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CHARACTERS

HENRY HEARST, m d-50's, male

| NSPECTOR CATHERI NE LYLE, 60's,
femal e, British

DETECTI VE JAMES BELL, 30's,
mal e

SUSAN HEARST, 30's, feml e

SERGEANT ADAMS, | ate 40's,
mal e

UNI FORVED OFFI CER, | ate 20's,
femal e (could be nale)

CH EF OF DETECTI VES GRI MES,
60's, nmale

PLACE

A police station in a snall
coastal U S city.

TI VE

Present day. 10:30pm



The stage is divided into three
roons. Center stage is the

MAI N | NTERROGATI ON ROOM t he

| argest room a virtual cube,
but with the SL and SR side

wal I's cutouts to allow for
sightlines in the adjacent
roonms. A door on the SL upstage
wal | leads to a nostly-unseen
hal | way that runs the length

of the stage, leading to the

ot her roonms. SR of the door

is a woden chair. On the

wall, SR of the chair, is a
two-way mrror. On a section
of the SL wall is a snall shelf

hol di ng paper towels and a

punp bottle of hand sanitizer,
and above whi ch hangs a very
small rectangular mrror. In

the center of the roomis a
rectangul ar table; a tin ashtray
sits onit. Achair is set at
either end of this table.

SR of this MAI N | NTERROGATI ON
ROOM is the BULLPEN, a very
small roomw th a door on the
upstage wall, a small desk and
office chair along the SR wall,
and a file cabinet set on the
SL (cutout) wall. Over the
desks hang a dozen or so wanted
posters, 8 x 10 B&W cri me scene
phot os, various post-it notes
stuck any old place, a rabbit's
foot thunb-tacked to the wall.
DS of the desk is a counter on
which sits a coffee pot, coffee
tin, filters, coffee cups,

sugar box, dried cream box,

ol d spoons, a box of donuts,

Et c.

SL of the MAIN | NTERROGATI ON
ROOM is the SMALL | NTERROGATI ON
ROOM al so very cl austrophobi c,
with a single door on the US
wal |, and a single, small,
squar e wooden-topped tabl e,

fl anked by two wooden chairs,

set DSCin the room A single,
round, industrial-type lighting
fixture hangs over the table.



Everything on the set is
monochrome -- bl acks, various
shades of grey from charcoal

to light, and cream whites.

All costunes will be in textured
materials in the sane col or
pallette.



May | snoke?

Wwn't bot her

ne.

ACT |
CURTAI' N UP

LI GATS UP ON MAI N | NTERROGATI ON
ROOM ONLY

The door to the MAIN
| NTERROGATI ON ROOM opens.

HENRY HEARST enters. He's

i mmacul ately dressed in an
expensi ve grey serge suit,
brilliant white shirt and rep
tie, black shoes. There's
arrogance in his manner, though
he would call it being

"di stingui shed".

Hearst is followed i mediately
by a UNI FORVED OFFI CER, who
points himtoward the table.
The Uniformsits on the wooden
chair at the door.

Hear st | ooks around the room
then at the Uniform

HEARST
UNI FORM

Hearst smles, reaches into
his coat, pulls out a silver
cigarette case, lights a
cigarette. He peruses the
room then sits at one end of
t he table.

LI GATS DOAN ON MAI N
| NTERROGATI ON ROOM LI GHTS UP
FULL ON BULLPEN

SERGEANT ADAMS, in uniform
enters, noves to a file cabinet,
| ooks through a file drawer.



He's foll owed by DETECTI VE
SECOND GRADE BELL, CHI EF OF
DETECTI VES CGRI MES, and | NSPECTOR

LYLE.

Bel |
coat ,

is fit, crewut, sport

w th an aggressive,

menaci ng energy. He squeezes
a white tennis ball in one

hand.

Ginmes is gray, gruff. Once
an adequate cop, he's now
settled confortably into being
a bureaucrat.

Lyl e i s understated, observant,
dark charcoal jacket over grey
skirt, black bl ouse buttoned
to the throat. She exudes a
qui et confidence. She | ooks
t hrough readi ng gl asses at one
of several files she carries.

sits on one of the desks,

his feet on the chair.

BELL
It's him | tell you.

Bel |

BELL
You get the feeling sonetines,

LYLE
Did you arrest hinf

BELL

No. Just to cone in to clear
That's all.

LYLE
And he rai sed no objection?

BELL

and you know you're right.

up sonme points in his statenent.

No. | told himno nore than a few m nutes.

LYLE
| see.

GRI MES
He accepted that bullshit story?

BELL
Why shoul dn't he accept it?



GRI MES
The man's a big-tine | awer.

BELL
A weasel tax lawyer to the rich

GRI VES
A | awyer nonet hel ess, and by definition, that nmakes hi m not
st upi d.

BELL
So what? He found the body. As far as he's concerned, that's
all we know.

LYLE
That is all we know.

GRI MES
Lot of coincidences, you ask ne.

BELL
Ch, cone on, Chief. Three separate sets of coincidences?
Look, it's him It's Hearst. W may be |Iight on physi cal

evi dence, but that doesn't nean we're wong. He'll do it
again, we don't nail himnow | say we hound the bastard
till he breaks. Till he's there.
(squeezes the ball)

GRI MES
Big-time | awyers m ght call that harassnent.

BELL
When a perp gets to that, he's alnost under. |It's the |ast
pl ea before "guilty."

GRI MES
Well...for whatever reason, he's here, so we nmake the nost

of it. But one wong nove with this guy, we're all up the
creek. Even a tax |awer knows his way around W ongful
Arrest.

Bell starts to protest.

GRI MES
And don't tell ne you didn't "arrest” him You' ve deprived
himof his liberty. That's all he needs.

Bel| stands, npves toward the
door.

BELL
"Il break him before he gets that far.



GRI VES
No. Not you.
(to Lyle)
| nspector Lyl e--
BELL

(stopped col d)
WHAT?!? Sir, he's ny collar--

GRI MES
Look, Bell...That's what an exchange program s all about,
why Scotland Yard sent us Lyle in the first place. New
approaches and all that. If this is our guy...

BELL
He is our guy--

GRI MES
...If this is our guy, he's pretty unshakable. Already been
t hrough two tough interviews without a scratch. Maybe
| nspector Lyle here...

BELL
Sir, | can--
GRI MES
Bell. You' re a good cop. Wth a good future. Be happy

with that right now, okay?
(1 ooks at Lyl e)
Lyl e. What do you think?

Lyl e 1 ooks up fromthe files
she' s been perusing.

LYLE
|'"ve seen nen |ike Hearst before, sir. |In London. Not your
typical killers, all testosterone and defiance. Not ignorant
like that. No, this type is smart...won't give strong-arm
the tinme of day.

GRI MES
(gl ances at Bell)
My poi nt exactly.

LYLE
W have to be smarter than he is, that's all.

GRI MES
Are you?

Lyl e sm | es.

LYLE
Let me talk to him



GRI MES

Ginmes turns and wal ks out.
Adans follows him

Bel | eyes Lyle.

BELL
(derisively)
You're going to "talk to hini.
LYLE
Yes.
BELL
This isn't a coffee clatch with the girls, Inspector.
(beat)
Tal k. Jesus.
LYLE

| suppose that's how |'ve taken to referring to the art of
i nterrogation.

BELL
Uh- huh.

LYLE
Been doing it a long tinme, Detective. No small neasure of
success.

BELL
Uh- huh. Wl l...
(punches his fist)
| guess | like a nore direct kind of art.
LYLE
| see. Well, Gines gave this to nme, didn't he? So...we
can work this together or not. Your call. But if you stay,

| want it understood: this is ny play. M way.

A nmonentary standoff, then..

BELL
Yeah. Right. So...?

LYLE
So let's talk to him

BELL

A nice little conversazi one?

LYLE
Sonmet hing |ike that.



Bell | ooks Lyle in the eye.
BELL
Listen, Mzzzz Lyle. | didn't bring Hearst in for the purpose

of organizing a quiet little chat when | could be catching
up on lost sleep. The man's a living argunent for the return

of the electric chair. | want him broken.

LYLE
Oh, 1'Il break him Detective. He'll get no easy ride from
me. | don't cry for these people. Never shed a tear for a

single one of them never wll.

BELL
Uh-huh. Well, just know this: if it doesn't work your way,
we're gonna do it mne

Lyl e studies Bell a nonent,
then exits. Bell follows.

LI GATS DOMN ON BULLPEN. LI GHTS
TO FULL ON MAI N | NTERROGATI ON
ROOM AS LYLE AND BELL ENTER

Hearst virtually ignores them
He taps his cigarette in the
ashtray, takes another puff,
al nost nonchal antly.

Bell closes the door as the
Uni formexits, |eans against
it. Lyle walks to the table
and stands behind the vacant

chair.
LYLE
M. Hearst. M nane's Lyle. |Inspector Lyle.
HEARST
A woman. . .
LYLE
It woul d appear so, yes.
HEARST
You're not from here.
LYLE

Brighton, actually. Here on exchange.

A slight smle breaks Hearst's
face.



HEARST
Wl cone to Anerica, M ss.

LYLE
| nspector, if you don't m nd.
(i ndicates Bell)
You've nmet Detective Bell?

HEARST
Yesterday at the house.
BELL
(derisively)

A real pleasure.

Hear st hears the hostility in
Bell's voi ce, glances back at
him Lyle sits.

LYLE
We have a fewthings we'd like to clarify. A few
i nconsi stencies. You've no objections, | hope?
HEARST
No. Not at all.
LYLE
It's alittle |ate.
HEARST
It's quite all right.
LYLE
Probabl y i nconveni ent.
HEARST
|"ve told you. It's all right.
(beat, then with
edge)
Unl ess you don't get on with it.
LYLE
Yes. Well, it's very good of you in any case, M. Hearst.

Lyl e sorts through papers in a
file as she talks.

LYLE
Detective Bell tells me your wife would have |iked to cone
w th you.

HEARST
Yes.



10.

LYLE
|"ve no objection. If you'd |like your wife present while we--

HEARST
No! No...thank you. [It's...not necessary.

LYLE
The choice is yours, of course.

HEARST

(quietly)
|'"d prefer her not to be here.

LYLE
As you wish. Now First things first. Your full nane's
Henry Hearst?

HEARST
Henry Ll ewel |l yn Hearst.

LYLE
Address 43 Hanpton Ridge? That's over near that |arge golf
cour se?

HEARST
Yes. Cypress Hills.
BELL
Pretty hoity-toity over there.
Hear st gl ances at Bell, then
sm | es.
HEARST
It's fairly exclusive, if that's what you nean. Maybe soneday
you'll get to see it. They occasionally have a gate guard

position open up.

Lyl e gives Bell a "back off"
gl ance before he can reply.

LYLE
Your age is fifty-four?

HEARST
Fifty-five, actually. It was ny birthday |ast week.

LYLE
| see. Thank you.

Lyle pulls a pen from her jacket
and makes a note in the file
in front of her.
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LYLE
Married, yes?
HEARST
Aren't you?
LYLE
(after a nonent)
No.
HEARST
Huh. Looking at you, | would have bet you were.

Lyl e sm | es.

LYLE
You're an attorney?
HEARST
Yes. Senior tax attorney at Doyle, Liggett. | oversee the
entire departnent.
LYLE
Mm hnm
Lyl e pull's another sheet from
the file.
LYLE
VWll. Now Let's talk about the dog.
Bel | | eans over Hearst.
BELL
Right. The Mystery Dog. Actually, | prefer Chost Dog
HEARST
(to Bell)
Excuse nme?
(to Lyle)

| s there sone reason he's being...?

LYLE
Thi s case has everybody on edge.
(gives Bell a |ook)
It's a particularly unpl easant business that all of us would
prefer not to deal with, I"'msure. But let's see..

Lyl e puts on her readi ng gl asses
and finds a page in the file.
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LYLE
Briefly, according to this report, you took this dog for a
wal k. That was the evening you found the body of the Roberts
girl. Ownendolyn Roberts.

HEARST
Yes.

LYLE
You returned hone, telephoned the police, then nade this
statenent. ..
(shows page to Hearst)
...to Detective Bell here in the presence of a Detective
Al cock. Right?

HEARST
| f you say so.
LYLE
The dog- -
HEARST
A fox terrier. Rough-haired.
LYLE
Omed by a nei ghbor of yours at Hanpton Ri dge nanmed Carlton.
HEARST
Yes. (O der gentleman. Doesn't get out mnuch.
LYLE
Ever own a dog yoursel f?
HEARST

When | was a boy. M famly had Danes.

LYLE
But you don't have one of your own now.

HEARST
My wife |ikes cats but thinks they're too unsanitary. Susan
woul d have one only if it could be sanitized.

BELL
Whaddaya nean? Cat's are always |icking thensel ves. Dunped
a girlfriend once 'cause of her damm cat. It had ne up al

ni ght slurping away. A dog's way nore unsanitary, but at
| east when you're sleeping, they sleep.

LYLE
(beat, then to Bell)
Thank you for that.



13.

HEARST
The nmessiest is the canary. She refused that too, but for
once | stuck to ny guns. |I'maquite firmwhen | need to be.

Lyl e | ooks at Hearst over her
readi ng gl asses.

LYLE
VWhat was his nane agai n?

HEARST
Carl ton.

LYLE
No. The dog...

HEARST
Tango.

BELL

(jotting in notepad)
Tango. You wite that the sanme as "tango"?

HEARST
(arrogantly)
How el se would you wite it? Like cha-cha?

LYLE
Dogs. Fox terriers, in particular. Good hunting dogs.
They nose things out |ong before the human eye can catch
sight of them Rabbits, for exanple.

HEARST
Yes. | suppose so.

LYLE
Tango. Did he chase rabbits?

HEARST
Sonet i nes.

LYLE

On the jogging path around the golf course near your hone,
for exanpl e?

HEARST
Yes. On the golf course.

Lyl e pauses, then rises.

LYLE
But Tango didn't find the body.
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HEARST
Pardon ne?
LYLE
You said in your statenment that you found the body.
HEARST
Yes.
LYLE
Not Tango.
HEARST
Yes.
LYLE
| find that odd.
HEARST
Why ?
Lyl e pulls an 8x10 photo from
the file and slides it across
the table to Hearst.
LYLE
Look at it.
HEARST
|'d rather not. | don't |ike--
LYLE
Look at it!

Hearst reluctantly pulls the
photo to hinsel f, stares at
it.

LYLE
That's how she was. How we found her.
BELL
How you | eft her.
LYLE
In the ditch in the mango grove behind the fifteenth hole.
That's how her clothes were. Ripped to hell. Renenber?

Hearst is unable to take his
eyes fromthe photo.

LYLE
And the blood. You see it?
( MORE)
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LYLE ( CONT' D)
You can't rape a seven-year-old wi thout there being a | ot of
blood. On her legs. On what's left of her clothes.

Everywhere! Fresh bl ood, Hearst...and the dog didn't find
it?

Hear st | ooks up fromthe photo.

LYLE
One of the inconsistencies | mentioned. One of the reasons
we asked you to conme here this evening.

HEARST
The doq? (puzzl ed)
e dog-

LYLE
That the dog--

BELL
A hunting dog, no |less...

LYLE
...didn"t sniff out the bl oody body first.

HEARST
Vell, maybe he did. | don't know.

LYLE
But your statenent says you found the body.

HEARST
Me. The dog. Wiat the hell's the difference?

LYLE
The difference is...why would you | eave the jogging path, go
deep into that grove, down into that ditch, if the dog didn't
| ead you there?

HEARST
Ckay, then the dog was there. W were together. W found
the body. What difference does it make? | called the police.

(gl ances at Bell)
Unl ess perhaps you think the dog was a ventril oqui st.

LYLE
M. Hearst! Three small girls were found strangled within a
period of twenty-two days! You're a principle witness to
one of the crine scenes, and it's ny job to make certain the
facts in your statenent match the facts of the case.

HEARST
How nobl e of you.
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Bell cones off the wall toward
Hear st .

BELL
Li sten, you bastard...

Hear st spins.

HEARST
What did you call ne?!

Lyl e backs Bell off with a
touch to his shoul der.

LYLE
Please. Let's all relax here.
(beat)
So you're saying the dog was with you.
HEARST
(angrily)

What di al ect you need this in?
(then, trying to
behave)
Yes. The dog was with ne.

LYLE
M. Carlton says not.

Lyle taps the file wth her
fingertips.

LYLE
| can quote, if you wwsh. M. Carlton's statenent.

HEARST
M...?

LYLE
Your next-door neighbor. The owner of Tango.

HEARST
Yes. O course.

LYLE
He states, quite categorically, that you did not call for
Tango that evening.

HEARST
He just doesn't renenber right. He's old.

LYLE
That could be. But what about your other neighbors -- M.
Fal kener, and M. and Ms. Chal nbers -- you know t henf?
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HEARST
(getting irritated)
Yes. Yes, | know them
LYLE

They all know Carlton's fox terrier?

HEARST
Everybody in the area knows Tango.

BELL
The ghost dog.

Hear st stands, whirls on Bell.

HEARST
Li sten, you, |'ve about--
LYLE
(firmy)

The dog wasn't with you, M. Hearst.

BELL
So what were you doing down in that ditch in that grove if
he wasn't?

HEARST
He was!
(cal ner)
|''m sure he was.
LYLE

Fal kener. The Chal nbers. They saw you that night, but not
the dog. Unless they're all suffering nenory |loss too. Who
am | supposed to believe?

HEARST
(petul antly)

Them

LYLE
M. Hearst. Sit in ny chair. Listen to what |'ve been
listening to. Your neighbors -- Carlton, Fal kener, Chal nbers.
They' ve nothing to gain. Wy would they |ie about this?

HEARST
How shoul d | know?

LYLE

What possi bl e reason?
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HEARST
Maybe because |I'mvery rich...because | have a big house and
a glanorous wife. | have all those things and it happens |

don't deserve them M looks are entirely ordinary, and |I'm
no genius. Mediocre people can accept when soneone speci al
is successful -- a novie star, or an athlete -- but when
it'"s one of their own, it strikes themas being an injustice.
Woul dn't you agree?

LYLE
Wul d you believe that, if you were sitting where | anf

HEARST
It doesn't matter what | believe. CQObviously.

Hearst sits. Lyle |ooks at
the file again.

LYLE
There is another inconsistency regarding this matter. There
was no trace of a dog at the crinme scene. No tracks, no
canine saliva, no feces in the entire general area.

BELL
As in, your Ghost Dog story reeks.

HEARST
The dog was there. He was running around in circles. You
know how dogs behave, when they're enjoying thenselves. | --
(suddenly reali zing)
Hold it. Hold on.

LYLE
Yes?

HEARST
That day. Right. They're all right about Tango. | didn't
pick himup fromCarlton. He was already out. Playing on
t he gol f course.

BELL
Oh, the dog's a nenber? Have a decent handi cap, does he?
HEARST
He gets out sonetines. | find himon the course when |I'm
wal ki ng.
LYLE

Per haps you can understand how our interest peaks every tine
you change your story, M. Hearst.
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HEARST
(cavalierly)
And | sure hope this one works to get nme off the hook,
| nspector.

Bel | noves toward Hearst.

BELL
Do | have to listen --
LYLE
Bel | |
Bell halts. Hearst notices.
HEARST
(to Bell)
Good dog.

(smling, to Lyle)
You've got himtrained well, Inspector. Better keep himon
that | eash, too. You don't want ne in a |itigious nood.

A long silence. Lyle reaches
over, slides the photo back to
herself and puts it into the

file.
LYLE
D d you know Gaendol yn Roberts wel | ?
HEARST
A man ny age can't know a seven-year-old well. She was known
in the neighborhood, if that's what you nean. Seened happy.
LYLE
She nust have been very trusting.
HEARST
Nobody who knew her woul d have harnmed her
LYLE
Sonebody di d.
HEARST
Yes.
LYLE
You have no children?
HEARST
No.
LYLE

From choi ce? None of ny business, of course.
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HEARST
You're right. It's none of your damm busi ness.
Lyle waits. Hearst stares at
her, then:
HEARST
VWhat the hell. Fromchoice, if you nust know.
LYLE

| see.

Lyl e wai ts agai n.

HEARST
My wife has al ways been...afraid.
LYLE
(quietly)

Under st andabl e.

This triggers sonething in
Hearst. H's voice takes on an
edge.

HEARST

No. It's not. Maybe to you. But not to a man.

(beat, he stands)
A worman gets married, Inspector. Sex may not be all-
inportant, it may not be the main ingredient in the marriage.
But it is a part. Sex. And notherhood. A wonman who marries,
whi | e not acknow edging at |east that, perpetuates a con
ganme. She takes, but refuses to give.

An awkwar d nonent.

LYLE
Your marriage, | take it?

HEARST
Is this pertinent?

LYLE

| woul dn't ask ot herw se.
Hear st consi ders Lyl e.

HEARST
Then yes, for whatever it's worth to you.

LYLE
" m sorry.
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HEARST
Sorry?
(beat)
Are you married, |nspector?
LYLE
(beat)
No.
HEARST

Then how t he devil do you know what |'mtal king about? By
what yardstick? By what inpudence do you claimthe right to
appreci ate what | nean?

Hear st wal ks to the small
mrror, checks his tie.

HEARST

Twenty-five years, Inspector. Twenty-five years. That's a
long tine. A tine for celebration. For silver weddi ng
anni versari es.

(turns)
Twenty-five years of near-celibacy. Sex being a dirty word.
Sex being sonething bestial. To be told that you're filthy.
Depraved. A pervert.

(an anger rises)
And the condom ..never forget the condom Not the pill. To
use the pill would be tantanmount to an adm ssion that she
copulated. To tell a doctor -- an outsider -- that she and
her husband actually coupled. So, no pill. A ways the
condom Then, as if I'd injected her with sone foul disease,
t he douche. God only knows what sanitizing nmuck she washed
hersel f out wth.

(beat)

And then, in a final act of...of... She. . . she..

The rage | eaves him He seens
to deflate. The transfornation
is utter and instantaneous,
like turning off a tap.

LYLE

(quietly)
She killed your unborn child.

Hearst's head nods once. Lyle
gi ves hima nonent.

LYLE
The shock of finding her. Roberts. There in the ditch, in
the mango grove. It nust have been very great.

Hear st | ooks down in front of
him as if seeing the body.
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HEARST
It was.
LYLE
Did you recogni ze her?
HEARST
She was |ying face downwar ds.
LYLE
But you recogni zed her?
HEARST
(getting inpatient)
Yes. Yes, | knew who it was. By her skirt and bl ouse... her

school wuniform

(1 ooks at his watch)
Look, this is getting ridiculous. | was told this would
only take a few mnutes...

Lyl e st ands.

LYLE

I"'mafraid it's going to take a bit |onger than that.
HEARST

What do you nean?
LYLE

M. Hearst. Put yourself in our shoes. First, the garbage
dunp at Pittston, near MIford. Ten-year-old Pauline Standish
is found raped and strangled. Your car was tagged that night
as parked illegally in MIford, within a quarter-mle of

t hat dunp, which placed you at the scene.

HEARST
| gave a full explanation.

LYLE
You gave an explanation. A quiet glass of beer, you claim
ina MIford pub. Then you returned hone.

HEARST
That's right. One glass of beer.
LYLE
Yes. Well, we'll get back to that. Then second, four days

| ater, near Layton Beach. Were the body of Rosenmary Wl l ace
was found.

HEARST
| made another statenent. You no doubt have it in your file
t here.
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LYLE
A conf erence.

Hear st sighs and sits.

HEARST
A |l egal conference, yes. One every year. | attended. The
evenings tend to becone a little boisterous for ny taste, so
| took a wal k along the sea-front up to Dane's Point. |
returned to the hotel and went straight to bed. And that's
al | .

LYLE
Not quite all. Eight-year-old Rosemary Wallace can't be
dism ssed so readily. Her body was found next norning in
Jobson' s Cove.

HEARST
| don't even know where Jobson's Cove is.

LYLE
Hal f way between Layton Beach and Dane's Poi nt.

Hear st fl ares.

HEARST

VWhat are you getting at?!
LYLE

VWhat |'mgetting at is why you're still here, M. Hearst.
HEARST

(cont enpt uousl y)
Suppose you tell ne.

LYLE

You know, you shoul d probably have a | awer cone down here.
HEARST

| am a fucking | awyer!
LYLE

Al right.
(beat; Lyle circles
Hear st sl owy)
Here's why you're here: Police procedure. W start with
anyone who knew the victim then proceed outward fromthere.
After Wall ace was found, the State Police questioned al
peopl e known to be visiting Layton Beach at that tine.

HEARST
So naturally you cone to ne?
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LYLE
You were there, weren't you? And good police work showed
you' d been at MIford, four days earlier. A coincidence we
couldn't ignore.

HEARST

That's just what it was: a coincidence.
BELL

My ass.
LYLE

Per haps a coi nci dence, perhaps not. To our manner of

t hi nki ng, you had exhibited a...how should I put this?. ..a
habit of being around when little girls were raped and
murdered. First, Pittston. Then Layton Beach. Now, two

days ago on the golf course right next to your hone at Hanpton
Ri dge, for God' s sake!

BELL
You shoul d have been arrested the first tine.

Hearst whirls to Bell.

HEARST
| don't |ike your tone, Deputy Tinkerbell.

BELL
Det ecti ve. Det ecti ve Bell.

Hearst turns to Lyle.

HEARST
Jesus. You think | killed her.

Lyl e suddenly | eans into Hearst,
hands flat on the table.

LYLE
Yes. We think you killed her. VWiich in turn nmeans we think
you raped, then strangled, all three. Carbon-copies. Woever

did one, did themall. That's why you're here, Hearst.
A silence. They stare at one
anot her .
HEARST

| was asked and | cane, Inspector. That's why |I'mhere. |
canme voluntarily. Now I'm goi ng.

Hear st rises and nobves toward
t he door.
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LYLE
(firmy)
Sit down, please.

Hear st doesn't stop. Bel
aggressively blocks him

BELL
Pl ease. Gve ne a reason.

LYLE
(very firmy)
Sit down, M. Hearst.

Hearst glares at Lyle in
defiance, remains standing.

LYLE
Let's take the "voluntarily" out of this, then. Henry Hearst,
you are under arrest on suspicion of nurder--

HEARST
You can't be serious!

LYLE
That being the case, you are not obliged to say anything
unl ess you wish to do so, but--

HEARST
This is ridicul ous!

LYLE
--what ever you say will be taken down in witing and may be
gi ven in evidence.

HEARST
You' re not even Anmeri can!
(turns to Bell)
Can she even do this here?

BELL
The office arrests you, Hearst, not the man...wonan.
VWhatever. But if you prefer, 1'll be glad to..

Hearst abruptly turns his back

on Bell, jerks his jacket.

BELL
Thought so.

LYLE
You have the right to phone an attorney. |In your case, one
nore suited to this matter. |If you don't know one, we can

supply you with a list.
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Hearst still says nothing.
Lyl e shrugs.

LYLE

Ckay, then. Turn out your pockets. The lot. Everything on

t he tabl e.
(to Bell)
Detective, please check that they' re enpty.

Bel | noves toward Hearst.
Hear st noves away.

LYLE
Pl ease, M. Hearst. Don't make this nmore difficult.

Hearst slowy begins to enpty
hi s pockets.

Lyl e renoves her jacket, hangs
it on a hook on the back of
the door. She rolls up her

bl ouse sl eeves, wal ks to the
wash basi n, washes her hands,
dries them

LYLE
Everything on the table, Detective?
BELL
(patting Hear st
down)
He' s cl ean.
LYLE
Good. Thank you.
(to Hearst)

Pl ease, sit.
Hearst slowy sits.

Lyl e 1 ooks through Hearst's
possessi ons: a checkbook, a
Waterford fountain pen, a silver
cigarette case, a silver
lighter, a conb, sone coins, a
cal fskin wallet.

Lyl e picks up the wallet and
sits down, fingering her way

t hrough the contents: a driver's
| icense, insurance card, a
restaurant receipt, a library
card, sone phot os.
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Lyl e | ooks at the photos, picks
one and turns it to Hearst.

LYLE
Your wife?

HEARST
Yes.

LYLE
Susan, | believe you said?

HEARST
Yes.

LYLE
She' Il have to know.

HEARST
Tell her if you have to, but | don't want to see her.

LYLE
She m ght want to see you

HEARST

(bitterly)

| doubt it.

Lyl e puts the photo back in

the wallet, and slides Hearst's
possessions to the side. She
reaches into her jacket pocket,
wthdraws a small, portable

t ape recorder.

HEARST
My God. You're recording this?

LYLE
It's necessary at this point.
(snaps it on)
This is Inspector Catherine Lyle, at Central Precinct, August
5th, 20xx. The time is 11:45 pm Wth nme are Detective
First Gade Janmes Bell, and M. Henry Hearst.

Lyl e sets the recorder on the
tabl e.

HEARST
So. What do we discuss? W've pretty nuch exhausted canaries
and dogs.
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Unfazed by Hearst's petul ance,
Lyl e picks up a manil a folder
froma small stack to her left,
with "Standi sh" printed in

bl ack mar ker across the top.

LYLE
Let's talk about the first nurder. Three weeks ago at
Pittston.
(opens the file)

Paul i ne Standi sh. Speak no ill of the dead -- in particular
the violently slaughtered -- but the fact remains that she
was not a well-loved child.

HEARST
| woul dn't know.

LYLE
O course not. But for your information: a drunken father,
her nother a known -- how shall | put this? -- a woman of

easi | y-obtained favors. She herself, despite her years, was
known to the police. Follow ng her nother's |ead.

(shakes her head)
Ten years old. A ten-year-old tart. Sad.

HEARST
Wy tell nme this?
BELL
Because you killed her, you son of a--
HEARST
|"ve done nothing! | keep telling you!
LYLE
So you do.
(beat)
Ten years ol d. Teddy bears, dolls, crayons. The expression,
"a ten-year-old"...that's the inpression it evokes.
HEARST
| take it she wasn't?
LYLE

She was a little bitch, according to this.

Lyl e runs her finger down a
page in the file.

LYLE
Expel l ed from school twice. Ran away from honme four tines
in less than a year. Thunbed rides. Sone of those |ong-
di stance truckers aren't too choosy.

( MORE)
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LYLE ( CONT' D)
Last tinme all the way to Los Angeles. There's sonme suspicion --
rather nore than a suspicion -- that she found her way into
sone por nogr aphy.

HEARST
Por nogr aphy?

LYLE
Hard-core stuff. Kids and animals. That brand of perversion.

HEARST
My God! You seriously think 1'd take a girl |ike that
into...where was it?...the Pittston dunp?

BELL

Chances are she took you, Hearst.
HEARST

Not that either.
LYLE

Right. You were enjoying a quiet glass of beer at the tine.
HEARST

Actually half a glass. I'mno drinker. Ddn't finishit.
LYLE

But you can't renmenber which pub
HEARST

We call them "bars" over here.
LYLE

Yes. Which bar, then
HEARST

| didn't notice. | told you -- I'"'mnot really a drinker.
LYLE

And an uncommonly slow one. A half a glass, you say. And
it takes you al nost two hours?

HEARST
That's what you say.

LYLE
No. That's what the MIford police say. Your car was parked
where it shouldn't have been for nore than ninety m nutes.
Ri ght before the body of Standish was found. That's sl ow
drinking, M. Hearst.

HEARST
But that isn't against the law, is it?
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LYLE
Sl ow dri nki ng?
(sml es)
No, that's not yet illegal. Just, shall we say, one nore
oddi ty.
(sighs)

So you can't renenber the nane of the bar. O its specific
| ocati on?

HEARST
Sorry.
LYLE
Just that you parked your car.
HEARST
That's all.
LYLE
You wal ked one hell of a |ong way.
HEARST
| don't follow
LYLE
Well, we know exactly where you parked your car. Six hundred
yards to the nearest bar. Quite a walKk.
HEARST
| Iike wal king. | was out wal king when | found Gaen's body,
remenber ?
LYLE

| have a good nenory, M. Hearst. But walking isn't the
sanme as going for a beer. And why wal k? Every bar al ong
that strip in MIford has a parking | ot.

HEARST
Perhaps they were full. | don't renenber.

LYLE
Thur sday evening. Not the best night of the week for the
bar business. And every bar owner, waiter, waitress,
bartender and barmai d has been interviewed. They all say
the same: locals only. They'd certainly renmenber sonebody
dressed |i ke you who ordered one beer, then took al nost two
hours to drink only half of it.

HEARST
(expressionl essly)
| parked ny car. | walked to a bar. | had a drink. A single
glass. Then | returned to nmy car. That's what | say,
| nspector.
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LYLE

And | say you're a damm liar! That | don't m nd, but you're

taking me for an idiot in expecting nme to believe it. And
that, I do m nd!

Lyl e turns away, controlling
her anger. Bell takes the
opportunity.

BELL
| need to use the john. You want ne to send Adans in?

Lyl e checks her watch.

LYLE
No. Just don't be | ong.

Bell | eaves the room Hear st
turns to her, indicates the
now gone Bel | .

HEARST
Bit of a hot-head, isn't he?

LYLE
We have different styles.

HEARST

Uh- huh. More genteel across the pond? Strong-arm frowned
upon, is it?

LYLE
My choi ce these days.

HEARST
These days? Meani ng what ?

Lyl e sits, considers Hearst a
moment. Then she picks up the
little recorder, turns it off.

LYLE
(sml es)

Of the record.

HEARST
Is it ever?

LYLE
Until Bell cones back

HEARST

An honorabl e woman.  Surpri si ng.
( MORE)
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HEARST ( CONT' D)
(realizing)

Sorry. | didn't nean...

LYLE
It's all right. In this line of work, honor is not always a
gi ven.

Lyl e picks up the photo of
Hearst's wife.

LYLE

Tell me about Susan.
HEARST

She'll tell you she tries to be a good wfe.
LYLE

Most woul d, wouldn't they?

HEARST
How many do you think actually succeed?

LYLE
Depends on what you're | ooking for.

HEARST
A partner. That's all
(beat)
You weren't conpletely honest wwth ne earlier, were you?

LYLE
| wasn't?

HEARST
Wen we were tal king about marri age.

LYLE
| said | wasn't married.

HEARST
But you are.

LYLE
On paper.

HEARST

So you know what it's |ike..

LYLE
No. Not |ike you. Not the way you nean. My husband | eft.
"Split". That's the expression he used. He "split".
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HEARST
Wth anot her wonan?

LYLE
At a guess. Who knows?

HEARST
You never nade it your business?

LYLE
To find out? No.

HEARST
Wy not ?

LYLE

(rising)

He's a human being. | married him | didn't own him

(beat)
We married young. The idea of ny being a strong woman in a
man's world was probably appealing in sone way in the
begi nning. But after years of being late...not being there
at all many tines...the brass on the uniformtarnishes, if
you know what | nean.

HEARST
You | oved hi m presumably.
LYLE
A rebuttable presunption. | nust have |oved him or thought
| did.
HEARST
And now?
Lyl e shrugs.
HEARST
Chi | dren?
Lyl e shakes her head.
LYLE
No. Just as well. I'mnot in a business where warnth and

nurturing are prized.
Hearst sm | es.

LYLE
How do you feel about your wife? About Susan?
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HEARST
(matter-of -factly)
|"man attorney. 1In the nmain, people think we're a breed

apart. But we're like any other white collar worker when

you first come into the gane. For advancenent you nust al ways
agree with the man above you. Use a blue ball point when he
prefers a black one -- you're finished. You stay an office
boy with a jurisprudence degree.

LYLE
You advanced.
HEARST
By using a bl ack pen.
LYLE
Ah.
HEARST
Little dictators, Inspector. Those of us who carry any
authority, | mean. You have to be. The decent nen, they're

all on the |lower rungs. That, or they becone sick to their
stomach and | eave.

LYLE
And you?

HEARST
| have an iron stomach. Those under ne dislike ne intensely.
| make no m stakes, because | can't afford to nmake one.
Nobody would point it out to nme, or even think of covering

up for nme. | make no m stakes, therefore | tolerate no
m st akes.
LYLE
That hasn't answered ny question about Susan.
HEARST
No? | thought it had.
LYLE
Anal ogi es aren't answers.
HEARST
They can sonetines explain a truth.
LYLE
| prefer cat-sat-on-the-mat |anguage. |'ma very sinple
womnman.
HEARST

No, you're not that.
( MORE)
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HEARST ( CONT' D)
(smles, rises)
Al right. Susan. The old joke, Inspector: the young,
beautiful, distant wife and the older, rich, |ove-struck

husband. But in real life it isn't a joke. Consider --
woul d that man ever have married that woman? A cold -- if |
may use the term-- bitch -- for a wife? No. In the

begi nning, they're equals. Both with visions of a future
together. There is love. O, if not |ove, sonething they
both m stake for |ove. Then, suddenly, the bitch energes.
And as she does, the man, for some unknown reason, |oves
her, pursues her, all the nore. The old joke becones real.

But in fact, it's not funny. It is the nost unfunny situation
a man and a wonan can ever get into.
(beat)

| tell you, Inspector. Wre | capable of nurder, she's the
one |I'd kill.

LYLE
We're all capable, Hearst. The issue is will. And
ci rcunst ance.

HEARST

You speaki ng from experience?

LYLE
Let's just say that experience has taught ne that w th higher
reasoning cones the ability to rationalize. Any of us can
justify anything to ourselves if we feel we have to.

The door opens. Bell returns.
Hearst sm | es.

HEARST
Back on the record?

Lyl e nods, clicks on the
recorder. She picks up another
file, on which is printed
"Rosemary Wal |l ace", circles
Hear st as she tal ks.

LYLE
Let's turn to Layton Beach. Rosemary Wallace. A year younger
than the Standish girl. A nice kid by all accounts. Good

home. Well brought up. And, about two weeks after the

Standi sh killing, she's found in Jobson's Cove. Dead.

Sexual |y assaulted...that's the polite termfor it.
(beat)

el | ?

HEARST
| was in Layton Beach. |[|'ve already explained..
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LYLE
What you haven't explained, M. Hearst, is why you're
connected by presence to all three nurders... Standi sh,
Wal | ace, Roberts. Wiy do you keep show ng up?

HEARST
| can't help you.

Bell throws up his hands.

BELL
Jesus, wll you--1?

Lyl e pushes Bel |l back.

LYLE
It mght be difficult, Hearst, but nothing s inpossible.

HEARST
(shakes his head)
| can't believe you think I killed her.

LYLE

VWi ch one?
HEARST

For CGod's sake!
LYLE

St andi sh? Wall ace? Roberts? Wich one?
HEARST

The sane man killed themall according to you.
LYLE

Well, didn't he?
HEARST

You' re conducting the investigation, |Inspector. Not ne.

LYLE
Don't get smart with nme! Don't push what little luck you
may think you have left. You're init, man. Right up to
the ears. Be warned.

Hear st sm | es.

HEARST
|"mso used to it, Inspector. The threats. The bullying.

It's part of ny life. It doesn't bother ne anynore. | doubt

i f even reaches ne.
(taps the table)

Be outraged wth this table, Inspector. You'll get far nore

response.
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Bell bolts at Hearst.

BELL
You slinmy fuck...!

LYLE
BELL! SHUT UP OR LEAVE THE ROOM

Bell angrily turns away.
HEARST
| "' m begi nning to see your point about violence and
ci rcunst ance, |nspector.

Lyl e wal ks to the door, hangs
her jacket on a hook.

LYLE
You're sonething of a zonbie, M. Hearst.
HEARST
Per haps.
LYLE
Not hi ng affects you.
HEARST
|"ve been conditioned, Inspector. | have no real feelings
left.
LYLE

kay. Let's talk to the man with no feelings, then. Layton
Beach.

HEARST
| was there for that |egal conference.
LYLE
Check. That | believe.
HEARST
| went for a walk.
LYLE
And a child dies.
HEARST
| had nothing to do with that. Look. [|'mnot a gregarious
person, lInspector. | prefer solitude.
LYLE
Check. That, too, | believe...especially when you're

comm tting child-rape.
( MORE)



38.
LYLE ( CONT' D)

(beat)

This wal k you took. From Layton Beach to where?

HEARST
Dane' s Poi nt.

LYLE
Too vague.

HEARST
"' msorry?

LYLE
Dane's Point. It covers a lighthouse. Stretches of cliffs.
A couple of nmeadows inland. It also covers a very private
little area called Jobson's Cove.

HEARST
The lighthouse. | wal ked as far as the |ighthouse, then

wal ked back to Layton Beach.

LYLE
The neadow paths? O along the cliff top?

HEARST
Al ong the sands out of Layton. Then along the tops of the
cliffs.

LYLE
How f ar ?
HEARST
| told you. The |ighthouse.
LYLE
Past Jobson's Cove, then?
HEARST
| keep telling you, | don't know Jobson's--
LYLE

M. Hearst, it's inpossible to get from Layton Beach to Dane's
Poi nt wi t hout passing Jobson's Cove.

HEARST
| f you say so. | don't know the area well enough to argue.
LYLE
So you' Il agree, then, that at sonme point, you were at or
above Jobson's Cove?
HEARST

Yes. |If you say so.
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LYLE
Where, next norning, the body of Rosemary Wal |l ace was found?
HEARST
| f you say so.
LYLE
(softly)

Hell of an adm ssion to nmake.

HEARST
That | wal ked from Layton Beach to the Dane's Point
I i ght house?

LYLE
That you admt to being at Jobson's Cove about the tine
Rosemary Wal | ace was nurdered. Dusk, correct?

HEARST
Yes. It was al nost dark when | reached the |ighthouse.
BELL
The tinme's right.
HEARST
(sml es)
That shoul d give you sone satisfaction.
BELL
But you didn't kill her?
HEARST
No, | didn't kill her, Depu...Detective.
LYLE
Was the |ighthouse flashing?
HEARST
Yes, it was flashing.
LYLE
And t he weat her?
HEARST
Foggy. Fairly thick.
LYLE
How t hi ck?
HEARST

Fifty-yard visibility...thereabouts.

LYLE
And when you reached the |ighthouse?
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HEARST
| stood there. Looking out to sea. Just, you know, thinking.
Rel axi ng.

LYLE
Just you?
HEARST
Yes, just ne.
LYLE
Wat ching the |ighthouse beamin the fog?
HEARST
Yes.
BELL

Peaceful , eh? Just you and the sea and the fog.
(under his breath)

Bul | shit.

LYLE
Not hi ng el se?

HEARST
Not hi ng.

LYLE
Sea birds? @ulls?

HEARST
It was dark, Inspector. Qills don't fly much in the darkness.

LYLE
Surf?

HEARST
Yes. | could hear the surf hitting the rocks and cliffs
around the point.

LYLE
But not hing el se?

HEARST
No. Not hing el se.

LYLE
No peopl e?

HEARST
No.

LYLE

No voi ces.
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HEARST
Not that | can renmenber
LYLE
Not hi ng?
HEARST
Not hing. It really was soothing.
LYLE
kay. You stood there. For how | ong?
HEARST
Ten mnutes. A quarter of an hour, perhaps.
LYLE
And t hen what ?
HEARST
| wal ked back.
LYLE
Wi ch way?
HEARST
The sane way |I'd cone. Uh...no...not quite. | didn't go
down to the sands at Layton. | stayed along the cliff path.
LYLE
Back to your hotel ?
HEARST
Yes.
LYLE
And to bed?
HEARST
To ny room | read alittle. Then | went to bed.
LYLE
(politely)
That is a very nice fairy story. But -- and forgive ne --

you're a damm liar--

Hearst sits up, but before he
can speak, a knock cones at
the door. Lyle |ooks up,
annoyed.

LYLE

(1t mpatiently)
Yes! \hat ?!
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The door opens and the Uniform
enters.

UNI FORM
Excuse nme, ma'am Sorry to interrupt. Ms. Hearst's here.
She denmands to see her husband. She won't take "No" for an
answer .

A flicker of panic crosses
Hearst's eyes, then di sappears.

LYLE
(gruffly to Hearst)
You want to see her?

HEARST
No! Under no circunstances do | want her to--

LYLE
Fai r enough.

Lyl e noves to the door, slides
into her jacket.

LYLE
"Il have a word with her. And when | get back, M. Hearst,
| want you to explain to nme what you were really doing in
MIford and Layton Beach.
(to Uniform
You sit here until we conme back

UNI FORM

Yes, sSir.
The Uni form noves to the chair.
Lyle turns to Bell, jerks her
head.
LYLE

Det ecti ve Bell.

Bell nods and nobves out the
door, followed by Lyle.

LI GATS TO ONE- QUARTER ON MAI N
| NTERROGATI ON ROOM LI GHTS UP
FULL ON BULLPEN

Lyle and Bell enter. Adans
| eans on the file cabinet.
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SUSAN HEARST, 30s, tall,

sl ender, exotically beautiful,
stands with her back to them
snoking a cigarette. She snuffs
the cigarette in an ashtray

and turns to Lyle.

SUSAN
Are you in charge here?
LYLE
(to Adans)
Were's Gines?
ADAMS
Maki ng rounds, last | heard.
LYLE
(to Susan)
Yes, madam It seens | am at the nonent, in charge.
SUSAN
| wish to see ny husband.
LYLE

Unfortunately, Ms. Hearst, he has expressed a strong desire

not to see you.

SUSAN
That's ridicul ous.

LYLE
Probably, but quite within his rights.

SUSAN
| s he under arrest?

LYLE
Ch, vyes.

SUSAN
On what charge?

LYLE

It is debatable whether I"'mlegally obliged to tell you.
is, however, hardly |likely that you don't know.

SUSAN
(somberly)
He's a nurderer.
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LYLE
Whet her or not he is a nmurderer is sonething a court wll
decide. But as far as the police are concerned, he is
suspected of being a nurderer.

SUSAN
Technicalities. Stupid technicalities.

Lyl e consi ders her a nonent,
then indicates the door.

LYLE
Per haps we shoul d discuss the matter, Ms. Hearst. In
private?

Susan nods stiffly, and exits
to the hall. Adans raises his
eyes to the ceiling in a silent
prayer of thanks.

Lyl e turns to Bell.

LYLE
Coffee, Detective. | think Ms. Hearst would appreciate a
cup. | know | woul d.
(points to coffee
counter)
And sone of those donuts or sonething.

Lyle exits. Bell |ooks at
Adans.

BELL
A fucking waiter, now.

LI GATS QUT I N BULLPEN. LI GHTS
UP FULL I N SMALL | NTERROGATI ON
ROOM

Susan and Lyle enter. Lyle
indicates a chair at the table
for her to sit, then takes the
ot her chair.

SUSAN
| think I may file a conmplaint. | think I should have been
notified.

LYLE

O your husband's arrest?
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SUSAN
Yes. Wiy wasn't | call ed?

LYLE
You woul d have been. Wthin, say, the next hour or so.

SUSAN
It's...
(gl ances at watch)
...alnost one in the norning, Detective.

LYLE
| nspector. Inspector Lyle.

SUSAN
There's a difference?

Lyl e sm | es.

LYLE
Your husband is under strong suspicion, Ms. Hearst. It was
necessary to interview himat sone |ength.
SUSAN
This time of night?
LYLE
We don't work office hours.
(beat)
|'ve tal ked with your husband.
SUSAN
Yes?
LYLE
O the murders, obviously. But of other things too.
SUSAN
Probably didn't tell you nuch.
LYLE
No.
SUSAN
He's got a |l ot of secrets.
LYLE
Yes. Well. As regards that, Ms. Hearst, | feel it incunbent

upon nme to explain that you can't be called as a wtness
agai nst your husband.

SUSAN
Wi ch neans you want to ask ne sone questions.
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LYLE
Pl ease.

SUSAN
You can ask them "Il answer those | w sh to.

LYLE

(quietly)

You cal l ed hima nurderer

SUSAN
| did.

LYLE
Why ?

SUSAN

He's in police custody, isn't he?

LYLE
But ny general inpression is that you have other reasons for
maki ng the accusati on.

SUSAN
Call it intuition.

LYLE
Intuition. That he's a chil d-nurderer.

She's nmonentarily surprised at
Lyl e's directness, then..

SUSAN
Yes.

LYLE
And a child-rapist?

SUSAN
Yes.

LYLE
Three tines.

SUSAN
Three...?

(then nore firmy)

Yes, Inspector. Al those things, ...and other things.

LYLE
O her things?

Susan cont enpl at es sonet hi ng.
Then she | ooks up.
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SUSAN
Henry is a voyeur. He takes a wal k each evening. Takes the
nei ghbor's dog. He clains to be a birdwatcher. That's what
he'll tell you. It gives himan excuse for carrying
bi nocul ars. For tip-toeing around bushes and woods. For
seeki ng hi dden places where he can watch people fuc-..
fornicating. Wich is why he goes to such places. Not to
watch birds. To watch the sex. He's been a Peeping Tom for
years, | nspector.

(beat)
It's disgusting. Degrading.
LYLE
You talk as if it's nore than suspicion...as if you know.
SUSAN
Oh, | know. Twice |I've followed him saw him Three tines

| " ve caught himusing his binoculars in the bedroom at night,
wat chi ng t hrough nei ghbor's wi ndows. Two years ago, he cane
home with a bl oody nose and a black eye. Said he'd tripped
and hit his face against a log. | didn't believe that story
then, and | don't believe it now. | think he was caught by
sonebody and given a beati ng.

LYLE
Nevert hel ess, and accepting the truth of what you
say...voyeurismto nurder. |It's a big step

SUSAN
Voyeurismto the rape of eight-year-old girls. That's the
step. Not a very big step, either. After the rape, nmurder's
a necessity. In order to preserve his so-called
"respectability".

LYLE
Hs "so-called" respectability?

Susan considers Lyle a nonent.

SUSAN

He's a tax attorney. You know that, of course.
LYLE

At Doyl e Liggett.
SUSAN

A ponpous position, held by ponpous little nen.
LYLE

Not al ways, surely.
SUSAN

Wth few exceptions. They inflate their own petty inportance.
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LYLE
(i ndicates the
bui | di ng)
Li ke bureaucrats.
SUSAN

Just like. They try to bring their stupid bureaucracies hone.
Henry, for exanple. Uninportant things in thensel ves, maybe,
but they say a |ot.

LYLE
Such as?

SUSAN
He has a uniform He never changes it. Wrk, hone...always
the sane: white shirt, grey suit, black shoes, a tie. No
matter what the weather, he always wear a damm tie. Like a
badge. And he dry-cleans the suits every two weeks. Every
other Friday wthout fail. It's a ritual.

LYLE
lmage is inportant to nmen [ike him

SUSAN
| don't know what's inportant to himanynore. | don't care.
(beat)
Genui ne respectability I wouldn't mnd. But his facade of
super -decency, trying to cover his perversion. Living a
foul, perpetual lie.

LYLE
Ms. Hearst. Voyeurism \atching sexual acts. He's not
al one. He's not even uncommon. Qur culture's full of it.
Advertising. Filnms. Television shows. Plays witten by
respected playwights. A formof voyeurism wouldn't you
say?

SUSAN
| don't watch that kind of play.

LYLE
Not you, nadam But a great many do. And nobst not nurderers.

Susan snokes her cigarette in

si |l ence.
LYLE
You call ed hi ma nurderer
SUSAN
| did.
LYLE

Why ?
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SUSAN
(softly)

| have ny reasons.

LYLE
Tel | ne.

SUSAN
|'ve already told you--

LYLE

Not hing, Ms. Hearst. That he's a Peeping Tom W get a
conpl aint along those |ines every week. But nobody accuses
peepers of nmurder. O of rape. You're certain, however.
"He's a nurderer.” \What nakes you so sure?

Susan sits back and consi ders
Lyl e.

LI GATS TO ONE- QUARTER ON SMALL
| NTERROGATI ON ROOM LI GHTS UP
FULL ON MAI N | NTERROGATI ON
ROOM

The door opens. Bell enters.
He | eaves the door open, taps
the Uniform s shoul der

BELL
The coffee's brewwng. Lyle and this bastard's w fe want
sone. Cone back when you've delivered it to them
(off the Uniforms
qui zzi cal | ook)
Conme. Back. When. It's. Delivered.

The Uni form hesitates, then
stands and | eaves the room
Bell closes the door, saunters
to the table, unhurriedly.
Threateningly. Like a big cat
approaching a tethered prey..

BELL
| bet they run fast, don't they?
HEARST
Excuse nme?
BELL

The little girls. Wen you chase them
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HEARST

You'll know what fast is when you see ny lawsuit hit you.
Bell ignores the threat, circles
Hear st .
BELL

Amazing. Three children strangled and raped and yet you
find hunor init.

HEARST
Raped and strangl ed.

BELL
What ?

HEARST

You said strangled and raped. These things should be put in
the right order. Don't you agree, Detective?

Bell just smles.

BELL
You smle at them call "emover? "Wat's your nane,
sweetheart? My, you're awfully pretty."”

(beat)
But what do I know? Maybe the kids |lured and seduced you.
It happens.

HEARST
You' re obsessed, you know it?
BELL
|"mjust curious. Conme on. Tell me about it. You touch
t henf
(pokes him
Li ke that?

Hear st knocks Bell's hand away.

BELL
That hurt? You hurt them don't you? Those little girls.

Hearst turns from him

BELL
You ki ss then?
HEARST
Stop it.
BELL
Is that what you do? "Conme here little girl...1'd like to

run nmy hands all over you..."



This is insane.

Just you and ne, now,
Get

your | ousy guts.

St and up.

Who did you kill?

Gaendol yn Roberts?

(tonel
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HEARST

Bel|'s hand shoots out, tw sts
his fingers into Hearst's hair
and jerks the nowfrightened
man' s head back. He noves his
face directly into Hearst's.

BELL

fucker. And you're going to spill
it?

Wor d- per f ect.

Hearst, terrified, doesn't
move a nuscl e

BELL

Hearst slowy rises, Bell's
hand still grasping his hair.
As Hearst straightens, Bel
suddenly and viciously buries
his fist into Hearst's

m dsection, crunpling himto
the fl oor.

Hearst lays there, curled into
a ball, gasping.

BELL
essly)

Hearst just noans. Bell circles
hi m

BELL

Bel | kicks out as he says the
name, the toe of his shoe
thudding into the vertebrae in
the small of Hearst's back.

Hear st spits a quick, aninmal-

I i ke scream of pain, then curls
forward agai n, hugging the

| ower hal f of his body.

Sneering, Bell kicks Hearst in
t he back agai n.



52.

BELL
Paul i ne St andi sh?

Hearst tightens hinself into a
ball, chin buried in his chest,
knees pul |l ed up, blood now
trickling fromhis nouth

BELL
Rosemary Wl | ace?

Athird kick to Hearst's spine.
A groan of agony.

Bell | eans against the wall,
arnms crossed, |ooking at
Hearst...No pity, no
renmorse...just naked contenpt.

BELL
Who did you kill, fucker? [I'll wait.

LI GATS OQUT IN THE MAIN

| NTERROGATI ON ROOM LI GHTS TO
FULL IN THE SMALL | NTERROGATI ON
ROOM

Lyl e consi ders Susan.

LYLE
wel | ?

She tells it as if talking to
hersel f.

SUSAN
Fi ve years ago...six perhaps. How |ong ago doesn't matter.
| have a brother...a married brother. W were at a Christnas
party at his house, with he and his wife. And his daughter.
A very beautiful little girl. GCndy. | love her dearly.
She deserves to be loved. Some children...they have a touch
of magic about them An innocence. Cindy had it. She was
seven then, or eight.

A pai nful nmenory stops her,
t hen she conti nues.

SUSAN
We'd had a nice day. Exchanging presents.
( MORE)
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SUSAN ( CONT' D)
Watching television. Helping Cndy play with her toys.
Tal king. That sort of thing. Just the five of us.

(beat)
We'd had lunch. A lovely salad. Cake and ice cream It
was wonderful. And we were all so happy. Really happy.
Like a famly should be at Christmas. We'd had this |ovely
meal, and we were cleaning up. | carried the dishes into
the kitchen. Beautiful china. Tiny pink roses. | was so
afraid I mght break one of them | carried themso
carefully. Fromthe dining roomto the kitchen. It would

have spoiled everything if |'d..

Lyle listens intently, her
eyes riveted to Susan.

SUSAN
And Bill -- that's nmy brother -- Bill was upstairs. He's
one of those ol d-school hi-fi guys. Records only, you know?
He was playing carols, | think. Yes, Christmas carols. And
we -- Alice and | -- were in the kitchen. And that left...
(beat)
That left Henry and Cindy in the dining room Al one.

She stops. Pain crosses her
face, but she deflects it.

SUSAN
The bread plates. W'd used five of them And I'd only
brought four in fromthe dining room | thought I'd brought
themall. But I'd only brought four. So...So | went back

into the dining room A lot of wapping paper around.
Christmas paper. Wat we'd wapped the presents in.
t hought the bread dish m ght be under..

(l ong beat)
He was there. Henry. Still on the dining chair. Turned
away fromthe table. And...And C ndy was sitting on his
knee, and...

(beginning to trenble)
And he had his hand...She was wearing a |lovely red dress.
Trimmed with white fur. Like Santa Claus. W'd called it
her Santa Cl aus dress. Such a pretty dress. Alice had made
it for her. For Christmas. And...and..

She emts a | ow, despairing

gr oan.
SUSAN
He had his hand under the hem of the dress. Under the fur.
H s...his whol e hand. H s whole forearm And -- the animal --

with his other hand he was guiding C ndy's hand...He was --
he was unzi pped. And he was...was...was...

Susan breaks.
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Tears spill from her eyes and
roll down her cheeks. She
stares into Lyle's eyes.

SUSAN
Do | have to paint you a picture!?

LYLE
(gently)

She pulls a handkerchief from
her purse, puts it to her eyes.

SUSAN
That poor child. | saw her face. She was terrified..

She stops. Swallows. Then
straightens up. Puts her
handker chi ef in her purse and
snaps it cl osed.

SUSAN
(hard, cold)
He's a child-rapist, Inspector. And a child-nurderer. Never
doubt it for a nonent.

LI GHTS QUT | N SMALL

| NTERROGATI ON ROOM LI GHTS TO
FULL | N MAI N | NTERROGATI ON
ROOM

Bell | eaves the wall, goes to
Hear st .

BELL
Get up, filth. Enough crying.

Hear st conti nues to noan.

BELL
CET UP! Get up, you bastard! Tell nme the truth! Who did
you Kkill?!

Hearst turns his face up at
Bell. He sets his jaw

HEARST
(through his teeth)
. Killed. NOBODY



BLACKQOUT.
CURTAI N.
END OF ACT |
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ACT |1

CURTAI' N UP

LI GATS UP ON MAI N | NTERROGATI ON
ROOM

Scene is as at end of Act One:
Bel | stands over Hearst. At
[ights up, Bell snaps out a
hand and grabs the front of
Hearst's shirt and rai ses the
other hand in a fist to punch
him

BELL
Kill ed nobody ny ass!!

The door suddenly opens, and
the Uniform enters.

UNI FORM
The coffee's ready. Do you..
(realizing)
Detective! For God's sake!
(out the door)
Ser geant !

Bel | straightens, |ets Hearst
drop, points.

BELL
Cl ose the door..

UNI FORM
Ch, no! I'msorry Detective. | want none of this. This
makes nme a witness, and | want none of it.

BELL
It's two to one, if he squawks.

UNI FORM
Two to one if | lie. Two to one if | tell the truth. I'm
fucked either way. So, sorry. | won't lie for you.

Adans enters. He sees Hearst
W pi ng blood fromhis nouth
and i nmredi ately knows.

ADAMS

( MORE)

Jesus.
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ADANMS ( CONT' D)
(to Bell)
Qut si de. Now.
(to Uniform
You t oo.

UNI FORM
Wth pleasure.

The Uniformexits i nmediately.
Bel | hesitates.

BELL
He's a fucking child-killer!
ADAMS
Detective. Cet a coffee. Take a piss. Go hone. | don't

care. Just | eave.

Bel| stares at Adans a nonent,
then strides out. Adans cl oses
t he door behind him

Adans hel ps Hearst up into the
chair. Hearst w pes his bl oody
mouth with his sleeve.

ADAMS
He bounce you around a bit?

HEARST
That what you people call it?

ADAMS
Your nouth's bl eeding.

HEARST

It's nothing.
Adans points to the shelf.

ADANS
There's sone towel s over there.

Hearst rises, still doubled up
a bit, noves to the shelf,
takes a towel and dabs at his

lip.

ADANS
Need a doctor?

HEARST
No.
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ADANS
| f you need a doctor--

HEARST
| don't need a fucking doctor!

Adans sits on the corner of

t he tabl e.
ADAMS
How you want to play this?
HEARST
What ?
ADAMS

You gonna say anythi ng?

(off of Hearst's

si |l ence)
Bell...you know...he's a bit of a one-man commando unit
sonetines. Likes a scrap. But he's a good cop. No excuse,
of course.

HEARST

You're right. No excuse.
ADANS

So...you gonna nmake a conpl ai nt or what?
HEARST

After what he's done to ne, | shoul d.

(beat)
Just let it go.

Hear st wal ks back to the table,
towel against his nouth.

HEARST
But | don't want to see the man again. You understand? You
can tell that to Inspector Lyle. Only her fromnow on, unless
she wants to see what | can do with a |awsuit.

ADANS
"Il do that.

Adans nmoves to the door

ADAMS
"1l do that right now

Adans exits, closes the door.
Hearst sits at the tabl e,
nursing his lip with the towel.
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LI GATS DOAN ON THE MAI N

| NTERROGATI ON ROOM LI GHTS
TO FULL ON THE SMALL

| NTERROGATI ON ROOM

Lyl e and Susan sit facing one
another, just as we left them

LYLE
VWhat about divorce? 1'd say the incident with G ndy woul d
have fornmed a basis.

SUSAN

Maybe | shoul d have. That woul d have given his precious
"respectability" a kick in the teeth.

LYLE
| ndeed.

SUSAN
t. And that would have neant G ndy
t

But he'd have fought i
testifying -- that little girl trying to explain what he'd
done. | couldn't allow that.
LYLE
But you still stayed with him
SUSAN
Don't believe all you hear about the "liberated woman",

| nspector Lyle. Mst of us are indentured servants when you
get down to it. Even soneone like ne: a trophy sone say.
Kept. But with the security of marriage, Henry can't easily

trade ne in. | get what | want. | have a hone that is ny
home. | conme and go as | please.
LYLE

But what about - -

SUSAN

The physical side of such a marriage?

(off Lyle's nod,

she rises)
You're a woman. You know. If a wonman decides to nake that
part of marriage uninportant, it becones uninportant. M nd
over matter, right?

(off Lyle's silence)
Anyway, | have no right to refuse him But | can nake it
repellent. 1In any nunber of ways. Most wonen know t hem
Pl ayed properly they can make a man feel uncl ean, decayed.
In time, I"'mtold, they can even nmake hi mi npotent.

LYLE
So...you've repaid him in your way.
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SUSAN
And will for the rest of ny life.

LYLE
Just one thing...
(st ands)
Three children have been raped, then nmurdered. It could be
argued that the man responsi bl e was grabbi ng at forbidden
fruit because the fruit to which he had cl ai mwas bei ng denied
hi m

SUSAN
(sneering)
Little girls?
LYLE
A Peeping Toms a coward isn't he?
SUSAN
Henry's certainly that.
LYLE
wel | ?
It suddenly hits her.
SUSAN
(whi sper ed)
Ch, ny God!

(she sinks into
chair)
Oh ny God, if I've been indirectly responsible..

LYLE
| woul dn't know.

SUSAN
You just said...

LYLE
A possi bl e argunent, no nore.

SUSAN
|'d hate to be married to you, |nspector.

LYLE
| don't see what--

SUSAN

You know how to drive the knife hone. To give it that little
tw st that really hurts.

LYLE
You're the one who called hima nurderer. W0 was SO sure.
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SUSAN
And he isn't?

LYLE
A court wll decide that...eventually.

SUSAN
No, | mean you. Wat do you think...?

LYLE

(calmy)

| think you're right. | think he is the nurderer. The
rapist. And I'mcertain I'll get himto admt it. But that

doesn't change what you- -

A tap on the door breaks the
noment .

LYLE
Yes.

The Uniformenters, carrying a
tray wwth two coffee nugs and
a small plate of donuts.

UNI FORM
Wth the conplinents of Sergeant Adans, sir. And he asked
to speak with you as soon as it's convenient.

Lyl e nods, | ooks at Susan.

SUSAN
I'"d like to go hone, Inspector.

LYLE
O course. I'll arrange for sonmeone to take you.

SUSAN
No. Thank you. 1'd rather walKk.

LYLE
It's after one a.m Not the safest tinme of the night to be
wal ki ng these streets. [|'ll have sonebody- -

SUSAN
No.

Susan ri ses, noves toward the
door.

SUSAN
| want to be alone. | need to think a little. Perhaps nore
than a little.
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Susan steps past the Uniform
exits.

Lyl e 1 ooks at the Uniform

LYLE
Adans?

UNI FORM
Bul | pen, ma' am

Lyl e exits.

LI GATS DOAN ON THE SMALL

| NTERROGATI ON ROOM LI GHTS TO
ONE QUARTER ON MAI N

| NTERROGATI ON ROOM

Hear st picks up his pack of
cigarettes, takes one out and
gingerly places it on his
bruised lip. He lights it,
takes a deep pull and bl ows
snoke at the ceiling.

Hearst sits forward, but the
nmoti on nakes his abdonen hurt.
He wi nces, rubs his stomach.

LYLE (Q S.)
(muffl ed, through
the wal l)

WHAT?! ?

Hear st | ooks around, as if to
see where the outburst cane
from sees nothing, returns to
hi s snpke.

LI GATS TO FULL ON THE BULLPEN

Lyl e enters, followed by Adans.

LYLE
Stupid! Uncalled for! And quite unnecessary!

ADAMS
Per haps he thought it woul d--
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LYLE
Don't defend him \Were is he?
ADANVS
|"mnot sure. | suggested he go hone for the night.
LYLE
Probably going to be | onger than that.
ADANVS
Need we say anything upstairs?
LYLE
W don't say anything, Hearst can blackmail us all.
ADANVS
Ch, | don't think--
LYLE
Don't take Hearst for granted, Sergeant. He's in a corner,
but he's still capable of fighting back.
ADANVS
Bel| said Hearst's not going to crack w thout--
LYLE
Oh, he'll crack. That's what | do, and | do it well. | can

prove hima liar half-a-dozen tinmes over on what he's al ready
said and get a conviction. But | want it fromhis own |ips.
That's what | want. | want himinside ny box...nailed,
screwed, glued, and dovetailed. And that | intend to have.

Lyl e turns and wal ks out of
the Bul | pen. Adans foll ows.

LI GATS OQUT ON BULLPEN. LI GHTS
REVMAI N FULL ON MAIN
| NTERROGATI ON ROOM

Lyl e enters the room followed
by Adans. Lyle sits, faces

Hear st .
LYLE
You have, of course, cause for conplaint.
HEARST
What ?
LYLE

I"'mtold Detective Bell assaulted you in ny absence.
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HEARST
He |l ost his tenper.

LYLE
A poor excuse.

HEARST

It doesn't matter. Forget it.

LYLE
Meani ng you don't want to file a conplaint?

HEARST
(beat)
This is conplicated enough for ne already. You deal with
himas you see fit. Leave ne out of it. Just keep him away
fromme or you will have trouble.

Lyl e consi ders Hearst a nonent.

LYLE
Very wel | .

Lyl e squares up the papers in
one of the files on the table.

LYLE
In that case, if you're up toit. Let's nove to--

HEARST
W wife...?

Lyl e 1 ooks up at him

LYLE
She's on her way hone.

HEARST
No. | nean...what did she say?

LYLE

Oh, many things. A great many things. Very interesting
t hi ngs.

HEARST
About ne?

LYLE
Nat ural ly.

HEARST

VWhat, for exanple?
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LYLE
Correct nme if I"'mwong, M. Hearst. But as | recall, you
refused to see her.

HEARST
Yes, but --

LYLE

You coul d have been present. You could have heard every
word she said. You chose not to.

They stare at one another...a
clash of wills. Then:

HEARST
It was all |ies, anyway.

LYLE
Per haps.

HEARST
But you'll believe her.

LYLE

| don't believe lies, M. Hearst. Woever tells them
find the truth

Lyl e sits back, then picks up
a file.

LYLE
Now, | want to go back to yesterday. Wen, as you say, you
found the nurdered body of the Roberts girl.

HEARST
|"ve already told you everything..

LYLE
No. Not quite everything. For exanple, you say you
recogni zed her.

HEARST
Yes.
Lyl e stands and paces around
Hear st .
LYLE
Let me get the picture properly painted, M. Hearst. As you
tell it, of course. You' re there on the path around the golf
course. Enjoying yourself in your own quiet way. It wasn't

a bad evening. Alittle rain during the day, as | recall.
But the evening turned clear, very pleasant. AmIl right so
far?
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Hear st nods.

LYLE
Good.
(beat, then | eans
over Hearst)
Wy the ditch?

HEARST
The ditch?
LYLE
Where the body was. In the mango grove. |t had rained,

remenber? Ditches are nessy places at the best of tines. A
nice gravel path to walk on and you walk in the ditch. Wy?

HEARST
The dog- -
LYLE
Forget the dog. There was no dog. W' ve been over that.
HEARST
The body. | saw -
LYLE
Ch, no. Not fromthe path. Long, dead grass and |lots of
ol d, dead | eaves. Were golf balls go to die. The body

was virtually invisible fromthe path. And yet you just found
it...or so you claim

HEARST
| don't follow your |ine of argument.

LYLE
| think you do, M. Hearst.

Lyl e picks up a large tablet
and nmarker and draws.

LYLE
There...the golf course. Here...the path. There...the ditch
in which the body was found. And there -- separated from
the golf course by the ditch in the mango grove -- a ridge.
You know t hat ridge, of course?

Hear st doesn't react.

LYLE
O course you do. It overlooks the backs of the houses of
Hanpt on R dge, doesn't it?

HEARST
| suppose so.
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LYLE
You know so. You live there. And nore specifically, it
over| ooks the bedroons. And there, in the ditch,
(marks a big "X")
...the body of Gmendol yn Roberts.

Hearst is silent.

LYLE
You're with ne so far?

HEARST
| suppose.

LYLE

Were you wal king along the ditch in the grove? By that |
mean in the ditch? Along the run of the ditch?

HEARST
No. O course not. After that rain, you d need rubber
boot s. ..

LYLE
My point precisely. Therefore you nmust have been crossing
the ditch.

HEARST
Wiy would | cross the --?

LYLE
To get to the ridge or return fromthe ridge, obviously.

HEARST
| don't know what you're getting at.

LYLE
Going to? O comng fronf

Not hi ng from Hear st.

LYLE
Going to? O comng fronf

HEARST
Comng from if it's any of your business.

LYLE
It's all ny business. So. Comng fromthe ridge?

Hear st nods.

LYLE
Good.
( MORE)
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LYLE ( CONT' D)
(a satisfied smle,
Sits)
Fine. That's another step forward isn't it?
(qui ckly, pointedly)
Way did you run all the way home?

HEARST
(startl ed)

What ?

LYLE
You ran all the way hone.

HEARST
After 1'd found the body?

LYLE
Yes. \Wy?

HEARST
The. .. shock.

LYLE
But why run hone?

HEARST
To-to tel ephone. To--

LYLE

You don't have a nobil e phone?

HEARST
Not on ne. Not that night.

LYLE
You passed people, certainly.

HEARST
Yes, | suppose | did. But--

LYLE
Wiy not tell one of then?

Hear st ri ses.

HEARST
| wanted the police. |I--

LYLE
You coul d have stayed by the body. Have soneone el se call.

HEARST
Yes. | know, but--
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LYLE
D aled 9-1-1.
HEARST
Can't you understand...?
LYLE
The qui ckest way, surely?
HEARST
| know. Sitting here--
LYLE
So why go all the way hone?
HEARST
(angrily)
Wio the hell knows why they do what they do? Christ!
LYLE
When you arrived honme, you still didn't call.
HEARST
|"msure | did.
LYLE
(pulls a page from
the file)

A statenment fromyour wife. You ran into the house and
upstairs. That's what she says.

Not hi ng from Hear st.

LYLE
Why ?
HEARST
| went to the bathroom if you nust know.
LYLE
Why ?
HEARST
Danmt! | wanted to vomt. To be sick. That's why.
LYLE
From shock?
HEARST
From seei ng what | just--
LYLE

How many suits do you have, M. Hearst?
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HEARST
What ?
LYLE
(patiently)
Suits. Cdothes? How many suits?
HEARST
| don't know. Dozens.
LYLE
How many grey serge?
HEARST
What on earth?
LYLE
Your suits, M. Hearst. Gey serge. How many?
HEARST
(sits)
| don't know. Three. Four. What does that matter?
LYLE
Three or four?
HEARST
Three. Four. WelIl, three good ones. Look, | can't see--
LYLE
And all your shirts are white, of course?
HEARST
| don't see how you know- -
LYLE
And- - presumabl y--al | your shoes are bl ack?
HEARST
Yes. Yes, they're all black, but what does that--?
LYLE
Good. Good.
(rises, circles
Hear st)
The picture then. You find the body. You' re shocked.
Still in a state of shock, you run honme. You rush to the

bathroomto vomt. Then you go back downstairs, tel ephone
the police and arrange to neet them where you found the body.
Correct so far?

HEARST
Yes. Yes, that's exactly what happened.
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Lyl e nods, hesitates a nonent,
then | eaning over him a
poi nt ed. . .

LYLE
Now tell nme what you were doing on the ridge!

Hear st gags, puts his hand to

hi s nout h.
HEARST
| need to use the toilet.
LYLE
Wonder ful tim ng.
HEARST
| need--!
LYLE
Yes, yes.
Hearst bolts up toward the
door, hand still on his nouth.
LYLE
Sergeant Adans will escort you. It's necessary, |'m afraid.

Lyl e points to Adans, who rises
and opens the door for Hearst.

Hearst hurries out, followed

by Adans. Lyle stands a nonent,
rubs the back of her neck,

then exits the roomas well.

LI GATS DOAN ON MAI N
| NTERROGATI ON ROOM LI GHTS TO
FULL ON THE BULLPEN

Lyl e enters the room noves to
the coffee pot. Gines is
al ready there.

GRI VES
Ah. Lyle. Finished with Hearst?

LYLE
No, sir. At the nonment, he's attending to the wants of
nat ur e.
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GRI VES
Uh- huh.

LYLE
Hearst's under formal arrest, by the way. He's been given
your M randa.

GRI MES
You're as sure as that?

LYLE
That he's the murderer? Yes. |'ve enough evidence to justify
an arrest. I|I'mcertain, though, that he'll give ne the
confession | want before norning.

GRI MES
Good. Good. I'll leave it to you then.

LYLE
Yes, sir.

Ginmes turns to go, then stops

and turns back.

GRI MES
Oh...by the way...his wife's down the hall. | told her you'd
be in to--

LYLE
She's here?

GRI MES
Yes. Odd tine of night, but...Ran into her in the foyer.
Said she wanted to see you. | thought the small--

Lyl e sets her coffee down,
noves to the door

LYLE
Yes. Yes, that will be fine. Thank you.
GRI VES
(to Lyle's back as
he exits)
You'll keep ne inforned...?

LI GATS DOAN ON BULLPEN. LI GHTS
TO FULL ON SMALL | NTERROGATI ON
ROOM

Susan stands at the table.
Lyl e enters.
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Ms. Hearst?

Susan turns to Lyle. Not nearly

as defiant...alnpst timd.

LYLE
| thought you'd gone hone.

SUSAN
Hal fway. ..l turned back.

LYLE
May | ask why?

SUSAN

(beat)

|"mfrightened, |nspector.

LYLE
O going hone alone? | said we'd--

SUSAN

No. O what...what | m ght have done.

Susan |l owers herself into one

of the chairs by the table.

Lyl e pulls out her pack of
cigarettes.

LYLE

Cigarette?
SUSAN

No. Thank you.
LYLE

Al right.
Lyl e studi es her a nonment,
then as she nakes a nove to
| eave, Susan | ooks up.
SUSAN

s Henry...?
LYLE

He. .. needed a break. W both did.

SUSAN
Has he...?
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LYLE
Not yet. But he wll.

SUSAN
You're sure?

LYLE
Yes. |'msure.

SUSAN
What about a | awyer...?

LYLE
He's refused one. Just as he refused to see you.

SUSAN
Wiy? Wiay won't he see ne?

LYLE
l"msorry. | can't answer that. Perhaps there's a certain
anount of shane...?

SUSAN
You...you won't hurt hinf

LYLE
You have ny word.

SUSAN
And...if he does ask for ne...

LYLE
You'll be told inmediately.

Lyl e then turns and exits the
room

LI GHTS DOAN ON SMALL

| NTERROGATI ON ROOM LI GHTS TO
FULL ON MAI N | NTERROGATI ON
ROOM

Lyl e enters. Adans, sitting
in the chair by the door,
stands. Hearst sits at the
tabl e, sl ouched over.

Lyl e nods toward Hearst.
LYLE

(to Adans)
He all right?



75.

ADANS
He threw up. Sick as a dog. Dry heaves by the end.

Lyl e wal ks to the tabl e,
assesses Hearst.

LYLE
Are you unwell, M. Hearst?
HEARST
No. It's...I"mall right.
LYLE
You' ve been vomting? Do you need a doctor?
HEARST
No. No doctor...thank you.
LYLE
(smling)
Sonet hi ng you ate, perhaps?
HEARST
| don't know. Perhaps.
LYLE
O guilt? @ilt plays havoc with the digestive system
HEARST
(through cl enched
t eet h)

I"mall right, Inspector. As you say, it nust have been
sonething I ate. Christ! How nmuch longer is this going to
t ake?

LYLE
As long as it does.

Lyl e reaches for a file.

LYLE
So let's get back to --
HEARST
For God's sake! | keep telling you--
LYLE
(wearily)

You do indeed. But unfortunately, what you tell ne doesn't
jive with what we know -

HEARST
| can only say what--
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Lyl e rai ses her hand to stop

Hear st .
LYLE
(politely)

Let's turn to the Layton Beach problem

HEARST
Pr obl enf?

LYLE
Di screpancy, then. Two weeks -- thereabouts -- after the
St andi sh affair.

HEARST

So you say.

Lyl e begins to circle Hearst
agai n.

LYLE
You were at this convention get-together. You weren't
interested in the drinking and chatting of the evening, so
you went for a walk. Right so far?

Hear st nods.
LYLE

A pl easant wal k al ong the beach to Dane's Point and the
i ghthouse. A few lungfuls of clean, salt air then back to

the hotel and bed. Still right?
HEARST
That' s what happened.
LYLE
You net nobody?
HEARST
Nobody | knew. Nobody | can renenber.
LYLE
You passed Jobson's Cove.
HEARST
| told you, I mght have passed it...l just don't know.
LYLE

WIIl you take ny word? That it's inpossible to reach Dane's
Poi nt by | and w thout passing by Jobson's Cove?

HEARST
"Il take your word.
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LYLE
Good. It's dusk. To quote your own words, you just "stood
there". Looking out to sea. The light flashing. Not a
sound. Tranquillity would, | think, be an appropriate word
to use.

HEARST
It was very tranquil, yes.

LYLE

And, what sounds there m ght have been were, presunmably,
deadened by the fog. |Is that the picture?

HEARST
It was very nice.

LYLE
MM hmm

(beat)

Ear - pl ugs?

HEARST
What ?

LYLE
Were you wearing ear-plugs?

HEARST
Wiy on earth should | be --

LYLE
|'ve been to Dane's Point, sir. |[|'ve seen the fog. Thick

as the pea-soupers in Britain sonetines.

HEARST
So what? What's that got to do--?

LYLE
The ol d |ighthouse. Very beautiful at night, with the beam
sweepi ng around |ike a searchlight. But not nuch good in
fog. Hence...the foghorn.

HEARST
Foghorn. ..

LYLE
Quite. The foghorn.
(leans into him
Don't try another nowI-renmenber routine, sir. | know that
foghorn. Anywhere near the |lighthouse it would be blasting
your ears off. The one thing you would renenber.

Hear st opens his nouth, as if
to speak, but doesn't.
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LYLE
At Jobson's Cove you can just about hear it, but only if you
really listen for it because it points out to sea. But if
you' re otherw se engaged...busy...raping and killing an eight-
year-old child, for instance--

HEARST
That's not truel

LYLE
(rmocki ngly)
Listening to the surf. Hearing the surf with a foghorn
bl asting your ears off.

HEARST
| didn'"t kill her.

LYLE
Fog. Visibility fifty yards. But that stuff swrls a |ot,
so visibility nil at odd nonents.

HEARST
| didn'"t kill her.

LYLE
Wal ki ng back in the fog and near-darkness. Those cliff tops
don't have street lighting, Hearst. How did you do it?
Radar ?

HEARST
| didn'"t kill her.

LYLE
You never went near Dane's Point, Hearst! You never went
within a mle of it! You ve been feeding |ies since you sat
in that chair. Wien are you going to stop taking ne for a
fool? Wen are you going to say sonething I m ght conceivably
bel i eve?

Hear st slans the table, stands
and leans into Lyle.

HEARST
| didn't kill her. | didn't kill her! | DIDN T KILL HER
LYLE
(calmy)
|f you didn't kill her, Then why so obviously lie?
HEARST
(beat)

| didn't...l didn't actually lie. Not...lie.
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Hearst sits, reaches out to
his case of cigarettes.

LYLE
(sighs)
Oh, conme, now. Don't let's have to start at the begi nning
again. The truth, now ..if you don't m nd.

HEARST
God, does this ever end?

Hearst lights a cigarette.
HEARST

The truth. You want the truth
(of f Lyle's nod,

ri ses)
Al right. 1've told you about nmy marriage. MWy wfe and
the way she. ..
(beat)
| have wants, Inspector. Needs. I'mnormal in that respect.

|'"'mnot an old nan.
Hearst hesitates. Lyle waits.

HEARST
| go wth wonen, alright? Sonetinmes. Wen |['maway from
home. Oten in fact. That's where | was. At Layton. Wth
a wonman.

LYLE
Wth a whore?
HEARST
You could call her that, | suppose. | don't choose to.
LYLE
(flatly)
What el se?
HEARST
That's it. | didn't go to Dane's Point. Nowhere near it.
| was with this wonman.
LYLE
Whi ch woman?
HEARST

What difference does it nake? She was a prostitute | picked
up. At MIford, too.

LYLE
Sane wonman?



80.

HEARST
No. Different ones. A different one each tine.
LYLE
Young ones?
HEARST
| don't see--7?
LYLE
You |ike them young?
HEARST

Fuck you! You going to tell ne you don't |ike the young
boys? You're divorced. You're not dead. So who do you
talk to in a bar? The best-dam-1ooki ng guy you can get
away with, that's who. And he's not fifty. Probably m d-
thirties. But in his twenties, now we're tal king! You go
for the best you can get. It's not any different for ne,
for men. Young girls, they don't talk...they |augh, they
live. They make you feel alive. And their bodies: hard,
tight, and snmooth, the way bodies are supposed to be. And
saying that doesn't make ne a pervert any nore than it does

you. Yes, | |like themyoung. At least |I'm honest enough to
say so.

LYLE

(smling)

| nt eresti ng.

HEARST
What ?

LYLE

No nore gl ass of beer. No nore lighthouses. Nowit's |adies
of the street. Young ones.

HEARST
Look, a man doesn't |ike to broadcast--

LYLE
Didn't seemto worry you

HEARST
| told you. It's ny wfe.

LYLE
Your wife was with you, then?

HEARST
For God's sakel O course not. That's not what --

LYLE
Then why bring her into it?
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HEARST
It's her fault. She's the one to blane. Fundanentally.
LYLE
Not you?
HEARST
No. Not really. She's --
LYLE
(softly)

Home- spun psychol ogy. Nobody does anyt hing because he wants
to do it anynore. You go to bed with a couple of tarts but

it's not your fault. It's your wife's fault. You weren't
tenpted. You didn't fall. You were pushed. That's supposed
to make it okay?

HEARST
It's an alibi. It proves | wasn't--

LYLE

(wearily, sitting)
Their nanes, pl ease?

HEARST
Who?

LYLE
The whores. The one at MIford. The one at Layton Beach.
Their nanes and addresses.

HEARST
| don't know them
LYLE
You call ed them sonet hi ng, surely?
HEARST
No.
LYLE

Ni ce. The m nd boggles. Non-identifiable fornication.
Copul ation on a "Hey, you" basis.

HEARST
| never asked.
LYLE
You propositioned them surely?
HEARST
| use taxi drivers. | tell them I'mlooking for a wonman.

One of them al ways knows sonebody.
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LYLE
And?

HEARST
They drive ne to a house. | never ask where it is. | pay
them ask themto cone back for ne in two hours.

LYLE

(rmocki ngly)

Good Lord!

HEARST

That's what happened! At MIford. And at Layton Beach

LYLE
But you don't know the nanmes of these "l adi es" nor where
they live?

HEARST
No.

LYLE
The names of the taxi drivers?

HEARST
No. There was no need.

LYLE
The |icense nunbers of the taxis?

HEARST
No.

(a sigh of defeat)

No. | don't have any of the nanes. O the addresses. But
it's the truth. 1It's something | dare not tell you before.
My reputation. Can't you see that?

Lyl e rises.

LYLE
What do | see? | see three children sexually assaulted,
then nurdered. That is what | see, Hearst. That is all
amallowed to see. Indeed, all | want to see. However,
crimnal lawrequires | identify "neans", "notive", and

"opportunity”. You were in the vicinity of each crinme on the
day and tine that crinme was commtted. Qpportunity. You
have hands. Means. The notive? WelIl, now, the sexual
assault in each case is notive enough for the nurder. Self-
preservation...the assurance that your petty "respectability"
remai ns untarni shed. But notive for child-rape over and
above that? Shall we call it "G ndy"?

Hear st reacts physically to
t he nane.
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LYLE
Yes. | know exactly what happened. Men |ike you don't
change. They hold thenselves in check for just so |ong,
then the madness touches them once nore, and a "G ndy"
situation suddenly presents itself. They lose control. And
that periodic loss of control is all the "notive" needed.

A silence falls on the room
Lyl e and Hearst face one
anot her, notionless. The
silence of defeat gazing at
the silence of victory.

HEARST
(very softly)
C ndy...she told you?

Lyl e nods, sits.

LYLE

(quietly)
Your wi fe, too, knows how to hate.

Uter silence. Then Hear st
breaks away from Lyl e's gaze.
He rises, wal ks to and faces

the wal | .

HEARST
My God. | never dreaned she'd take it to such lengths...to
take it to this point. It's...it's surreal

A |l ong nmonent of silence.

Then Hearst, staring at the
wal | , speaks, his voice suddenly
different...broken, sonehow.

HEARST
You know, when | arrived here, | had one thing left. M
dignity. By your yardstick -- by Susan's yardstick -- a
dignity I had no right to claim and yet, a dignity. The
dignity which cones only with continual humliation. M
dignity. And you -- the both of you -- are stripping ne of
even that. How dare you?

Lyl e 1 ooks as her watch. She
then reaches for the last file.

LYLE
| think it's tinme we tal ked about the last killing
agai n. .. Gmendol yn Roberts.

Hear st whirl s.
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HEARST
What do you want ?!

Lyl e ri ses.

LYLE
| want you to sit, please.

Hear st regards Lyle a nonent,

t hen sighs, and noves to his
chair and sits. Lyle begins
to pace around the roomslowy,
del i berately, head down.

LYLE
A qui ck question: about your cl othes.
HEARST
VWhat's that got to do with--?
LYLE
Hunmor ne. You have your suits dry-cleaned, so |I'mtold?
HEARST
| like to | ook smart.
LYLE
Regul arly?
HEARST
Don't you?
LYLE
How regul arl y?
HEARST

Every two weeks. Every alternate Friday.

LYLE
Good. Good. Now...the question you didn't get around to
answering: Just exactly what were you doing on the ridge?

HEARST
The ridge?

LYLE
We established...remenber? You found Roberts's body in the
ditch. You had to be in the ditch to find it. Crossing the
ditch...that's what you said. Comng fromthe ridge, you
said. Wat were you doing on that ridge?

Hearst is quiet.
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LYLE
The ridge, sir?
HEARST
(beat)
| have a hobby. Bird-watching. | take every opportunity

possi ble. Mst evenings, in fact.

Lyl e begins circling again.

LYLE
You had your binoculars wth you?
HEARST
You can't really pursue the hobby w thout - -
LYLE
You were on the ridge? Wth your binocul ars?
HEARST
Yes.
LYLE
Enj oyi ng the peepshow.
HEARST
| beg your pardon?
LYLE
The peepshow. Couples. 1In their bedroons.
HEARST
| nspector, if you seriously think--
LYLE
Yes, | "seriously think", Hearst. Your wife's seen you at
it.
HEARST
She told you...?!?
LYLE

Bi nocul ars conme in useful for that particular hobby. So do
ri dges along groves of trees where you can hide as you | ook
into private bedroons.

(1 aughi ng)
Bi r dwat chi ng.

HEARST
This is a nightmare.

LYLE
So, you were the only one on that ridge that night?
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HEARST
| can't see how- -

LYLE
And the murder was conmtted in the grove by the ridge.

HEARST
That's taking a lot for granted. That's--

LYLE
That's taking nothing for granted, Hearst. You were on the
ridge by the grove. You admt it. And the tinmes tally.
Tell me. What am | taking for granted?

HEARST

That | killed her.
LYLE

Did you?
HEARST

O course | didn't.
LYLE

The "of course" prefix doesn't follow
HEARST

Al right, I didn't. Does that satisfy you?
LYLE

As a denial. But not necessarily as the truth. You've had

a problemw th the truth tonight

HEARST
You can't prove | was the only one on the ridge that evening.

LYLE
| can't imagi ne you doi ng what you were doing with a crowd
ar ound.

HEARST
Fuck you.

LYLE
Roberts was there.

HEARST
Qovi ousl y.

LYLE

And if you were the only other person there...what then?
Maybe she stunbl ed on you, saw what you were doing with your
bi nocul ar s.
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HEARST
Specul at i on.

Lyl e | eans over the tabl e,
| ooks directly at Hearst.

LYLE
It's not specul ation that Gwaendol yn Roberts was raped and
strangled in that grove.

HEARST
Dammt! | didn't--

LYLE
Sonebody did! Sonebody killed her! Sonebody dragged her
into the grove, killed her, and nmade an effort to hide it.
Sonebody di d.

Hearst rises, noves DS, where
he | ooks and gestures to a
spot in front of him as if

| ooking into the ditch.

HEARST
| keep telling you. | found her in the ditch.
Lyle joins him | ooking into
the "ditch".
LYLE

Yes, you keep telling me. That you found her. That you
recogni zed her.

HEARST
Yes.
LYLE
Face downwar ds.
HEARST
Her clothes. | recognized her--
LYLE
School uniform You recogni zed her school uniform
HEARST
(nods)
Yes.
LYLE
Don't be a damm fool! A school uniform Filthy. Torn.

Bl oodstai ned. And the wearer is face downwards in a ditch.
Hal f - covered in nmuck and | eaves. Waring what?
( MORE)
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LYLE ( CONT' D)
A uniformworn by hundreds of other kids. And you
"recogni zed" her. Wthout even touching her.

HEARST
| didn't touch her.
LYLE
But you recogni zed her...so you cl ai nf?
HEARST
Yes.
LYLE

How? Exactly how did you recogni ze her? Unless you
personal |y dunped her there, howin God's name did you
recogni ze her as Gaendol yn Roberts?

HEARST

(hands up, backing
away)

Lyl e begins circling again.

LYLE
Ckay. Forget that |lie a nonent. You found her.
HEARST
Yes.
LYLE
And you didn't call anyone, or shout out. You just ran honme?
HEARST
| told you. | was panic-stricken. 1'd just found a nurdered
child. | wasn't thinking clearly.
LYLE
When you arrived home, you didn't imediately call the police.
HEARST
Not i mredi ately.
LYLE
Why ?
HEARST
|'"ve already told you
LYLE

Tell me again.
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HEARST
| wanted to vomt.

LYLE
You didn't vomt at the scene.

HEARST
No, | didn't vomt at the scene.

LYLE
Wy not ?

HEARST

| don't know. One doesn't control these things. They just
happen.

LYLE
But you were sick when you arrived hone?

HEARST
Yes. Violently sick.

LYLE
Your wife didn't help you?

HEARST
No.

LYLE
Wy not ?

HEARST

(sitting)

How do | know? She doesn't care. W live under the sane
roof...that's all

Lyl e begins circling now, in
ever tighter circles, nore
aggressive with each question.

LYLE

Al right. You were sick, then you tel ephoned the police?
HEARST

Yes.
LYLE

And arranged to neet themat the scene?

HEARST
They asked ne to go back and neet themthere.

LYLE
And you agreed?
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HEARST
Yes. Naturally.
LYLE
Earlier this evening -- last night now -- | showed you a
phot ogr aph.
HEARST
Yes.
LYLE
You didn't want to | ook. Renenber?
HEARST
Yes, | remenber.
LYLE
Clothes ripped to hell. Blood everywhere. You inplied that's
how you left her. Wen you went for the police.
HEARST
Dd1? | can't--
LYLE
A specific inplication. "That's how !l |eft her." Renenber?
HEARST
| think so...l don't--
LYLE
A statenent likely to be made by a murderer
HEARST
For God's sake! It was how | left her. How the police found
her when- -
LYLE
Nevert hel ess, the kind of statenent |ikely nmade by a nurderer
HEARST
You're twisting ny words. You're--
LYLE
I f you killed Roberts, you killed Standi sh and Wl | ace.
HEARST
But | never--
LYLE

Carbon copies, Hearst. Perfect replicas. One man, three
mur ders.

HEARST
| didn't kill Roberts.
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LYLE
St andi sh?

HEARST
No.

LYLE
Wal | ace?

HEARST
No!  How many nore tinmes? | was--

LYLE

| know. You were with a wonman...or you were gazing out to
sea. You were with a woman...or you were enjoying a quiet
drink. Anything but killing children.

HEARST
Look, if I lied, it was because--

LYLE
You lied. You're still lying.

HEARST

You've no right...no proof...

LYLE
You reported the nmurder of Roberts to the police and net
them at the scene?

HEARST

Yes.
LYLE

Cooperated with the police as much as possi bl e?
HEARST

O course.
LYLE

Statenents, for exanple?
HEARST

Yes. Three statenents. One about each nurder.
LYLE

Statenents containing lies?
HEARST

...Look, it's not that I--

LYLE

Statenents containing lies?
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HEARST
Yes. Al right. At least, not all the truth.
LYLE
At the Roberts killing, you handed in your clothes?
HEARST
Yes.
LYLE

Nor mal procedure. Cothes. Shoes. Al of it. For forensic
exam nation

HEARST
Yes.

Lyl e points at the files on
t he tabl e.

LYLE
It's in there. The report fromthe forensic science |ab.

HEARST
| expect it is.

LYLE
They're very thorough, the forensic scientists. Very
t horough. They exam ne every inch mcroscopically.

HEARST
| suppose they do.

LYLE
No nmention of |eaves, Hearst. No nmention of nuck fromthe
ditch or traces of vomt, or anything at all of the kinds of
t hi ngs expected fromthe story you tell were on one square
centineter of your clothes.

Lyl e lunges into Hearst, |eaning
over him

LYLE
You changed cl othes, M. Hearst! You weren't sick. Wen
you arrived honme, you changed cl ot hes before you tel ephoned
t he poli ce.

HEARST
I-1...

LYLE
| dentical suit. Identical shirt. Identical shoes. So
easy for you because it's all you own.
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Hear st appears nore and nore
desperat e.

LYLE
Bl ood. Senen. Vomt. That's why you had to change cl ot hes
before you called the police. Destroy the evidence.

HEARST
It wasn't like that...!
LYLE
Thursday rape and kill! Friday, dry-cleaning! The nurder
one day, evidence-free clothes the next!
HEARST
It's not like that! It's just that-just that...
LYLE

"Just that' what?

A sudden and profound sil ence,
t hen both speak quietly.

HEARST
(beat)

" m sorry.

LYLE
About ?

HEARST
Truly sorry.

LYLE
Yes?

HEARST
| seemto be...

LYLE
What ?

HEARST

(l ong beat)

There's no way out...is there?

LYLE
You've lied too nuch, Hearst. A lot too nuch.

HEARST
So many |ies.

LYLE

No nore, though...eh?
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No. No nore |ies.

LYLE
The truth? Just for a change?

HEARST
| can't...do this anynore.

Lyl e crosses her arnms across
her chest.

LYLE
You kill ed Roberts?

Anot her | ong beat.
HEARST

(al nost whi sper ed,
with a nod)

Yes.

LYLE
After sexually assaulting her?

HEARST
Yes.

LYLE
And St andi sh?

HEARST
Yes.

LYLE
And Wal | ace?

HEARST
Yes.

LYLE
Al three?

HEARST
Yes.

LYLE

Sexual assault...then nurder?

HEARST
(tortured, tornented)
Yes. Yes. YES!!

94.
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Then there is abject silence.
Deep, pregnant sil ence.

Hearst rests his el bows on the
table, |lowers his head and

pl aces his pal ns over his
tenpl es and ears.

Lyl e stands, breathes deeply.
She noves to the small mrror,
observes herself, smles
slightly. She punps hand
sanitizer into her palm rubs
it into her hands.

LYLE
(into the mrror)
It's done with. It's out. Fromhere on, it gets easier.

Not hing from Hearst. Lyle
noves to him

LYLE
| know what |'mtal king about, M. Hearst. |[|'ve gotten
confessions too many tines to have any doubt.
Hearst still doesn't nove.
LYLE

A statenment now. It's the wusual thing.

Hearst finally drops his hands
flat on the table, staring
straight forward at not hing.

HEARST
Wy not ?
LYLE
|"mnot pressing. |It's your deci sion.
HEARST
WIIl it hel p?
LYLE

It gets your side down in black and white. Keeps things
cl ean.

HEARST
Al right. 1'll give you your precious statement. Just
tell me how you need ne to say it.

Lyl e | ooks at Adans.
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LYLE
Statenment forns, please, Sergeant.

Adans rises fromthe chair.

ADAMS
Yes, ma'am

Adans opens the door, exits
into the hall.

LYLE
Your wife's still here.

HEARST
| don't want to see her.

LYLE
Wy not ?

HEARST

She'd no right to tell you...to give you--

LYLE
In her defense, she didn't give it as nuch as | took it.
C ndy. Standish. Wallace. Roberts. It's a pattern.
needed that pattern. C ndy was the key only your wfe could

give ne. | needed it to unlock you.
HEARST

Your key. Your pattern.
LYLE

Try to be grateful--it's over. It stopped at Roberts.
HEARST

; | (di sgust ed)
esus!

Adans returns, carrying tablet
and cheap bal | point pen. He
pl aces themon the table in
front of Hearst.

LYLE
Your statenent, Hearst. Your own words. Wite it yourself
or dictate it to Sergeant Adans.

HEARST
['I]l dictate it.

LYLE
Fi ne.
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Lyl e 1 ooks to Adans, who takes
Lyle's chair, sits down, takes
the tabl et and pen in hand.

HEARST
One thing, Inspector. My | ask Sergeant Adans questions?
LYLE
What sort of questions?
HEARST
Exact | ocations? Specific times? | don't renenber every...you
under st and.
LYLE
Yes. But he'll only help you jog your nenory. He won't put
words into your nouth.
HEARST
Al right.
LYLE
Good. 1'Il be back presently.

Hear st | ooks at Adanms, who
readies to copy. Lyle noves
to the door, opens it, |ooks
back at Hearst a nonent, then
exits the room

LI GATS TO ONE- QUARTER I N MAI N
| NTERROGATI ON ROOM LI GHTS TO
FULL ON SMALL | NTERROGATI ON
ROOM

Lyl e enters, flops wearily
into the vacant chair. Neither
she nor Susan speaks for a

nonent .
SUSAN
(quietly)
He's confessed.
LYLE
Yes.
SUSAN

It's taken |l onger than | expect ed.

LYLE
He'd a lot to | ose.
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SUSAN
What . . . exactly?

Lyle lets her eyes fall directly
onto Susan.

LYLE
Hs life. In this state, he'll get life. There'll be
recommendations attached to limt parole. He'll be lucky if

it's less than twenty-five-thirty years.

SUSAN
He'll be an old man.

LYLE
(harshly, pitilessly)
Lady, he won't live it out. The other prisoners wll know

what he's done, wll make his Iife hell. G ven the chance,
they'Il cripple himin some way. G ven a free hand, they'l
kill him

SUSAN
Ch, ny God!

Lyl e stands, towering over

her.

LYLE

It's what you wanted, madam It's what | wanted. This so-
called civilized community demands it. W nust not, now,
cry in our beer.

SUSAN
We nustn't forget...

LYLE
The children. OCh, no. W nust not forget the children.
G ndy, for exanple.

SUSAN
G ndy?

LYLE
Your husband. Men like him They're twisted. But they
hide it. And they're helped to hide it, Ms. Hearst. Their
famlies. Their wives. Their brothers, sisters...everybody.
This dammed "respectability”. It's the famly's as nuch as
the guilty man's. It's like having an al coholic in the
famly. 1It's a skeleton in the closet...so let's close the
door and keep it |ocked. Let no one know. So--eventually--
sonething |like this happens. They rape. They kill. Because
"respectability” needed to be protected. But who the devil
wants "respectability" at that price?
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Lyl e leans into her, her fingers
on the table.

LYLE
You do, madane. You and thousands |ike you. G ndy was the
tip of the iceberg. You knewit, but you chose to ignore
it. "For G ndy's sake" you said. The hell it was. Three
children had to die "for Cndy's sake". |It's disgusting.

Lyl e noves to the door, turns
back to her

LYLE
He needed treatnent five years ago. You knewit, you' re not
a fool, but you chose to punish himinstead. How did you
put it? "Played properly a woman can make her husband f eel
uncl ean."” You played it well, madam But you played the
wrong gane -- you could have forced himto seek treatnent,
but you played the wong gane...and you played it very
skillfully.

Lyl e opens the door.

LYLE
For the record, madam |'m wundecided. | don't know who I
despi se nore -- you, or your husband.

Lyle exits the room Susan
stares at the closed door for
several nonents, then her
shoul ders begin to shake, and
sobs boil up from her throat.
She expl odes into tears and
bolts fromthe room

LI GATS DOAN ON SIVALL
| NTERROGATI ON ROOM LI GHTS TO
FULL ON BULLPEN

Lyl e enters. She notices Bell,
who sits on the desk as in the
first scene. The Unifornmed
Oficer is standing at a FAX
machi ne, which is printing out
a bulletin page.

As Lyle noves to the coffee
stand, begins to pour herself
a cup of coffee:
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LYLE
Thought you were going to go honme, do whatever it is norons
do.

BELL
Still ny case.

LYLE
Not any nore.

BELL
What do you nean?

LYLE

In the court's hands now.

BELL
(surprised)
He confessed?

LYLE
O course he did. | told you I know how to handl e t hese
t hi ngs.

BELL

Everyt hi ng? Rapes and nurders?

LYLE
Al of it. Al three.
(poi ntedly, proudly)
And | didn't lay a hand on him

The Uni form picks up the printed
FAX and reads it.

BELL

(just as pointedly)
No. You left that to ne.

(st ands)
You counted on nme making a nove, didn't you, Inspector? You
saw it comng, right? Knewthat if you gave ne an
opportunity, that if I had a little dance with him it would
soften himup for you. A "little talk"™ ny ass. You needed
me to remnd himhe's in Arerica, where we don't care so
much about being polite. You just didn't want to get your
hands dirty.

Lyl e sm | es.

LYLE
Perhaps. But it's like shedding tears for them Bell, the
rough stuff is. Different end of the spectrum that's all.
And 1'lIl never give themthe satisfaction of ny doing either.
( MORE)
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LYLE (CONT' D)
Never met one of themworth it.

(beat)
You'll get there. It's an art. Just takes a little tine.
UNI FORM
(under her breath)
Jesus.
BELL
Yeah, well...Never considered nyself an artist. Hope |I never
do.
(a two-finger salute)
Cheeri o.
Bel | exits.
The Uni form | ooks up at Lyle.
UNI FORM
Ma' am
Lyl e continues with her coffee,
doesn't | ook up.
LYLE
Yes?
UNI FORM

| think you should see this, ma'am

Lyl e 1 ooks up at the Uniform
who hol ds out the FAX

Lyl e sets her coffee down,
takes the FAX, rubs her eyes,
puts on her glasses and reads.
When she's finished, she |ooks
up at the Uniform

LYLE
This is confirned?

UNI FORM
Yes, ma'am They wouldn't put it on the wire unless it was.

LYLE
Chri st.

LI GATS DOMN ON THE BULLPEN.
LI GATS UP TO FULL ON THE MAI N
| NTERROGATI ON ROOM
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Hear st and Adans are still at
the table.
ADANS
That's it, then? That's everything?
HEARST
Yes.
ADANS
Not hi ng you want to add?
HEARST
| don't think so, no.
ADANS

Signit, then, make it official. At the bottomthere.
Hear st does so.

The door opens. Lyle enters,
carrying the FAX

Adans stands, tablet in hand.
He noves to Lyle.

ADANS
Just intinme, ma'am Signed, seal ed, and delivered.

LYLE
A full statenent?

ADANS
Yes, nma'am

LYLE
Al three nmurders?

ADANS
Yes, nm'am

LYLE

How nmuch hel p fromyou, Sergeant?

ADANS
Not much. Nanes and dates. Addresses. Qdd bits and pieces
he'd forgotten.

Lyl e cl oses the door gently,
wal ks slowy and deliberately
to the table, stands | ooking
down at Hearst.
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LYLE
(softly)
Why ?
HEARST
The expl anations you wanted -- they're all in the statenent.
As you said.
LYLE
No. | don't nean that. | nean why?
Hear st frowns, puzzled.
HEARST
| don't understand. [It's what you--
LYLE
This. ..
Lyl e hol ds up the FAX
LYLE
From t he Sout hport police, just north of here. It canme in

monment s ago. Doubl e-checked and confirmed. Eleven o' cl ock
| ast night. An eight-year-old girl was attacked...dragged
into a wod. Two nen -- passersby -- heard her screans.
They got there too |late to save the girl, but grabbed the
man. A | ong-distance truck driver. The Sout hport detectives
interviewed himnost of the night. He confessed an hour

ago. Knows things about the Standish killing, the Wall ace
killing, the Roberts killing...things only the nmurderer can
know. Things | haven't even told you.

ADANS
My God.

Lyl e taps the statenent from
Hear st .

LYLE
Wiy? In God's nane, why this?

Hearst is silent. Lyle,

obvi ously conpl etely stunned,
| owers herself into the chair
across from Hear st.

LYLE
(gently, steadily)
M. Hearst. WIIl you please tell nme why?

Hear st pauses, then speaks to
the table, quietly.
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HEARST
Wiy not? | know what | am It could have been ne. [In other
circunstances it mght of been. Susan wll never believe it
was soneone else. Not after...Cndy. She'll always believe

it was ne.
(beat)
l|"mjust so fucking tired of it all.

Hear st stands, |ooks directly
at Lyle. H's voice steels.

HEARST
And you. You painted ne so tightly into your little picture,
hel | -bent, all because of sone stupid |lies about sordid
infidelities that any man would wi sh to keep private. The
sad details of ny life were just puzzle pieces to you. Wo

cares about the agonies they represented. It had to be ne.
You were so dammed cocksure. Well, it could have been ne,
so let it be ne. You' d left me nothing. It just didn't

mat t er anynore.
(beat)
That's why, |nspector.

Hear st begins gathering his
bel ongi ngs fromthe table.

HEARST
| assune |'mfree to go.
LYLE
(st andi ng)

Yes. Yes, you are. Wth our apol ogies.

Hearst turns to Lyle as he
prepares to | eave, faces her.

HEARST
You know what you did tonight, Inspector? You and your 'art
of interrogation'? You sinply proved that sonetinmes it's
easier to confess to a lie than lie about the truth.

Lyl e sinks into her chair.

LYLE
Al'l while another girl died.

HEARST
(tw sting the knife)
Yes. Tragic. How do you feel about that?

Hearst turns toward the door,
t hen stops and turns back.
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HEARST
|"mcurious. D d you tell Susan about the prostitutes?

A devastated Lyl e shakes her
head "no".

HEARST
But you woul d have.

Lyl e nods "yes".

HEARST
| thought so.

Hearst turns to go.

LYLE
You nust | ove your wife very nuch, M. Hearst.

HEARST
That's none of your business anynore, is it? |If you don't
mnd, tell her 1'Il nmeet her at hone. | don't want to see
her in...

(1 ooks around)

...this place. | assune you understand.

Hearst exits. Lyle sits a
monment, frozen and i n shock,
then rises, noves to the door.

LYLE
"1l speak with Ms. Hearst.

ADANS
Yes, sir.

Lyle exits. Adans turns out
the light and foll ows.

LI GATS DOAN ON MAI N
| NTERROGATI ON ROOM LI GHTS UP
ON SMALL | NTERROGATI ON ROOM

The roomis enpty as Lyle
enters. She's surprised. She
turns to go back out when the
Uni fornmed O ficer rushes in,

br eat hl ess, di straught.
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UNI FORM
Ma'am..Ms. Hearst. Qutside. Just now She-she stepped
off the sidewal k...straight into the path of a noving bus.
Del i berately. Dozens of wi tnesses. The driver had no chance
to...She's...she's...

LYLE
(l'ike a 2x4 across
t he forehead)
Not . .. Dead. .. ?!

The Uni formnods. Lyle's body
seens to i nplode on itself.
Sobs well up from her chest.
Tears expl ode from her eyes.
She runs fromthe room

SLOALY CROSSFADE LI GHTS,
DROPPI NG SLOALY TO BLACK ON
SMVALL | NTERROGATI ON ROOM AS
THEY RISE SLOALY TO FULL ON
BULLPEN

Adans stands at the coffee
tabl e, pouring hinself a cup
of coffee. A nmonent | ater,
Ginmes enters the roomin a

huf f .
GRI MES
VWhat the hell's going on?
ADAMS
Sir?
GRI MES
| just passed Lyle in the hall. She |Iooked -- I don't know --
she | ooked |Ii ke a dammed cor pse!
ADAMS
Sir?
GRI MES
And for God' s sake, she was crying!
BLACKQOUT.
CURTAI N.

THE END.
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