not ganbling again, are you?

CROSS
No. Nothing like that. The ticket's
not mne. |It's...conplicated, John.
CARDI NALE

Sinmplify it for me. Start with the
chil dren.

CROSS
A coupl e of them were here when
arrived. Abandoned, I'mtold. The
others...well, they just...cane.

One reason or another. W try to
find Christian famlies for them
We couldn't turn them away.

CARDI NALE
The city has agenci es.
CRCSS
Wul d you send a child into that,
John? Have you forgotten? | haven't.
CARDI NALE

We didn't turn out so bad, N chol as.
But that's beside the point. You' ve
over st epped your bounds here. There
are legal ramfications to running
an unlicensed shelter. You may have
conprom sed the D ocese.

CRCSS
Oh, cone on, John! W were hel ping
i nnocents here--

CARDI NALE
--And now this public spotlight at a
nost delicate nonent.
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CROSS
That's what this is really all about,
isn't it? 1t's not about an illegal
shelter. |It's about a real estate

deal worth mllions to Regali.
Sonet hi ng you don't need anybody

| ooki ng at.

CARDI NALE
Renmenber who you're tal king to,
Ni chol as.

turns, | ooks out the w ndow.

CROSS

(quietly)
Wiy did you send ne here, John?

CARDI NALE
(reflective)
Because St. Cam ||l us was wounded

too. | suppose | thought you m ght
be able to heal one another.
CROSS

W are. And we're helping to heal
others in the process.

CARDI NALE

(suddenly firm again)
That may be true. But it can no
| onger happen here. You are to be
at the Diocese in the norning, Father
Ni chol as. The appropriate city
agencies are being notified about
the children. And N chol as--give ne
that ticket. | wll take it back to
the Di ocese, get it out of here,
stop this nonsense with the press.

CRCSS
...l don't have it. | gave it to
sonmeone for safe keeping.

CARDI NALE
Who?

CRCSS

Sonmeone trustwort hy.

CARDI NALE

Then get it back. Bring it with you
tomorrow. His Emnence will decide
its disposition.

(buttons his coat)
"1l show mysel f out.

(then quietly)
" msorry, Nick.
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Car di nal e | eaves.

Cross noves to the desk, picks up his Bible. He opens it to
the Book of St. Matthew, |ooks at the ticket sitting between
t he pages.

CRGCSS
You are trustworthy, aren't you,
Mat t hew?

| NT. GREY STONE BUI LDI NG - HALLWAY - NI GHT
Cross wal ks with Sister Anna Juliana toward Kylie's bedroom

SI STER ANNA JULI ANA
Were will they go?

CROSS
Various foster hones. Dormtory
facilities. Depends on what's
avai |l abl e.

SI STER ANNA JULI ANA
The poor dears.
(then with spleen)
|"d like to give our Archbishop a
pi ece of ny m nd.

CRCSS
Maybe | should turn you | oose on
him AJ. He wouldn't know what hit
hi m

SI STER ANNA JULI ANA
And what of Little Mchael ? Wat do
we tell hin?P Hs whole life is
wrapped up in St. Cam || us.

Cr oss shakes hi s head.

When they reach Kylie's bedroom Sister Anna Juliana takes
Cross's arm stops him

SI STER ANNA JULI ANA
(hushed)
She' s been aski ng about her not her.
Are you going to tell her?

CRCSS
| don't have a choice now, do |?

| NT. GREY STONE BUI LDI NG - KYLIE' S BEDROOM - N GHT

Kylie sits on the floor, playing Jacks. As Cross sits down
besi de her, she sets the ball down, turns to him

KYLI E
What's in your nmagi c pocket today?
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CRCSS
Oh, | don't know VWant to | ook?

KYLI E
Yeah!

Kylie reaches into Cross's jacket breast pocket. Her eyes
wi den as she pulls her Jacks ball out. She |ooks down to
the floor, where the ball just was.

KYLI E
How d you do that?

CROSS
Same way | did this--

Cross reaches out and touches Kylie's ear, pulls his hand
back with a Jack between his fingers. Kylie |laughs.

CRGCSS
Want to play a gane?
Kyl i e nods.
CRGCSS
You first.

Kylie rolls out the Jacks, starts to play.

CRCSS
| want to talk to you about your
Mom Kylie. Can | do that?
(Kyl'i e nods)
Did your Momever talk to you about
Heaven?

KYLI E
(bounci ng the ball)
Uh- huh.

CRCSS
What did she tell you?

KYLI E
That's where we go when we don't
live here anynore. That's where ny
Gamma is

CROSS

(struggling)
Di d she..ever tal k about when she
m ght..go there?

Kylie stops playing. She |ooks up at Cross, her deneanor
suddenly different, sonehow nore mature.

KYLI E
Monmy' s not com ng back, is she?
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CROSS
No. Did she tell you she m ght not?

Kylie nods, then gets up, sits on the bed, grabs her stuffed
rabbit, hugs it tightly. Cross rises and sits next to her,
puts his arm around her.

KYLI E

Can | stay with you and Sister AJ?
CROSS

| don't think--

Kylie suddenly throws her arns around Cross, tears falling
from her eyes.

KYLI E
--1 want to stay with you! | want
to stay here!

Cross picks Kylie up, holds her tight as she throws her arns
around his neck and holds on for dear life.

CRGCSS
| know, little one, | know

| NT. RECTORY FOYER - DAY

Cross hands Sister Anna Juliana his coffee cup, then slips
on his jacket.

SI STER ANNA JULI ANA
Were will you be?

CROSS
| can't let Kylie into the system
| need to find soneone who knows
her. Stay with the children, don't
answer the phones.

SI STER ANNA JULI ANA
Yes, Father.

Cross is out the door.
EXT. PADUA SCHOOL - MAIN BU LDI NG - WLM NGITON, DE -- DAY

Cross wal ks up to the entrance, pulls open the doors and
goes in.

| NT. ST. ANTHONY OF PADUA SCHOOL - OFFI CE - DAY

Cross sits with FATHER FRANK TERRANOVA, |ate 40s, trim and
angular, in a pair of plush |eather chairs.

Terranova is |ooking at the ring Cross got from Ri ggs.
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TERRANOVA
| renmenber this design because we
changed it the year after | becane
Headrmaster here. That was in '95.
| think they used this one for only
a couple of years before that, so
t he wi ndow woul d be 1993 to ' 95.

CROSS
Coul d anyone get these?
TERRANOVA
Only graduates. They received it
with their diplonas.

Cross unfolds the photocopy of 1D s of the Wnan.

CRCSS
Does she |l ook famliar?

Terranova shakes hi s head.

TERRANOVA
No. But if she graduated before I
cane- -

CROSS
Right. | assunme you have yearbooks
fromthose years?

TERRANOVA

In the library.
| NT. PADUA SCHOOL - LI BRARY - DAY
Cross and Terranova sit at the corner of a long table, each
flipping pages in a yearbook. The photocopy ID sheet |ies
on the table between them

FRANCI S, a 60' s-sonething, picture-perfect Librarian right

down to the pencil in the hair bun, places another book on
t he table.
FRANCI S
And here's 1995,
TERRANOVA

Thank you, Francis.

Terranova picks up the 1995 book, opens it to the senior
cl ass section, begins |ooking at the pictures. About the
third page in, he stops.

TERRANOVA
| think this mght be her.

Cross | ooks at the picture.
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| NSERT -- THE PI CTURE | N THE YEARBOOK

A young woman in cap and gown, her hair longer than in the
photocopy ID s, but the facial features are the sanme. The
name beneath the photo is "Stephani e Hess".

BACK TO SCENE

CROSS
St ephani e Hess. You know her?

TERRANOVA
No. Before ny tine.

FRANCI S
(wal ki ng back to table)
Did you say Stephanie Hess?

CRGCSS
Yes. Do you know her?
FRANCI S
knew her, yes. Nice girl. Played

I
field hockey. Kind of a wld one,
t hough. Ran with a fast crowd.

CROSS
Wul d you by any chance know where
her famly m ght be now?

FRANCI S
Her parents were killed in a car
accident not too long after she
graduated. The last tine | saw her
was at her weddi ng.

TERRANOVA
VWhen was that, Francis?

FRANCI S
1998. The year ny Henry died. The
only reason | knowis that it was at
my church, you see. | was on the
Nart hex commttee. Such a big
weddi ng. So many fl owers.

CRCSS
VWhat church was this?

FRANCI S
St. Mary Magdel ene's here in town.

CRGCSS
(sonmewhat surprised)
St. Mary's?

TERRANOVA
You know it?
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Cr oss nods.

CRCSS
| know the priest who was at St.
Mary's about that tinme. He arranged
for ny entrance to Sem nary.

I NT. ST. MARY MAGDELENE' S - HALLWAY - DAY

Cross wal ks with FATHER THOVAS QUI NN, 30's,

portly.

QUI NN
St. Mary's is a big church, Father.
Over 2000 parishioners. | took over

in 2002, when ny predecessor was
elevated. Al the records are here,
t hough.

Qui nn opens a door, he and Cross enter a small room

I NT. ST. MARY MAGDELENE' S - STUDY/ RECORDS ROOM -

Quinn wal ks to a long row of record books, checking the

Spi nes.

Qui nn pl ops the book on a table,

QUI NN
We have them by category and year.
(finds a book)
Yes...here it is. 1998.

QUI NN
Hess, Hess, Hess--Ah, yes. Stephanie

Hess. June 4, 1998. Muarried one
John Joseph Strazzi.

CRCSS
(stunned)
Strazzi? Joe Strazzi?
QUI NN

John Joseph, yes. And there's a
not ati on here--

(flips sone pages)
Yes. They had a daughter baptized
here on April 2, 2003. Kyle Deborah
Strazzi.

Cross sits in a nearby chair.

CROSS
And the priest?

Qui nn |1 ooks in the book.

DAY

S7.

r edheaded and

t hunbs t hrough the pages.
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QUI NN

In both cases, Father John Cardi nal e.
Now Bi shop John Cardi nal e, of course.

EXT. ST. CAM LLUS - DAY

Cross pulls his car into the small church lot, gets out and
wal ks toward the entrance of the church.

As he does so, the door of a black stretch Iinousine at the
curb opens, and C. ARTHUR RETTSON, 50s, inpeccably-dressed
in pinstripe suit and power tie, energes.

RETTSON
Fat her Cross. May | have a nonent ?

Cross turns as Rettson approaches him

CROSS
|"msorry, do | know you?

RETTSON
No. But we share a nutua
acquai ntance. |'mlegal counsel for

Gam ng Entertai nnent Partners.

CRGCSS
VWho?

Rettson points toward the partially denolished factory beyond
the St. Cam|lus courtyard trees.

CROSS
(realizing)
Strazzi.
RETTSON
M. Strazzi is a sharehol der, yes.
CROSS
| don't have any business with Joe

Strazzi.

Cross turns toward the church entrance. Rettson falls into
step with him

RETTSON
That's not exactly true, is it,
Father? There's the small matter of
a quarter mllion dollars--

Cross stops.

CROSS
What do you want, M. Rettson?
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RETTSON

59.

My client wishes to speak with you
about certain specific itens that

have recently cone into your

Debor ah

possession. Itens that M. Strazzi
feels he has a proprietary--
CROSS
--What itens woul d those be?
RETTSON
A lottery ticket and one Kyle
Strazzi.
CROSS

An "itemt. Figures that's how he'd

see her.

RETTSON

Nevert hel ess. Now, M. Strazzi woul d

prefer this to be a sinple
transaction. No need to nake
spectacle of it.

CRCSS
| bet he woul d.

RETTSON
Now i f you woul d- -

CROSS

a public

--Look, M. Rettson. Tell Joe Strazzi
t hat any busi ness we have is between

us and us al one. Beyond that,

we

have nothing to talk about. Now if

you'l | excuse ne.

Cross clinbs the steps to St. Camillus and enters the church.

| NT. RECTORY KI TCHEN - NI GHT

Si ster Anna Juliana pours boiling water

over a teabag in a

cup, then sets it on a tray. She carries it fromthe room

| NT. RECTORY HALLWAY - NI GHT

Si ster Anna Juliana conmes down the hal
door. She stops, leans into the door a

to the Rectory office
nonment, |istening.

I NT. ST. CAM LLUS - RECTORY OFFI CE - N GHT

Cross sits at his desk, |ooking out at the darkening
courtyard, lost in thought. His right hand absent m ndedly

rolls the red dice on the blotter. The
roll, sweep, roll, sweep, roll.

Cross | ooks up as the office door opens,
up the dice and hol ding them

nove i s autonmmti c- -

hi s hand sweepi ng
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Sister Anna Juliana carries the cup of tea to the desk, the
teabag string and tag flapping as she wal ks.

SI STER ANNA JULI ANA
Awful |y quiet in here.

CROSS
Sanctuaries tend to be on the quiet
si de.

SI STER ANNA JULI ANA
That what this is?

CRCSS
Used to be.

SI STER ANNA JULI ANA
MM hnm
(rmoves to the door)
|"mready to man the parapets if you
are, Father.

CROSS
Just what the world needs. Another
pair of Christian martyrs.

SI STER ANNA JULI ANA
VWhat if that's what it takes?

Cross doesn't answer. Sister Anna Juliana gives hima slight
smle, then | eaves and cl oses the door.

Cross sits at the desk another noment or two, then opens his
hand, | ooks at the dice. He puts theminto his jacket pocket
as he rises.

Cross wal ks to a bookshelf, picks out a |arge album He
carries it to a leather chair and sits, turns on a |anp
near by.

Cross opens the book. It's a photo album He turns the
pages slowy, studying the photos.

| NSERT -- THE BOCK

A traditional famly portrait, with silver ink on the page
mar gi n, reading "N ck, Jenny, and Sophie, June 2002."

A page turn. Mre famly shots: A younger-Ilooking Cross, in
sweatshirt and jeans, tackled on a |awn by Jenny and Sophi e;
another of themsitting on a front stoop; another w th Sophie
hel d up between Cross and Jenny, all of them | aughing.

The page turns again: Christmas shots, of trees and presents;
Sophie on a mall Santa's lap; Cross with reindeer antlers on
hi s head, Sophie hysterical next to him
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The page turns. No photos here. Just a single folded sheet
of paper. Cross's fingers partially open it. The first

line is readable: "I can't let you do this to us anynore...".
Cross's fingers gently close the paper, turn the page.

Two phot ographs: The |arger shows Cross in priest's robes,
outside of St. Mary Magdel ene's, shaking hands with John
Cardi nal e with one hand, accepting a Bible with the other.

The second is Cross with Cardinale and Sister Anna Juliana
at the front door of St. Camllus. [In the background corner
of the photo stands Little Mchael with his broom

BACK TO SCENE

Cross closes the photo album lets his head fall back on the
chair. Then he reaches for the phone, dials.

CARDI NALE (filtered)
(answering machi ne)
This is Bishop John Cardinale. Please
| eave a nessage. |I'll get back to
you.

At the beep, Cross appears ready to say sonething, but
doesn't. Instead, he quietly clicks off the phone, sets it
down, and | eaves the room

| NT. RECTORY KI TCHEN - NI GHT
Cross sits at the table, a cup of tea before him

Si ster Anna Juliana passes the kitchen door in her nightgown,
catches sight of Cross, cones back and enters.

S| STER ANNA JULI ANA
You all right, Father?

Cross nods. Sister Anna Juliana sits at the table.

CROSS
(after a nonent)
May | ask you a personal question,
AJ?

SI STER ANNA JULI ANA
Certainly.

CROSS
What brought you to the Order?

SI STER ANNA JULI ANA
(w thout hesitation)
Enpt i ness.

CROSS
Enpti ness?
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SI STER ANNA JULI ANA
Not necessarily a physical enptiness,
mnd you. O a spiritual one either,
for that matter. But nore than both.
A conplete vacuum A total sense of
di sconnection, of being w thout power.

CRGCSS
You were conscious of this within
your sel f?

SI STER ANNA JULI ANA
| wasn't aware of it at all. Not
until the nmonment | stepped into St.
Al ban's in Bl oonsburg, Pennsylvani a
twenty sonme-odd years ago. | was
going to a friend s weddi ng-- happy,
directionless, frivolous about life's
serious matters. olivious.

CRCSS
And in that nonent?

SI STER ANNA JULI ANA
In that nonment, in that church--why,
"1l never know-I was filled with
sonet hing that made nme aware of what
enptiness was. O nore directly to
the point, what it wasn't.

CROSS
What did you do?

SI STER ANNA JULI ANA
| couldn't leave. | stayed for hours.
M ssed the reception, everything.
Wien | finally did step out of the
church, | was acutely aware that the
worl d was no | onger the sane. Being
oblivious had been taken fromnme. |
went back the next norning, prayed
for hours--sonmething |I'd not done
since | was a little girl. The
feeling rose nore strongly within ne--
a sense of connection, fullness,
bel ongi ng, responsibility. And a
clarity. | knew w thout a shadow of
a doubt that this was where | was to
be. Here was where ny power |ay, ny
ability to make a difference. |
went to the convent that night.

CRCSS
| could use such clarity.

SI STER ANNA JULI ANA
You have it, Nicholas. W all do.
( MORE)
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SI STER ANNA JULI ANA ( CONT' D)

Per haps you're just not trust
It's when you trust it that t
CONnes.

| NT. RECTORY BEDROOM - NI GHT

Cross tosses in bed, unable to sleep.
a neon 4:12 glows on it's face.

Cross sits up, turns on the nightstand

ing it.

he power

He | ooks at the cl ock--

light. He picks up

his Bible, opens it to St. Matthew. He picks out the lottery
ticket, turns it over and over in his hand, then puts it

back in the Bible.

CRCSS
Today, Matthew. Maybe today
relieve you of this burden

Cross sets the Bible down and | eaves the bed.

| NT. REGALI'S DI OCESAN OFFI CES -- DAY
Cross stands before Archbi shop Regali,
desk. Cardinale sits behind Cross and
just lit a cigarette, exhales a blue cl

REGALI
Sit, Father.

CRGSS

who sits behind his
to his left. Regali's
oud of snoke.

|'d rather stand, Your Em nence.

REGALI
Suit yourself. You know why
here, Father Ni chol as, so | et

CRGSS

you're
'S not - -

--1 know why you cal |l ed ne here.
Wiy |'m here is another matter.

Regali casts a glance at Cardinale, who al nost inperceptibly

shakes hi s head.

REGALI
And that woul d be?
CROSS
|"mhere to buy St. Cam || us.
REGALI
What ?!
CARDI NALE

(standing, jolted)
You're not serious, N chol as.



CROSS
(he stares at Regali)
|'ve never been nore serious about
anything in ny life.

REGALI
Don't be ludicrous. You can't buy a
chur ch.
CROSS
Way not? You can obviously sell
one. | just want you to sell it to
ne.
REGALI
How do you propose to pay for it?
CROSS
Let's just say |'ve cone into sone
noney.
REGALI

(di sm ssive)
You are already a liability and an
enbarrassnment to this Diocese, now
you' ve becone an enbarrassnent to
your sel f.

CROSS
"' man enbarrassnent? Wo's hiding
in the shadows of the cross, dealing
with men our Lord Hinself would not
speak with were He here today?

Regali |eaps to his feet.

REGALI
How dare you

CARDI NALE
You go too far, N chol as.

CRGCSS
(turning to Cardinal e)

| haven't gone far enough. |['ve
been to St. Mary's, John. [|'ve seen
the records. You knew who St ephanie
Hess was. You knew who Kylie is.
Yet you stood in ny office and said
nothing. And you were the only person
| told that | did, indeed, have the
lottery ticket. No one el se knew
for sure but AJ, and she woul dn't
have tol d anyone.

CARDI NALE
Ni chol as- -
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CROSS
--WAas it you or Hi s Em nence here
that called Strazzi?

Cardinale is silent.

CROSS
Well, it doesn't matter.
(turns to Regali)
| do have the ticket. And |I'mready
to cash it. Wuat's Strazzi offering?

"1l beat it.

REGALI
No. You can't. Nor will you try.
You still work for this Diocese,

Fat her Cross, and that neans ne.

Let this go. Mve on. W wll find
you anot her church. A bigger, finer
church. One where you can--

CROSS
(quietly, determ ned)
--St. Camllus is ny church.

REGALI
Not anynore. |It's over. Finished.
Child Welfare will be at St. Cam || us
tonmorrow afternoon for the children
you have been harboring there. You
will give themto the Welfare Agents.

CRGCSS
No, | will not.
REGALI
You will if you don't want them

harnmed. You see, denolition of St.
Cam | | us has been set to begin the
next nmorning. That's what you were
called here to be told. You wll be
reassi gned a parish shortly. Now,

| eave us. There is no nore to say.

Regali turns and goes out the door at the back of the room
Cardi nal e |1 ooks to Cross, who noves to the door.

CARDI NALE
Where are you going, N chol as?

CRCSS
To the only other place | can go.

CARDI NALE
Is there anything | can do or say?
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CROSS
(stops, turns)
| have a dog at St. Camllus, John.
He'll need a hone. You two should
suit each other. Especially in nane.

EXT. ILLICT GAMBLI NG HALL - DAY

Cross wal ks directly to the door, raps the signal. Joey
Mancusi opens the door, smles.

MANCUSI
Ni cky. How s things?
(notices the collar)
What's with the bib? ANt Halloween.

CRCSS
| need to see him

MAN
Well, we ain't open right now, Nicky.
You know that. Come back 'round 10

t oni ght.

CRGCSS
| need to see himnow. Tell himl'm
here. He'll see ne.

Mancusi studies Cross a second.

MANCUSI
Hol d on.

Mancusi props the door open with his foot as he reaches for
a phone, dials an extension.

MANCUSI

Yeah. It's me. | got N cky Cross
down here. Says he wants to see ya.
You won't believe what he's wearin'.

(the smle fades)
How d you know?

(beat)
kay, yeah. Sure.

MANCUSI
(openi ng the door)
Go on up.
(smles)
Fat her .

I NT. STRAZZI'S OFFI CE - DAY

Cross enters. Strazzi sits at the poker table, counting a
stack of noney.



STRAZZI

Wasn't nice a' you to blow off ny
attorney, Nick. | was tryin" to be

decent about things.

CROSS

Anyt hing you want to say to nme, you

can say to ny face.

STRAZZI

kay. Try this: this is the second
time this week you're breakin' our
arrangenment. You ain't s'posed to

be com n' here, remenber?

Cross sits down across the poker table from Strazzi.

STRAZZI

But I'mgonna let it slide, N cky.

" Cause you found ny little girl
me. She's comn' honme tonorrow.

CRGCSS

This is no place for a child.
STRAZZ|

Hey, so I'll get an apartnment or

sonethin'. O better yet--1"1|

sonme condos over by the new casi no.

Maybe where your church is now.

"bout that? She'll feel right at

hone.

CRGSS

You don't want her. You want the

money.

STRAZZI
(suddenly steel)

Don't tell me what | want. You're

in no position to tell ne shit.

Strazzi gets up, noves to the safe behind his desk

stack of noney into it.

CROSS
What happened to Stephani e Hess,
Joe?

STRAZZI

(1'i ght again)
Ah, you know-we drifted apart.

started questionin' how | made the
nmoney she was livin' off of. GCot

all noral on ne. Catholic girls.
Whatt aya gonna do? Guess she thought
life woul d be sweeter sonmewheres

el se.

67.

puts the



Cross sits quietly for a nonent,
stares back, unblinking.

CROSS
But you found her.

STRAZZI
Got herself in the newspaper. Not
too swift. But | didn't marry her
for her brains.

CRCSS
She was terrified when she cane to
St. Cam || us.

STRAZZI
Go figure.

CROSS
Tell me, Joe. Just between you and
me. Didyou kill her?

STRAZZI

Kill her? Me? Nah. | don't Kil
nobody. Let's just say | let it be
known | wasn't too happy with "er
And the thing is--1 can't always
control what ny friends m ght do,
you know? But, hell, she shoul da
known better. Wiat'd she think I'd
do? Go "Oh, sure, go 'head. Take
ny kid, don't share the $300 mll.
No skin off ny ass.”

(the steel returns)
You, above all people, know | don't
forget, and | don't forgive debts.

noves to the bar, picks up a gl ass.

STRAZZ|
You wanta drink? Scotch? Bourbon?

Cross shakes his head. Strazzi makes a drink,
t he poker table again.

STRAZZI
Look, Nick. Let's cut the shit.
You got two things | consider m ne.
Kylie, and a $300 nmillion dollar
lottery ticket my wife bought.
Tonmorrow the city gives nme the one.
You' re gonna bring nme the other.
And that's it. Cot it?

CROSS
"1l make you a deal. 1'll give you
the lottery ticket for St. Cam || us.

68.

sits down at

staring at Strazzi, who
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STRAZZI
Now why would | do that? Way | see
it, half the ticket's already m ne--
spousal property and all. O her
hal f was Steph's, now Kylie's. But
the kid can't own it. And ny wfe--

well, she's dead, ain't she? Wat
was hers is now mne. Hunnerd
percent. | don't have to trade you
for nothin'.

CRGCSS
Vhat will it take?

STRAZZ|

Not hin" you got. So forget it.
(suddenl y ani mat ed)

Hey, let's play a little cards,

whattaya say? | feel |ike ganblin

alittle. Wanna play a little stud?

"1l spot ya sone cash

Cross rises fromthe table, noves to the door.

STRAZZI
Ah, come on. Don't be that way.
Pl ay sone cards. You mght w n--

Cross closes the door behind him |eaving Strazzi
STRAZZI
(to hinself)
--but I doubt it. Fuckin' |oser.

EXT. ILLICT GAMBLI NG HALL - DAY

al one.

Cross energes, pulls out his cell phone, and dials.

RIGGS (filtered)
(t hrough phone)
Ri ggs.

CROSS
You at your office?

RIGGS (filtered)
No. Downt own.

CRCSS
VWhere? We need to talk.

RIGGS (filtered)
518 South Street. Vandever's Hobby.

CROSS
See you in ten mnutes.

69.
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| NT. VANDEVER S HOBBY SHOP - DAY

Cross enters the store. |It's packed floor to ceiling with
anyt hing and everything to do wi th woodwor ki ng.

Cross noves to the rear of the store, where he finds Ri ggs
sitting at a bench with CHARLI E VANDEVER, 70s, who | ooks
remarkably |ike Pinochio's father, Geppetto. They're working
on R ggs's four-masted schooner nodel .

Nei t her

Ri ggs nor Vandever | ook up or stop what they're doing.

Rl GGS

Ni ck. You know Charlie?
CRGCSS

Nice to neet you
VANDEVER

Pl easur e.
Rl GGS

(to Vandever)
G me a sec, wll you, Charlie?

Charlie nods, noves out to the front of the store.

CROSS
(points to the nodel)
Pretty inpressive.

Rl GGS
Therapy. Mkes ne think about the
i nterconnectivity of everything.
Good exercise for a hom cide cop

What's up?
CRGCSS
Her name was Stephani e Hess.
Rl GGS
Yeah?
CRGCSS
Married to Joe Strazzi.
Rl GGS
No ki ddi ng.
CRGCSS

Left himten nonths ago. He as much
as told ne he had her kill ed.

Rl GGS
Yeah, well, sayin' it and provin' it--
two different things. Strazzi doesn't
make m st akes.
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CRGCSS
There's nore.

Rl GGS
| had a feeling.

CRGCSS
Strazzi's behind the deal that's
closing St. Camillus. He's buying
it fromthe Diocese for his casino.

RI GGS
Uh- huh.  And?

CROSS
And they're comng for the children
t onor r ow.

Rl GGS
That' s not good.

CRGCSS
" mwondering if there's any way you
can stop it.

Rl GGS
Not ny area, N ck

CROSS
You don't have any friends over there?

Rl GGS
Plenty. But you gotta renenber--St
Cam | | us has been operating under
the radar. W knew it could bl ow
open if it got on the screens. ']l
make sone calls, but--

CROSS
Thanks. | had to ask.
Rl GGS
Sure you did.
CROSS
(nods at the ship)
Probl ens?
Rl GGS
Nothing a ot of tinme and rebuil ding
won't fix. But | look forward to
it.
CROSS

Yeah. Wsh | could say the sane.
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| NT. GREY STONE BUI LDI NG - DAY

Sisters Anna Juliana and Theresa settle the children into
their dinners.

Cross enters and there's a chorus of "Hi, Father N ck"s.
Kylie junmps up and runs to Cross, practically junping into
his arns.

KYLI E
Hi, Father! | mssed you! Were
have you been?

CROSS

Oh, here and there. Looking for
sonme nagi C.

Kylie sticks her hand into Cross's jacket pocket.

KYLI E
Did you find any?
CRCSS
Not yet. But I'll et you know when

| do.

(sets her down)
Go finish your dinner, honey. W]
play | ater.

Kylie runs off to the dinner table.

CROSS
(to the Sisters)
| need to see you both a nonent.

Sisters Anna Juliana and Theresa join Cross in the corner of
t he room

SI STER ANNA JULI ANA
Time for the parapets?

CRGCSS
In a manner of speaking. Child
Welfare will be here tonorrow.
They're to take the children. St.
Camllus is to be denolished the
next day.

SI STER THERESA
(crossing herself)
Oh, ny Lord, no. These poor children.

SI STER ANNA JULI ANA
VWhat can we do? W can't let them
have t hese chil dren.
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CRCSS
No, we can't. So we're going to
nmove t hem

SI STER ANNA JULI ANA
Move t hen? \Were?

CROSS
Just get themready to | eave as soon
as it gets darker. Bring whatever
t hey have, whatever they' ||l need.

Cross noves into the hall and | eaves. Sister Anna Juliana
| ooks at Theresa. They both raise their eyebrows at the
sane nonent .

SI STER ANNA JULI ANA
(to the children)
Eat up children. W have a surprise
for youu W're all going on a trip!

EXT. FAULKNER HOUSE - FRONT PORCH - DAY

Mari e Faul kner opens the door. Standing before her are Cross,
Si sters Anna Juliana and Theresa, Kylie, and seven ot her
chi | dren.

MARI E
Fat her Cross. Wat--?

CROSS
| have a favor to ask of you, Marie.

| NT. FAULKNER HOUSE - BEDROOM - NI GHT

Si ster Anna Juliana tucks a bl anket around Kylie and three
other kids in a queen size bed.

Cross sits on the edge of the bed near Kylie, gently pushes
her hair from her face.

CRGCSS
You okay?

KYLI E
Uh, huh. 1Is this where |I'm gonna
stay now?

CRGCSS
For alittle while.

KYLI E

(whi spers)

| s there magi c here?

CRGCSS

Oh, yes. Lots of it. Want to see?
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Kylie nods, reaches up and into Cross's jacket breast pocket.
When she pulls her hand out, she has a small silver cross on
a chain.

KYLI E
(eyes bright)
VWow!
CROSS
That's a special cross, Kylie. It

stands for all those who | ove you,
especially ne.

KYLI E
‘Cause it's your nane.

CRGCSS
Ri ght .
(puts it on her neck)
| f you ever get scared, just hold it
tight, and you'll feel ne with you
kay?

Kylie nods. Cross bends and ki sses her forehead, then stands.

CROSS
Goodni ght, children

CHI LDREN
Goodni ght, Fat her N ck.

Cross smiles at Sister Anna Juliana, then joins Marie, who
stands in the hallway.

| NT. FAULKNER HOUSE - HALLWAY - NI GHT

Cross and Marie nove down the hall. They pass another bedroom
where Sister Theresa is getting the rest of the kids into a
pai r of beds.

| NT. FAULKNER HOUSE - LIVING ROOM - NI GHT

Cross and Marie enmerge fromthe hallway, nove toward the
front door.

CRCSS
Bl ess you, Marie. | knowthis is a
| ot to ask.

MARI E

Thi s house hasn't heard these sounds
in alnost twenty years, Father
It's nice to hear them again.

CROSS
| don't know how | ong they' Il need
to stay. WII it be hard expl aini ng

ei ght ki ds?
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MARI E
Not that it's anybody's business,
Father, but if they ask, I"Il just
tell "emthey' re the grandkids.
It'Il nake 'emjeal ous.

CRGCSS
Al'l right, then.
(opens the door)
How s Walter, by the way?

MARI E
S pose he's okay. He ain't hone
much to know. Workin' a |ot of
overtinme, so he says.

Cross and Marie hold each other's eyes a nonent, understanding
one another clearly. Cross smles, noves into the night.

Marie cl oses the door, bows her head a noment in thought,
per haps prayer, then hears a childish giggle fromthe hallway.
She turns, smling, and noves toward the bedroons.

EXT. ST. CAM LLUS - RECTORY - DAY

Jack Ri ggs approaches the Rectory entrance. As he's about
to knock, the door opens.

JACQUELI NE REYNARD, 30's, petite and proper, OLIVI A BROM,
40s, as tall as Jacqueline but twice as wide, energe. Riggs
steps aside to |let them pass.

REYNARD
(not pleased, to Cross)
--and |'m sure you understand this
is totally unacceptable, Father Cross.

CROSS
No, actually, | don't understand.

REYNARD
Those children shoul d not have been
noved. Period. They were to be
processed by our agency this norning.

CROSS
Those chil dren have been through
enough al ready, M ss Reynard.
assure you they're safe and wel |l
taken care of.

BROMN
That is for us to decide, sir. Not
you.

CRCSS

|'ve been there. Who better to
deci de?
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REYNARD
This may well have personal | egal
consequences for you, Father Cross.
| highly recommend you reconsi der
your actions. Qur next step is the
courts.

Reynard and Brown nove briskly toward a van parked in the
St. Camllus |ot.

Rl GGS
Jacquel i ne Reynard?

CRGCSS
(noddi ng)
You know her?

Rl GGS
Know of her. Not a good person to
be tangling with, | hear.

CROSS
You want a cup of coffee?

RI GGS
Desperatel y.

| NT. RECTORY KI TCHEN - DAY

Cross and Riggs sit at the kitchen table, coffees before
t hem

Rl GGS
A case could be made for Cbstruction
Depends on the judge. |f sonebody's
really got a bug up, they could even
t hi nk about ki dnappi ng.

CRCSS
Ch, cone on

RI GGS

(shruggi ng)
It's why | told you to be careful
Ni ck.

CRCSS
| really didn't have a choice, Jack

Rl GGS
Experi ence can define action. |
under st and.

CROSS
That's part of it.
( MORE)
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CROSS ( CONT' D)
(sips his coffee)
Four years ago | took ny famly for

granted. | put nyself before them
St. Camillus and it's people are ny
famly now. | won't make the same
m st ake tw ce.

Rl GGS
| won't be able to help you if it
gets sticky.

CRGCSS
| know.

EXT. ST. CAM LLUS - DAY
Cross watches Riggs pull out of the lot and up the street.

Cross noves around the side of the church into the col umed
wal kway .

EXT. COLUMNED WALKWAY - - DAY

As Cross cones around the corner into the wal kway, he notices
Little Mchael sitting alone on the concrete bench. As Cross
gets closer, he realizes Little Mchael is crying.

Cross sits next to Little M chael.

CRCSS
What is it, Mchael? Wat's the
matter?
LI TTLE M CHAEL
( sobbi nQ)
| ruined it, Father Nick. [ m
sorry...|l ruined it for everybody...

CRCSS
Rui ned what, M chael ?

LI TTLE M CHAEL
( sobbi nQ)
St. Camillus.

CROSS
Where did you hear that, M chael ?

LI TTLE M CHAEL
( sobbi nQ)
| hear people talking. St. Camllus
is closing. It's because of ne.

CRCSS
No, M chael, believe me, it's not.
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LI TTLE M CHAEL
| didn't do what you said.
shoul dn't have said anything. And
now St. Camllus won't be here
anynore, and there's no place for
Anna Jul i ana and Theresa and the
kids and you and ne and- -

Cross puts his armaround Little M chael.
CROSS
M chael, listen. Do you renenber
the story of Noah and the Ark?

LI TTLE M CHAEL

(sniffling)
Yes- -
CRGCSS
VWhen CGod sent the rain to cl eanse
the Earth?

(off M chael's nod)
But he told Noah to build the ark,
and because of that, all of God's
preci ous creatures were saved for a
better world, right?

(anot her nod)
You see, M chael, God sonetines
di sgui ses bl essings as things that
frighten us at first, that we don't
understand. But in the end, sonething
better cones of it. Maybe you just
di d what God needed soneone to do.
Maybe you were Noah.

LI TTLE M CHAEL

You t hi nk?

CRCSS
Maybe. We'll have to wait and see,
won't we?

Little Mchael w pes his nose on his sl eeve.

LI TTLE M CHAEL
Okay, Father Nick. [1'd like being
Noah.

A bangi ng out front of the church draws their attention.
Cross rises and noves up the wal kway. M chael follows him

EXT. ST. CAM LLUS - DAY

Cross, followed by Little Mchael, comes upon a CONSTRUCTI ON
FOREMAN hammering a sign into the ground in front of the
church. A large construction trailer has been parked in the
smal | | ot.
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The sign is froma denolition conpany. On it hangs a notice
that denolition of the property is to begin.

CRCSS
Excuse ne.

FORENMAN
Yeah.

CRCSS

You can't be doing this. This
property hasn't been sold yet.

FOREMAN
Papers were signed this nornin', as
| understand it.

CRGCSS
VWhat ?

FOREMAN
Got a call about noon, told nme to
cone on out here. W're takin' her
down t onorr ow.

LI TTLE M CHAEL
(losing it conpletely)
NO No, you can't!
(turns to Cross)
You said | was Noah! You said!

CRCSS
M chael - -

But M chael is already running down the street, crying.

CRGCSS

M chael! M chael, conme back
FOREMAN

Jesus. |I'msorry, Father.

Cross watches M chael turn the corner at the end of the bl ock.
He hangs his head, then turns back toward the church.

FORENMAN
If it was sonethin' | said--

CRGCSS
No. You didn't do anyt hing.
(1 ooks up the bl ock)
And neither have 1.

101 I NT. STRAZZI'S OFFI CE - DAY

Rettson stands near the poker table where Strazzi plays poker
with his CGoodfellas.
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STRAZZI
He did what!?

RETTSON
Moved t he kids somewhere. Wuldn't
tell Child Welfare where they are.

STRAZZI
Kylie too?

RETTSON
Yes.

Strazzi slans his cards on the table.

STRAZZI
Fuck! Who the hell does he think
he's screwin wth?
(stands, goes to bar)
What are you doin' about it?

RETTSON
Child Welfare's got sone | ega
options, but that'll take sonme tine.
We could file a habeas corpus--
STRAZZI
Speak Engli sh.
RETTSON
Get a judge to force himto produce
t he child.
STRAZZI

Don't nmean he will.

RETTSON
No, it doesn't.

Strazzi reaches into his jacket pocket, pulls out an envel ope,
hol ds it up.

STRAZZI
Yeah, well--sonethin' | just got
m ght change hi s m nd.

102 EXT. STANLEY MARCUS' S HOVE - NI GHT

The front door opens. Stanley Marcus is surprised to see
Cr oss.

MARCUS
Ni ck.

CRCSS
Got a mnute, Stan?
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MARCUS
Yeah, sure. Cone on in.

103 I NT. STANLEY MARCUS' S HOVE - NI GHT

A confortable famly room Marcus and Cross sit adjacent to
one anot her on a couch and chair.

MARCUS
Jack is correct. As far as the
children are concerned, in the eyes
of the law, you're cul pable. Mybe
crimnally so. If | were you--

CROSS
--And the church? Can you stop that?

MARCUS
Short of proving there's been sone
i mpropriety, no.

CROSS
What about an injunction? Inply
sone inpropriety, stall things?

MARCUS
No grounds. Look, N ck--1 went
t hrough the records. Strazzi pl anned
this well. Meticulously, in fact.
Four years of work is about to pay
off for him He lined things up
perfectly.

CRGCSS
Four years?

MARCUS
Uh-huh. Strazzi quietly filed plans
for this casino operation four years
ago. Before | started work with the
city.

CROSS
(realization)
Did the plans include St. Cam ||l us
even t hen?

MARCUS
Yes.

CRCSS
(resignation now)
So they knew what they were going to
do with the church four years ago.

MARCUS
Absol utely.
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Cross weighs this a nonent, then slans his fist on the chair
arm rises and noves toward the door.

MARCUS
Were are you goi ng?

Cross pauses at the door, |ooks to Marcus.
CROSS
CGet hsemane. |'m going back to ny
CGet hsemane.
EXT. BI SHOP JOHN CARDI NALE' S HOVE - NI GHT
Cross wal ks onto the porch, rings the doorbell. No answer.
Cross noves to his right, looks into the front room w ndow.

THROUGH THE W NDOW

Cardi nal e can be seen sitting at a table, a bottle in front
of him H's head is in his hands.

BACK TO SCENE

Cross goes back to the door, tries the knob. It turns.
Cross goes into the house.

| NT. BI SHOP JOHN CARDI NALE' S HOVE - NI GHT

Cardi nal e 1 ooks up as Cross sits down across from him
Cardinale's difficulty focusing his eyes betrays his
condi tion.

CARDI NALE
Hel l o, Nicholas. | figured you would
cone. Sooner or |later.

Cardi nal e picks up the bottle, pours into a glass in front
of him offers it to Cross

CARDI NALE
Littl e sacranent?

Cross says not hi ng.

CARDI NALE
No? Well, I'lIl have a little. Mor e.
(slurps a sip)
So what can |--7?
CRGCSS

--1 was part of the plan fromthe
begi nni ng, wasn't [?

Cardinale's face winkles, as if in pain. He reaches for
the bottle. But Cross takes it from his hand.



Cardi nal e
Cr oss.

Cardi nal e

CRGSS
Wasn't 17?

nods al nost inperceptibly. He can't
CROSS
(di sbel i eving)
Way woul d you do this?

stares at the floor several nonments.

CARDI NALE
| believed | could save his soul,
Ni cholas. | was his parish priest

when he was a young nan.

CROSS
Mary Magdel ene' s.

CARDI NALE
(nods)
| wat ched hi m devel opi ng into--
(a touch of disgust)

--what he is today. | thought I
could nmake a difference. And
t hought | was. | really thought I

was. But | was blinded by ny own
hubris. He was mani pul ati ve even
then, you see. Al ways at Mass.
CGenerous to the causes. The mask
was beguiling. When he married

St ephani e--so sweet and devout, so

unaware--1 was sure that |I'd brought
hi m back to the better life. But
instead, he was pulling me in, little

by little. And then--

CRCSS
--Your el evation.

CARDI NALE
(1 ooks to Cross, nods)
Bi shop. Arranged by Strazzi. By
the time | realized that he and Rega
were in bed--well--it was too |ate.

CROSS
Wy didn't you just |eave, John?

CARDI NALE
Bei ng a Bi shop--a good possibility
of Archbi shop--you know what t hat
can nean. So | convinced nyself
that God woul d | ook the other way if
| could garner sonething for H's

chur ch.
( MORE)

83.

| ook up at
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CARDI NALE ( CONT' D)
| told nyself | could influence how
t he Archdi ocese woul d use the incone
from Strazzi's operation. | was
nai ve, Nichol as.

CROSS
And ne? Wiy ne?

Cardi nale's face winkles again. H's eyes becone noist.

CARDI NALE
| think I saw you as a tool God sent
me to do what | thought was necessary.
Strazzi needed sonebody at St.
Cam | | us who woul dn't cause troubl e,
who could just watch over it until
the tinme cane, and then just nove
on. And that day you canme to the
Qutreach seeking refuge and hel p--

CROSS
They needed a patsy. You gave them
me. You mani pul ated nme--steered ne
to the Sem nary.

CARDI NALE
You steered yourself. | only planted
the seed. And the financial ness
you'd gotten yourself in with Strazzi
only made the fit nore perfect in

hi s eyes.

CRGCSS
| was a pawn all the way. To you
Regali. Strazzi. A piece of the

gane, that's all.
A tear traces down Cardinal e' s cheek

CARDI NALE
l'"'mso sorry. Try to find it in
your heart to forgive a foolish nman.

CROSS
(st ands)
It's not ny forgiveness you're going
to need, John.

Cross turns and noves to the door. As he goes out and cl oses
t he door, Cardinale |ooks up, yells after him

CARDI NALE
You can't win this ganme, N chol as!
It's rigged! And Strazzi owns al
t he pi eces!
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106 EXT. ST. CAM LLUS - NI GHT
The St. Camllus bell tower chines 1 a.m

Cross parks his car near the construction trailer in the
small lot, and wal ks around the corner into the col umed
wal kway | eading to the Rectory.

107 EXT. COLUMNED WALKWAY - NI GHT
Cross turns the corner into the wal kway.

Cross is grabbed suddenly from behind, thrown up agai nst the
wal |, a hand tight on his throat. Cross struggles with his
ASSAI LANT, who is large and strong, with a black ski mask
over his face.

ASSAI LANT
G ve ne the ticket!

CRCSS
| don't--

ASSAI LANT
G ve ne the damm ti cket! | don't
want to hurt you!

Cross continues to struggle, and nanages to get a hand on

the ski mask and pull it fromthe Assailant's head.
CRCSS
(i ncredul ous)
Walter!?

Faul kner staggers back, fear on his face.

FAULKNER
You gotta give ne that ticket, Father.
They' re gonna kill ne.

CRCSS
Wal ter- -

FAULKNER
--No! Just give ne the ticket!
"1l donate whatever | don't need to
wher ever you want--but Strazzi said
| pay tonight--with either the noney
or ny life.

CRGCSS
| can't give you the ticket, Walter
It's not mne to give.

FAULKNER
They' re gonna kill ne!



86.

CRCSS
W'll go to the police. | have a
friend--

FAULKNER
--You think that's going to make any
difference?! |1'ma dead man, Father!
You're talkin' to a dead nan!

Faul kner turns and runs. Cross runs a few steps after him

CRCSS
Walter! VWalter!

But Faul kner's gone into the night.
Cross |l ooks to the sky, raises his arns.

CRGCSS
What are You doing!? How can this
be Your wll!? Wy have You led ne
here! ?

108 |INT. RECTORY KI TCHEN -- DAY

Si ster Anna Juliana is packing a box and a cooler with
foodstuffs fromthe cabinets and refrigerator.

Cross enters. He |ooks like he hasn't slept.

Sister Anna Juliana turns fromthe cabinet with cans in her
hands.

SI STER ANNA JULI ANA
Peas and carrots. | hope Marie has
better luck getting the children to
eat themthan | have.

CROSS
Weren't ny favorite, either

SI STER ANNA JULI ANA
How much shoul d we | eave here?

CROSS
Let's just take it all. No sense
| eavi ng anyt hi ng here.

Cross and Sister Anna Juliana | ook at each other, the
expression on their faces a clear picture of the sadness
t hey feel.

109 EXT. ST. CAM LLUS - DAY
Cross | oads the box of food into the trunk of the car next

to the cooler already there. He closes the trunk |id, walks
to Sister Anna Juliana, who waits by the driver's door
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A black Iinb pulls to the curb nearby. Frankie Mancusi clinbs
out of the lino, points to Cross, then points to the open
door .

MANCUSI
Get in.

SI STER ANNA JULI ANA
(touching Cross's arnm
No, Fat her- -

VAN
(1 ouder)
This ain't a choice thing, N cky.

SI STER ANNA JULI ANA
Ni chol as- -

CRGCSS
(to Sister Anna Juliana)
"1l be all right, AJ.
(hands her the keys)
Take care of things here. 1'll neet
you for dinner. You understand?

SI STER ANNA JULI ANA
(noddi ng)
God be with you

CRGSS
You t oo.

Cross walks to the linmp, gets in. Mancusi clinbs in after
him closes the door, and the linmpo pulls fromthe curb.

I NT. LI MOUSI NE - DAY

Cross sits with Mancusi beside him Across the lino
conpartnment sit Joe Strazzi and C. Arthur Rettson.

Rettson hands Cross a fol ded docunent in |egal blue cover.

RETTSON
Consi der yourself served. That states
you're to deliver Kyle Deborah Strazzi
and a lottery ticket to me by 8 a. m
tonmorrow norning or be in contenpt
of court.

Cross unfolds the docunent and |ooks at it. Then he tears
it in half and tosses it back to Rettson.

Strazzi al nost | aughs.
STRAZZI

| didn't think that'd work.
( MORE)
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STRAZZ| ( CONT' D)
Sonmewher e, sonehow, you canme up with
sone balls, Nicky. Wll, see how
you feel about this.

Strazzi holds out the envel ope he had earlier. Cross slowy
reaches out and takes it, |ooks inside. Two photographs.

| NSERT -- THE PHOTOGRAPHS

Each is a slightly grainy tel ephoto shot of Jenny and Sophie
pl aying on a swingset in what |ooks |ike a backyard.

BACK TO SCENE

Cross | ooks up at Strazzi, stricken.

STRAZZI

Thought that m ght get your attention.

Strazzi pulls a cigar fromhis pocket, lips it.
STRAZZI

Took me a while, but |I found 'em
Nicky. Not far fromhere, actually--
outside a' Chicago. Nice little

setup. Kid's in school. Jenny's
teachin'. Real happy, |ooks |iKke.
CRCSS

You bast ard.

STRAZZI
Yeah, well --

Strazzi bites the tip off the cigar, spits it on the floor.

STRAZZI

We are what we are.
(steel in his voice)

" mnot fuckin'" with you anynore.
You're startin' to get in ny way.
Hear this and hear it good. You got
until tonight to deliver everything.
Kylie, the ticket, that fuckin'
church. Al of it.

CRGCSS
And if | don't?

STRAZZI
(points at the photos)
Take a good fuckin' |ook at 'em
Cross! It'll be the last you'll
ever get. 'Cause if | nake 'em
di sappear, nobody--and | nean nobody- -
is ever gonna find 'em again.
( MORE)
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STRAZZ| ( CONT' D)
You catchin' ny drift here?
(yells at the driver)
Stop the fuckin' car!

The linp swerves to the curb, stops abruptly. Mancusi reaches
over Cross and opens the door next to him

STRAZZI
Get the fuck out. And one nore thing--
you tell anybody anything about this,
| can't guarantee those friends of
mne that ran into Stephanie won't
do sonethin' on their own again, you
hear what |'m sayin'?

111 EXT. STREET - DAY

Cross stunbles fromthe Iinmpo. Mancusi pulls the door cl osed.
The linousine guns it fromthe curb.

Cross watches it go, then realizes he's still got the photos
in his hand. He |ooks down at themfor a | ong nonent, then
his free hand covers his eyes and his shoul ders begin to
shake.

112 I NT. FAULKNER HOVE - DAY

Cross enters.

CRGSS
Mari e?
(no answer)
Al?
SI STER THERESA (O S.)
Back here!

Cross wal ks to the kitchen.
113 I NT. FAULKNER HOVE - KI TCHEN - NI GHT

Kylie and the other children are sitting at the table with
Si ster Theresa, doing artwork, making kid conversation.

Kyl i e | ooks up.
KYLI E
Look, Father Nick. | put you in ny
pi cture.
Cross | eans over, |ooks at the picture Kylie has drawn.
| NSERT -- THE PI CTURE
Stick figures. A small figure in red next to a tall figure

in black. Another tall yellow figure stands near a green
tree, with a small blue figure nearby.
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Kylie's finger points to the red figure.

KYLIE (O S.)
That' s ne.
(points to the bl ack
figure)
That' s you.
BACK TO SCENE
CRGCSS
Who are these others?
KYLI E
That's my Mom And that's ny sister.
CRCSS

(caught off guard)
You have a sister?

KYLI E
Well--not yet. But | will. Soneday.

S| STER THERESA
Fat her - -

Si ster Theresa nods to the hallway, stands and noves toward
it.
114 I NT. FAULKNER HOVE - HALLWAY - DAY

Cross joins Sister Theresa.

THERESA
Marie got a call about an hour ago.
She and Anna Jul i ana have gone to
t he hospital

CROSS
The hospital ?

S| STER THERESA
It's Walter, Father.

115 I NT. HOSPI TAL | NTENSI VE CARE ROOM - DAY
Cross enters, wi nces at what he sees.

VWalter Faulkner lies in the bed. Wres snake from his chest,
an IV runs to an arm VWhat little skin shows beneath the

head bandages is purple.

Marie sits at Walter's side, holding his hand and weepi ng.
Si ster Anna Juliana stands next to Marie, her hand on Marie's
shoul der. Jack Riggs | eans agai nst the w ndowsill.
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CROSS

(to Riggs)
What happened?

Rl GGS
Two kids found himbeneath the Pl att
Bri dge about one, one-thirty. Thought
he was dead.

CRGCSS
How bad?

Rl GGS
Sonebody beat him'til they got bored,
then shot him Left himfor dead.

CRCSS
What do the doctors say?

Rl GGS
Deep coma, but he's got a chance.

Marie | ooks up at Cross, tears streaking her face.
MARI E
Why, Father? Wy would they do this?

Why does God |let animals like them
wal k the earth?

Marie's head falls back weeping on the bed, Walter's hand
held tightly to the side of her face.

Rl GGS
quietly, to Cross)
Who's "they", N ck?
Cross stares at Walter and Marie, says nothing.

Rl GGS
Ni ck?

Cross finally |l ooks up at R ggs, slowy shakes his head.
Then Cross turns and | eaves the room

116 EXT. ST. CAMLLUS - N GHT

Cross wal ks toward the church entrance. Sonething catches
his eye. He takes a few steps toward the courtyard.

Just visible in the darkness are a bulldozer and a | arge
wr ecki ng crane parked on the courtyard grass.

Cross stares at them a nonent, then noves to the church doors
and enters.

117 INT. ST. CAM LLUS CHURCH - NI GHT

Cross sits in a pew, head bowed.
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The church door opens. Sister Anna Juliana nmakes her way up

the center aisle,

stoops and crosses herself, then slides

into the pew with Cross.

SI STER ANNA JULI ANA

| figured I'd find you here.

CROSS

How s Wal ter?

SI STER ANNA JULI ANA

Sanme. But he's strong. He's got

Mari e.

They' Il pull through it

t oget her.

CRGSS

(after a nonent)
Sonetinmes | think God is hiding from

us, AJ.

SI STER ANNA JULI ANA

He isn't hiding, N cholas. But
neither is He without expectations.
Per haps He's just waiting.

CRGSS

For what ?

SI STER ANNA JULI ANA

For Man to first show that he's
willing to work at saving hinself
before God will pay attention.

118 INT. ST. CAM LLUS - NARTHEX RAI LI NG - NI GHT

Cross stands before the altar. He renobves his jacket, drapes
it over the railing, kneels, begins to pray silently.

After a few nonments, Cross |ooks up at the Crucifix.

CROSS

| know |I've been weak, and all owed
others to use ny weakness. | know
|'ve failed You here. But that is

nmy sin,

not Anna Juliana's, or

Theresa's, Little Mchael's, or

Kylie's.

They shoul dn't suffer for

it. Please, | beg of You, if Al is

right,

t hen just show ne where to

stand, give nme sonething to fight

with.

"1l get your attention.

Cross stares at the Crucifix behind the altar for several

nmoment s | onger
shoul ders sl unp.

then drops his head, unfolds his hands. His
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Cross slowy pushes hinself up fromthe railing, reaches
down for his jacket but grabs it fromthe bottominstead of
the top. Sonething falls fromthe pocket.
Cross | ooks to the sound, and sees his pair of red dice
scittering across the marble tile of the Narthex. They bounce
against the railing, tunble to a stop.
Seven.
Cross bends and picks up the dice, then slowy |ooks to the
altar and the Crucifix above it. One corner of his nmouth
turns up ever so slightly.
EXT. STANLEY MARCUS S HOVE - N GHT
Cross knocks on the door. [Inpatiently knocks agai n.

Stanl ey Marcus opens the door.

MARCUS
Father Nick. Wat...?
CRGSS
| need you to do sonething for ne,

St an.
Cross hands Marcus his Bible, steps past himinto the house.
I NT. ILLICIT GAMBLI NG HALL - BAR - NI GHT

Joe Strazzi holds court at one end of the bar, surrounded by
a few GOOMBAHS, and several STRIKING YOUNG WOMVEN, one of
t hem hangi ng on his arm

STRAZZI
So | says to 'im "You're tapped,
and this ain't a bank. Cone back
when you got sonethin' to bet with.”

GOOVBAH #1
(1 aughi ng)
So the guy says to Joey, "Take ny
wife as ny marker."

YOUNG WOVAN #1
(on Strazzi's arm
He sai d what ?!

GOOVBAH #1
No shit. "Take ny wife as nmy marker,"
he says. "G ve ne ten grand agai nst

her. ™"
They all laugh loudly at the absurdity.

YOUNG WOVAN #1
You didn't take himup on it, right?
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STRAZZI
|"ma ganblin' man, sweetheart.
This's a ganblin' establishnent.

YOUNG WOMVAN #1
You gave it to hinP®

Strazzi points across the gam ng floor to the Coat Check
room where a M DDLE- AGED WOMAN i s taking a CUSTOVER s coat
and handi ng hima check st ub.

STRAZZI
She's got another coupla years to go
on the marker

YOUNG WOVAN #2
You won his wife?!

STRAZZI|
Never net a bet | didn't think
could win, baby. Especially from
| osers |like her old man.

CRCSS (O S.)
|'ve got a bet for you.

Strazzi and his group turn to see Cross. Strazzi smrks.

STRAZZI
Well, well. You surprise ne, N ck.
Frankly, | didn't expect to see you
toni ght. Boys, you renenber--

CRGCSS
--You interested in a sone action or
not ?

STRAZZI

| thought you was over makin' bets.
Besi des, whatta you got to lay on
the table 1'd be interested in?

CRGCSS
Three hundred million doll ars.

A hush falls over the immediate vicinity. Everyone heard
that. And Strazzi sees that they did.

STRAZZI
The ticket.
(off Cross's nod)
You got it with you?

Cr oss shakes hi s head.
STRAZZ|

That's ny ticket, Cross. W talked
about this--
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CRGCSS
It's not yours if you don't sign it.
And if | don't nake a call by
m dni ght, sonebody el se's signature
will be onit. W playing or not?

Strazzi feels the eyes of the cromd on him He stares at
Cross.

CRGCSS
Thought you never nmet a bet you didn't
think you could win, Joe. Especially
fromlosers |like ne.

Strazzi leans in close to Cross, whispers in his ear.

STRAZZI
Fuck you. Father.

Strazzi shrugs off the Young Wirman on his arm pushes through
the cromd toward the corner of the casino.

I NT. ILLICIT GAMBLI NG HALL - CRAPS TABLE - N GHT
Strazzi noves the Croupier out of the way, takes his stick.

STRAZZI
Tabl e's cl osed. Everybody back off.

Strazzi pulls all the chips fromthe felt, leaving the entire
table enpty.

STRAZZI
(to Cross)
What's the gane?
CROSS
Three bets. Three rolls. Straight
craps.
STRAZZI
What're we playin' for?
CROSS
First bet--the quarter mllion I owe
you.
STRAZZI

(thi nks about it)
Al right. Good a place as any to
start.

Cross reaches into his pocket, pulls out his red dice, puts
themon the felt.

STRAZZI
Uh-uh, Cross. You shoot with ny
di ce.
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CROSS
These are your dice. | lost the
quarter mllion to you with them

Cross tosses the dice to Strazzi.

CRCSS
Check themif you want.

Strazzi |ooks at the dice, hands themto his Croupier.

STRAZZI
(to Croupier)
They legit?

The Croupi er | ooks them over carefully, hands them back to
Strazzi, nods.

Strazzi tosses the dice on the felt in front of Cross.

STRAZZI
Okay, Nicky. 1'll wager a quarter
mll to wn three hundred.
(smles confidently)
Rol I away, | oser.

Cross stands at the end of the craps table, |ooks down it's
length. He rests his hands on the mahogany rail, feels the
polish on the wood.

As Cross reaches down for the dice, his hand stops m dway,
his fingers nervously rubbing agai nst the pal mof his hand.
He withdraws his hand to the railing.

Strazzi smrks, taps a Goonmbah near him

STRAZZI|
(to Cross)
Little hard clinbin' back in the
saddl e, eh?

Several Goonbahs around Strazzi |augh with him

Cross stares down at the dice. Then he reaches out, takes
them quickly rubs themon the felt, lets themfly.

The dice tunble through the air the |l ength of the table,
bounce once, hit the back rail, and roll to a stop.

Seven.

A whoop goes up fromthe crowmd. Cross |leans on the railing,
| ooks at Strazzi, who stares at the dice, then | ooks at Cross.

STRAZZI
Okay, Nicky. GCkay. Lucky tunble,
that's all. 1'Il get it back. Wat's
next ?
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CROSS
Kylie.

STRAZZI
What?! | ain't puttin' up my daughter
on a bet!

CROSS

Way not, Joe?
Cross nods toward the Wonan in the coat room

CROSS
You were just braggi ng about betting
with her. Wat's the difference?
You win, Kylie stays with you. You
| ose, you stay out of her life.

Strazzi squirns a little, notices all the eyes in the room
on him especially those of the Goonbah who was telling the
story with himearlier. He realizes he's been cornered.

STRAZZI
What the hell. But you're puttin
up both the ticket and the quarter
mll you just won. O herw se--

CRGCSS
- - Fi ne.

Cross reaches down, grabs the two red dice, rubs themon the
felt, throws them

The dice hit the back rail and tunble hal fway back the I ength
of the table before stopping.

Seven.

The crowd roars. Strazzi stares at the dice in disbelief,
t hen | ooks angrily to Cross, who stands coolly at the end of
the table, staring directly back at him

CRGCSS
St. Camillus. And not just the
church. The whol e bl ock. You I ose,
you find another place for your
oper ati on.

Dead silence in the room Al eyes are on Strazzi, and he
feel s each and every one of them Beads of sweat have forned
on his forehead. He stares long and hard at Cross.

STRAZZI
Al'l 1 got against all you got.

CRCSS
Ri ght .
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STRAZZI
There ain't no way you're rollin’
three sevens in a row, Cross. Never
seen a |l oser |ike you get that | ucky.
(beat)
Rol | the fuckin' dice.

Cross reaches down for his dice, but the croupier's stick
bl ocks him

STRAZZI
But you're usin' ny dice on this
one.

Strazzi pulls a pair of dice fromthe box at the Croupier's
area. He tosses themon the table.

Al'l eyes in the roomshift to Cross. He stares at the new
dice, looks up at Strazzi. He hesitates.

STRAZZ|
VWhat's the matter, Nick? Feelin'
cold all of a sudden?

Cross stares again at Strazzi. Then he reaches down, takes
the dice, rolls themin his hand, feeling their weight.
Then he rubs them once on the felt, tosses them

The dice fly over the table, bounce, roll into the corner,
and st op.

Ten.

A hush noves through the crowd. A smle explodes on Strazzi's
face as he | ooks to Cross, who appears shaken.

STRAZZI
Ten. Toughest odds on the table,
Ni cky.
(shoves the dice back)
Rol I .

Cross slowy takes the dice, holds thema nonent, then rubs
themon the felt and throws.

It's a low throw. The dice bounce the |ength of the tabl e,
hit the rail and conme back. One die turns up a five. The
other rolls a bit further, a two showi ng up, but at the | ast
moment, it rolls over. One.

The crowd exhales in relief. Strazzi smles.

STRAZZ|
Six ain"t a ten. Last |egs, N cky.
This next one ain't gonna roll over.
A seven's comn'. | can feel it,
can't you? That | oser shiver novin'
up your spine?
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Cross stands stock still a monment, then rubs his hands
t oget her as he | ooks upward.
STRAZZ|
(1 aughs)

Prayin' ain't gonna help you on this
one, Nick. God don't listen to
ganbl ers.

Cross's eyes fall back onto Strazzi.

CRGCSS
You're feeling so good, Joe, why
don't we make it a bit nore
interesting? The ticket, the quarter
mllion, Kylie, St. Caml|lus...and
throw i n what ever Wl ter Faul kner
owes you.

STRAZZ|
Faul kner? Who's that?

Cross just stares at Strazzi. Each second that passes seens
to weigh on Strazzi exponentially. Cross stands too coolly
for him

STRAZZI
(agitated)
Al'l right, all right. Faul kner too.
(pushes the dice to
Cr oss)
The point is ten. Not that it's
gonna matter.

Dead silence in the room No one dares even breat he.

Cross | eans down and touches the dice. He holds them a
nonent, then rubs themon the felt and |l ets them go.

The dice fly in slow notion above the table. Al eyes in

the roomseemtied to themw th invisible strings. The
nunbers roll as they arc--tw's, six's, four's, one's, threes,
five's.

The dice hit the felt and bounce, arc another foot and bounce
again. They hit the back rail, and roll apart, com ng back
up the table. One die stops--a five up

The other die continues it's agonizing tunble. Atwo rolls
into sight, the die hangs on it's edge--then tunbles one
nore turn--

A five! Ten the hard way sits directly in front of Strazzi.
The crowd expl odes. Chaotic notion around all four sides of

the tabl e accentuate two statuesque figures, both of whom
stare at the two fives sitting on the felt.
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Cross noves first. He |ooks up at the ceiling.
CRCSS

(whi spered, to hinself)
Guess | got your attention.

Cross drops his eyes, |l ooks at Strazzi. Their eyes |ock.
Their jaws set.
CRGCSS
W square?
A |l ong beat, then...
STRAZZI

(a steely glare)
Yeah. W' re square.

Cross turns fromthe table.
STRAZZ|
Hey, Ni cky.
(Cross | ooks back)
| wouldn't be comn' back here if |
were you.
Cr oss shakes hi s head.

The two men turn fromone another, Strazzi to the bar, Cross
to the door

Mancusi opens the door for Cross.

MANCUSI
Nice rollin', N ck. See ya next
tinme.

CRGCSS

| don't think so, Frankie.
| NT. RECTORY OFFI CE - DAY

Cross stands at the wi ndow, watching Kylie and the children
pl aying on the courtyard with Sister Theresa and Little
M chael .

SUPER -- FOUR WEEKS LATER

MARCUS (O S.)
| set up the one trust in Kylie's
name, the other in the school's
Foundati on nane, |ike you wanted.

Cross turns, noves to the desk, |ooks at the papers Marcus
hands hi m

CRCSS
Good. Thanks.
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MARCUS
Never seen a kid that poised, N ck.
Tol d the judge exactly what she wanted
to do. Convinced himconpletely.
She' Il nmake a great | awer soneday.

Cross | aughs, wal ks around the desk, joins Marcus in front
of a large easel with an architect's rendering of a conpl ex
of buil dings covering the block next to St. Cam || us.

Across the top of the easel reads "The Stephanie M Hess
Hone and School at St. Camllus.™

CROSS
Yeah, she was very clear on this.
Said it was her way of making magic.

MARCUS
Magi c?
CROSS
(smling to hinself)
Yeah.

Cross takes Marcus's arm | eads hi mout the door.
123 EXT. COLUVNED WALKWAY - DAY

Cross and Marcus wal k along the courtyard toward the front
of the church

MARCUS
The bank will serve as investment
advi sors for both trusts. Neither
Kylie nor the school will ever have
to worry about anyt hing.

CROSS
Child Welfare accept the Trustee and
Guar di anshi p arrangenent for Kylie?

MARCUS
Tenmporarily.

Marcus hands Cross two thick files of papers.

MARCUS
These are nmarked where they need to
be signed. And they need to be back
at Child Wlfare by the end of the
week.
(Cross nods)

You're sure she's going to go for
it?

CRCSS
| have no idea. W'Ill find out
t onor r ow.
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Mar cus stops, shakes Cross's hand.

MARCUS
Wel |, good luck. Call nme when you
get back.

CRCSS

Thank you, Stan. For everything.

MARCUS
How could | say no to nmy priest?

They sm | e at each other, Marcus noves off toward his car in
the | ot.

Cross noves back toward the courtyard.
124 EXT. COURTYARD - DAY
Cross wal ks to the children and Sister Theresa.
CROSS
kay, Kylie. Tinme for us to get
ready to go.

Kylie runs over to Cross and Theresa. Theresa picks her up
and hugs her tightly.

THERESA
Oh, I'"'mgoing to mss you, Kylie.
You cone back and visit, you hear?
KYLI E
Il will, Sister T.

Kylie hops down, takes Cross's hand.

CROSS
You ready?

Kyl i e nods her head vigorously.

CROSS
kay. Let's go.

They nove off toward the Rectory.
125 I NT. RECTORY FOYER - DAY

Sister Anna Juliana westles two suitcases down the stairs,
sets them by the door

SI STER ANNA JULI ANA
Fat her Nicholas! You're going to be
| at e!
(to herself)
That man will be late to his own
funeral .



103.

A knock on the door interrupts her huff. She opens the door.
Jack Riggs smles at her.

SI STER ANNA JULI ANA
Hel | o, Lieutenant.

Rl GGS
Si ster. Fat her Ni ck around?

SI STER ANNA JULI ANA
You're a detective. Maybe you can
find him
(wal ks down the hall)
Fat her Nick! For the Lord's sake!

Ri ggs stands in the doorway for a nmoment or two before Cross
cones down the stairs, a jacket over his arm

CRGCSS
Jack.

Rl GGS
Ni ck. Got a m nute?

CRCSS
Just about that. Walk ne out.

126 EXT. COLUWNED WALKWAY - DAY

Cross and Riggs walk toward the front of the church.

Rl GGS
Ran into an acquai ntance of yours
[ ast night.

CROSS
Oh?

Rl GGS

Yeah. One John Joseph Strazzi.

CROSS
Real | y? \Where?

Rl GGS
We found himin a building over on
Fai rnmount in the warehouse district.
Quite a place he had over there.
Ever been there?

CRCSS
(smles)
What took you over that way?

Rl GGS
Wal ter Faul kner cane out of his comm
coupl e days ago.



104.

CRCSS
Yes. | was over to see him W
were very happy he pulled through.

Rl GGS
Uh- huh. Turns out he renenbered
quite a bit about the night he was
assaulted. Fingered Strazzi and a
guy nanmed Mancusi, coupl e others.
Tol d us about the warehouse.

Cross and Riggs toss the bags in the trunk of Cross's car.

Rl GGS

Strazzi bent over backwards tryin
to make a deal. He'll do sone tine.
Had a ot to say about sonme guys up
in the Archdi ocese, though. Regali,
Cardi nal e. Know 'enf

(Cross smles)
Yeah, figured you did. Well, just
t hought you shoul d know we' re gonna
be talkin' to '"em Sone financial
inproprieties they' re gonna have to
try to explain. Mght need you to
stop by.

Cross cl oses the trunk.

CRCSS
Sur e. ['ll be out of town for a
coupl e of days.

Rl GGS
No probl em

Kylie and Sister Anna Juliana conme around the corner from
t he col umed wal kway. Kylie runs to Cross.

KYLI E
Cone on, Father Nick! Let's go!
CRCSS
(to Riggs)

See you when | get back

Cross puts Kylie in the back seat of the car, buckles her
in.

Si ster Anna Juliana hands Cross two airline tickets.

SI STER ANNA JULI ANA
The Lord keep you both safe.

Cross smiles, gives her a hug, clinbs in the car, backs out.

Kylie waves fromthe wi ndow as the car pulls up the street.
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| NT. AIRPLANE - I N FLIGHT - DAY
Cross puts down a nagazine, |ooks up as a STEWARDESS cones
by. She smiles down at Kylie, curled up asleep in the seat
next to Cross, her head on a pillow in his |ap.
EXT. SUBURBAN NEI GHBORHOOD HOUSE - DAY

Cross pulls the rental car into the driveway. He and Kylie
get out, nove up the wal kway to the front porch

EXT. SUBURBAN NEI GHBORHOOD HOUSE - FRONT PORCH - DAY
Cross stands with Kylie's hand in his. He rings the doorbell.
A nonent |ater, the door opens. JENNY CROSS stands stock

still a few seconds, then sml es.
JENNY
Hel | o, Ni ck.
CRGCSS
(fighting back enotion)
Jenny.

Jenny bends down, smiles at Kylie.

JENNY
And you nust be Kylie.

KYLI E
Yes, Ma'am
(extends her hand)

Kyl ie Hess.
JENNY
(to Cross)
Wiy don't we go out back. | have

sone | enonade, and Sophie can't wait
to show Kylie her sw ngset.

Cross nods. They nove into the house.

EXT. BACK DECK - DAY

Jenny, Cross, and Kylie conme out fromthe house.
The nmonent she sees him SOPHI E is running.

SOPHI E
Daddy! Daddy!

Sophie leaps into Cross's arnms, her arnms w apped around his
neck tight enough to choke him

CRCSS
Hey, Sm dgeon! How s ny girl?
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Cross drops to his knees, his face buried into Sophie's neck,
hiding the tear tracing down his cheek.

131 EXT. BACK YARD - DAY
Kylie and Sophie swi ng and | augh together on the sw ngset.

In the background, sitting at a picnic table under a tree,
Cross and Jenny sit leaning into one another, talking, a

| augh now and again. The files of papers sit between them
on the table.

Jenny reaches out and takes Cross's hand a nonent, then smles
and nods. She begins to sign the papers in the files.

132 EXT. SUBURBAN NEI GHBORHOOD HOUSE - FRONT PCRCH - DAY

Cross sits with Kylie on the porch steps. Jenny and Sophie
stand near by.

KYLI E
You'll come back and visit me, right?

CROSS
(gl ancing at Jenny)
"1l be back a |ot.
(Jenny smles)
And maybe you and Sophi e can cone
see me when the new school opens at
St. Camllus. Wuld you like that?

Kylie nods, gives Cross a hug.

CRCSS
Oh--1 al nost forgot.
(points to his pocket)
You left alittle magic in here.

KYLI E
| did?

CRGCSS
Uh- huh.

Kylie reaches up and dips into Cross's jacket breast pocket.
She pulls out a folded piece of paper.

Kylie opens the paper. It's her drawing of stick figures.
KYLI E
It's my picture. This isn't magic.
CRCSS

You sure about that?

Cross points to the yellow and blue stick figures that Kylie
had drawn and called her "Mont and her "Sister”. Then he
points to Jenny and Sophi e.
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Kylie | ooks fromthe page to Jenny and Sophie, then up to
Cross. A big smle appears on her face.

KYLI E
| did nagic!

CRCSS
(smles at her)
More than you know, Kylie. Mdre
t han you know.

| NT. RECTORY HALLWAY - DAY
Cross enters, drops his suitcase by the door.

CRGSS
AJ?

SI STER ANNA JULI ANA (O S.)
In the kitchen, Father!

| NT. RECTORY KI TCHEN - DAY

Sister Anna Juliana sets a plate of bacon and eggs on the
tabl e, pours a cup of coffee.

SI STER ANNA JULI ANA
| was about to give up on you.

CRCSS
Lot of traffic fromthe airport.
Sorry.

Cross sits, takes a sip of coffee, puts a napkin in his |ap.
He hands a piece of bacon to Judas, who sits patiently by
the table, tail wagging.

Sister Anna Juliana frowns at this, but says nothing. She
sits across from Cross, plops the schedul e book on the table.

SI STER ANNA JULI ANA
You ready?

CROSS
(smling)
Compl etely. How are we going to get
God's attention today, AJ?
FADE OUT:

THE END
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