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CAST OF CHARACTERS
(I'n order of appearance)

LI AM ..50s, Irish through-and-
t hrough; second generation
owner of the Swan and Thistle.

JCEY...Late 50s, a salesman
of househol d paper products;
ki nd of a curnudgeon.

PAULIE...Early 60s, an academ c;
sophi sticated, highly educat ed:
Quick with a story; not
arrogant, but sure of hinself

in al nost any situation.

BOBBY. .. Late 50s, an actor,
good- | ooki ng, aging well;
considers hinself a player,
especially in the real mof
anore; a hail fellow well
met, with a personality to
mat ch.

MARGARET. . . 50s, still beautiful,
but distressed -- her husband's
just died; a strong, traditional
I rish-Areri can woman and w fe
who has just had the earth

turn to sand beneath her feet.

MARK. . .40s, an artist; quiet,
reflective, observant |ike a
wary cat; seem ngly unsure of
hi msel f, though it's the
situation, not the man.

TOMWY. .. Early 60s; the deceased,
only briefly on stage, but a
presence t hroughout the play;

an Irish-Anerican sensibility,

i ncl udi ng the manner of

speaki ng.

PLACE: Phi |l adel phi a
TI ME: About 1992

The play takes place in one
act, one continuous scene.



"The heart has its reasons of
whi ch reason knows not hi ng."

Bl ai se Pasca



The Swan and Thistl e,

Phi | adel phia. Late afternoon.
The quintessential Irish Pub --
all woods and mrrors,

dart boards and whi skeys. A

| ong, highly polished bar runs
m d- downstage right to left of
upst age center, a row of | eather
barstools on the floor in front
of it.

Behi nd the bar, a huge Qui nness
m rror behind glass shel ves

Wi th every conceivable type of
spirit lined up |ike soldiers.

A cash register sits | ow and
dead center on the back bar.
Centered on the highest shelf,
shoul der to shoul der, are four
bottl es of 65-year-old Knappogue
Castle 51 Irish Wi skey.

Runni ng al ong the stage left
wall are a booth or two --
benches on either side of a
built-in table, separated by a
floor to ceiling divider. On
each table, the requisite salt
and pepper, ketchup, napkin

hol der, and nmenu. (For smaller
theaters, these can be conbi ned
i nto one booth).

On the upstage wall, just
slightly behind the the end of
the bar is a swinging door to
the kitchen. Angled off the
stage left wall behind the end
of the booth is the entrance
door to the bar. A hallway to
the WC i s downstage right,

| eadi ng of f st age.

Al nost every bit of wall real
estate is covered in m snatched
framed phot os of people, rugby
ganmes, Mummers marching. A
"Speci al s" board advertises
Corned Beef, Stew, Bangers and
Mash, etc. A dartboard hangs
extreme downstage right, along
with a large poster of a buxom
beauty holding a tray of beers.



LI GATS UP

LI AM st ands behind the bar.

In the upstage side of a booth
sits MARK, sketching on an
artist's sketchpad.

Li am | ooks t hrough checks. He
| ooks at one, then pulls it
close to his face, trying to
determ ne what was witten on
It.

LI AM
(I'rish accent)
Jaysus, Bridgit. How m | supposed to read this?

Li am wads the check, tosses it
away. He sets the rest of the
stack onto the shelf next to
the cash register, as he turns
at the sound of the door.

JCEY enters, swings onto a
bar st ool

LI AM
Good day to ya, Joey. What're you havin'?

JOEY
(anot her Irish tongue)
Two fingers "a Bushmlls, Liam if you please.

Li am reaches behi nd hi nsel f
wi t hout | ooking, grabs the
bottle, pours a shot in front
of Joey.

LI AM
You been up Chandler's, |I'm supposin'.

JOEY
| have.

Joey downs the shot, points at
the glass. Liam pours another.

LI AM
Crowded, is it?

JOEY
Qut the door. Like everybody in Philadel phia's cryin'.



Joey noves to the dartboard,
tosses a few

LI AM
And Mar gar et ?

JOEY
Never noved fromthe corner "a the coffin. Her sisters on
either side of her, wingin" hankies for her.

LI AM
Jaysus.
JOEY
Yeah.
LI AM
How d he | ook? Tommy.
JOEY
You never | ook good layin' in a coffin, Liam
(beat)
He was thin, you know? The cancer wasted him
LI AM
He went qui ck.
JOEY

Hardly a nonth, fer Christ's sake. Pancreas it was. Kills
ya |ike that.

(snaps his fingers)
Don't give yatine to settle nothin'.

LI AM
Jaysus.
JOEY
Yeah.
LI AM
Paul i e there? Bobby?
JOEY
VWhat t ayou t hi nk?
LI AM
(shrugs)
Just wonderin'. N ce service?
JOEY
(novi ng back to the

bar)
( MORE)

Yeah. ..you know.



JOEY ( CONT' D)
Priest tellin' tales about Tomy, the truth of which was
colored long ago by previous tellin's through Bushmlls and
Qui nness.
(sips at the shot)
Sad, it was.

LI AM
Katie there too?

JOEY
Ch, yeah.

LI AM

She do any singin' ? Lass has a nice voice, you know.

JOEY
Oh, Lord! Danny Boy she sang. But she changed it to "Tomy"
Boy, you know, in honor of her Da. Not a dry eye in the
pl ace.

LI AM
Rough.

JOEY
Yeah. Jaysus. You know, I'mtellin' ny daughter she can't
even cone to ny funeral. | don't want none of that maudlin
shite passin' over ne.

LI AM

You don't want us remenberin' ya?

JOE
Not |ike that, anyway. Just lay ne down the end of the bar
there. Open a case a' Knappogue and pour for everyone '"til
you got one bottle left. Then bury ne, shower the | ast bottle
onto the dirt above ne and be done with it.

LI AM
(twinkle in his eye)
Be glad to soak your grave with the good stuff, Joey, but if
it'"s all the sanme to you, would you mnd terribly if | passed
it through ne kidneys first?

They both | augh heartily as
t he door to the bar opens.

PAULI E enters, a folded New

York Tinmes under his arm He
removes a fedora and hangs it
on a wall hook near the door.

LI AM
Well, there he is...hinself at | ast.



PAULI E
Good day to you, too, Liam Is the sun shining for you today?

LI AM
It's dimmed a bit today, Paulie, you know?

PAULI E
| do.
(slides onto a stool)
Joseph.

Joey raises his glass in
greeting.

LI AM
(to Paulie)
VWhat' Il it be?

Paulie points to Joey's gl ass.

PAULI E
VWhat ever this old reprobate is having.
(to Joey)
That was a swift and artful escape, ny friend. Fromthe
front row, too

JOEY
Aah...Don't like hangin'" 'round those kinds of...you know.
PAULI E
He was a conrade, Joseph. A conpatriot since we craw ed in
di apers. He deserved to know he'll be m ssed.
JOEY

He don't know anything at this point does he, now? Anyway,
| was there, eh? Canceled all ny afternoon appointnments to
be there too, | did.

PAULI E
(sarcastically)
How good of you.

JCEY
Not a wise thing to do in this econony, Paulie. Sales is
about service. |1'mnot there, sonebody else will be.

Paul i e grabs his glass and
paper, noves to the DS table,
starts crossword in pen.

PAULI E
Not today, Joey, okay?



JOEY
|"mjust sayin'. Business is business. Bobby still up
Chandl er' s?
PAULI E
Last | saw. Filling sone lovely's ear.
JOEY
Wth what's the question. He comn' down?
PAULI E
| assune so. That's the agreenent, isn't it?
JOEY
The man's al ways | ate.
PAULI E

He can't help it. The curse of the physically attractive.
He gets sidetracked.

JOEY
(aghast)
He's trollin' for skirts at a funeral ?

PAULI E
The man's incorrigible, what can | say?

JOEY
Led around by a couple ounces a' flesh ever since he
di scovered what he could do with it. No responsibility
what soever
(points at his gl ass)
Liam if you will.

PAULI E
And | as well, ny fine friend.

Li am pours. Joey hands Paulie
the glass. They sip.

PAULI E
Not bad.
(points to the
Knappogue)
But it's that elixir sitting up there that |I'm awaiting.
Sadly so, but nonethel ess..

Joey and Liamturn and gaze at
the bottl es of Knappogue.

LI AM
Been up there thirty-five years this nonth, you know



10.

PAULI E
That | ong al ready?

LI AM
It is. You boys had ne Da put those bottles up there when
was ei ghteen, just startin' to work here out 'a school.
remenber it clear.

JOEY
Had to be in our cups that day, makin' a fool agreenent |ike
that. It's a sin, you ask nme, leavin' that sweet potion

sittin' there callin' to us all these years.

PAULI E
Like the Sirens, they are.
(of f Joey's bl ank
| ook)
The Sirens?
(still blank)
The Odyssey? Geek literature?

(bl anker)

Wiy do | bot her?

JOEY
Who's fool idea was it, anyway?

PAULI E
Tommy's, of course.

LI AM
| remenber ny Da tellin" nme those bottles were not to be
touched. Ever. | wasn't even allowed to dust 'emdown 'til
| was near thirty.

PAULI E
Your Da was a good man, Liam | mss himstill. To Cancy.

JOEY AND LI AM
Cl ancy.

They raise their glasses, then
down the contents.

LI AM
(turns to the
Knappogue)
Can't believe we're actually bringin' one of those beauties
down t oday.

All three nmen fall silent.

But the nonent is short-Iived,
as the door bursts open, and
in wal ks BOBBY, big as life.
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BOBBY

Hel | o, boys! You haven't started w thout ne now, have you?
JCEY

Coul dn't blanme us if we had, Bobby. Christ, where ya been?

(beat)
On second thought, forget it. W already know. \Wat's her
nanme?

BOBBY
Since you ask, Joey, her nane is Cheryl, and she's gorgeous.
A raving beauty. She was sitting over in the back corner at
the viewng, all by herself. Turns out she was with Tomy
at the shipping firm An expediter, whatever that is.

JCEY
Oh, Jaysus! He's sniffin' around after famly now

BOBBY

She's no such thing, Joey. No relation at all.

(noves to the bar,

pi cks up the shot

gl ass Liam has

poured for him
| was just sittin' there, waiting nmy turn to kneel at Tommy's
side, m nding ny own business, you know, and | happen to
| ook over, and she's staring at nme, right? And not just
gl ancing, either. Really checking me out. | figure maybe
she'd seen ne in that Of-Broadway thing | did | ast nonth,
or on that Law and Order | was in--

JOEY
For two seconds five years ago.
BOBBY
Come on, Joey! | was there, on the screen, big as life,

doin' a scene with Jerry Fuckin' Orbach! Doesn't matter how
long. They re-run it all the tine. Anyway. So | go up,

pay ny respects to Tommy, then | wander over and sit down
next to her. She |ooks up at nme, smles real nice, you know?
It was...a...a nonent.

JOEY
Sure it was. A "monent", which is about howlong it'll take
you to nove on once you' ve bedded her.
(points to Bobby's

crotch)
It's a wonder you ain't worn that thing down to the nub by
now. Assumn' it's still workin', old as you're gettin'.

As we're all gettin'.

PAULI E
n your troubles there, Joseph. |

Don't be including nme i
n the gane.

for one, amstill i
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JOEY
Uh- huh.

PAULI E
|"m serious. The older |I get, the nore | find nyself admring
wonen, you know? O all ages. And not just from an
aest hetic perspective.

JOEY
Come on...!

PAULI E
"' m not dead. The plunbing still works. And God knows |
have nore experience than nost of the young studs out

there...thinking all it is is slammng sone pipe and fl ushing
t he tubes.
JOEY
What's yer point?
PAULI E
|"mjust saying that at a tine nost nmen are giving it up,
I"mstill interested in getting it up.
BOBBY
My sentinments exactly. Nothin' like fallin" in |ove.
JOEY
Fallin" in love. Wen'd you ever do that? You fall in |Iove

once, Bobby, and that only if you're lucky. Like ny Jenny,
God rest her soul.

LI AM
Anen.

JOEY
Thank you, Liam

(to Bobby)

Nah, what you do with wonen...flittin" fromone to another
like a bee in clover...that ain't love, Bobby. It's a form
of masturbation.

BOBBY
What t ayou know about it?

JOEY
| know what | know.

BOBBY

You don't know squat. Love doesn't cone in only one color.

JOEY
Loved you like a brother all our |ife, Bobby. But don't be
m stakin' that |ove for approval.
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BOBBY
(to Paulie)
Way' ve we put up with himall these years?

PAULI E
GQuys, guys, cone on. |It's all good.
(rising, to Joey)
Tell me you'd pass it up, Joey.
(referring to poster

of girl)
Be honest, now -- sonme gorgeous vision wnks at you, let's
you know sonething's up -- tell nme you aren't thinking the

same thing Bobby is. O ne. O Liam

(1 ndi cates Mark)
O that fellowin the booth there.

(to Mark)
Right, ny friend? You're male. You're thinking it too. W
al |l do.

(Mark says not hi ng.

Paul i e noves on)

Sone part of us imagines themnaked. O we watch their hips
nmove when they wal k and translate the notion to i magining
sex with them It's genetic, Joey. W' re progranmed for
it. You can't tell me if she offered, you wouldn't consider
it.

(Joey shakes his

head. Paulie returns

to his seat)
The young man still lives on the inside, despite the old man
on the outside. Just sayin'.

After a nonment:

BOBBY
So...Are ya?
PAULI E
Am | what ?
BOBBY
You know. ..
(i ndi cates an
erection)
PAULI E
(as if: "Wat, are
you kiddin"?!'")
Yeah!

BOBBY
Yeah?



Yeah.

Yeah?

Yeah.

Yeah.

Yeah!

Yeah.

Yeah.

Yeah.

So, you boys finished?

We're all

14.
PAULI E

BOBBY

(i nterested)

PAULI E

JOEY

(derisive)

PAULI E

Bobby and Joey | ook directly
at Paulie.

JOEY AND BOBBY

(definitive)

PAULI E

(finality)

Bobby and Joey gl ance at each
other. No telling if they
believe himor not. Paulie
puts his nose back in the NYT.

PAULI E, JOEY, BOBBY

A nonent of sil ence.

LI AM

(after a beat...he's
heard it all before)
Want to get on with it?

Paul i e | ooks up fromthe paper.
Bobby and Joey shrug. Paulie
stands, joins the others at

t he bar.

PAULI E

Good a time as any.

Liam turns, |ooks at the
Knappogue bottles.
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LI AM
VWi ch one?

BOBBY
Tommy' d say they were all his.

JOEY
Probably could have drunk "emall --

BOBBY
And still be standin'..

Hearty | aughs.

PAULI E

(poi nti ng)
Make it that first one on the end, there, Liam

Li am reaches up and gingerly
lifts the first bottle in the
row, carries it to the bar,
carefully dusting it with a
cloth during the foll ow ng:

JOEY
Tonmmy coul d drink, couldn't he? Man was a horse.
BOBBY
(1 aughi ng)
Oh, CGod! Renenber that tinme -- Liam you'll love this --

New Year's Day a few years back? W're down Broad Street
wat chin' the Minmers- -

JOEY
Ch, God!

BOBBY
And we're all four sheets to the wind, a' course --

PAULI E
Hell, we were blind!

BOBBY
And Tommy's wal ki n" backwar ds- -

JOEY
Staggerin's nore like it--

BOBBY

--tellin" us sonme fuckin' story, bunpin' into people, cursin
them 'cause they had the brass to be in his way...forget

he's wal ki n" backwards not even |ookin'...And he keeps bunpin’
into people and they're gettin' pissed and he's gettin

pi ssed, right? And suddenly, he's shoved hard from behind- -
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PAULI E
Sonet hing you did NOT do to Tommy sober, nuch | ess besott ed!

JCEY
We could see who it was but were too stoned to say anything
right off, and then it was too | ate.

BOBBY
Right. 'Cause he's had it, and we can see he's gonna do
sonethin' but before we can stop him he whirls around |ike
a madman, and wi t hout even |ookin', he throws a right cross--

They're all | aughi ng now.
Even Mark is smling.

JOEY
Li ke Muhammad Ali, he was!

BOBBY
--And he slugs a nounted crowd control copper's horse square
in the snout! Punches a fuckin' horse, for God' s sake! Knocks
t he horse back two steps!

PAULI E
The horse rears up, drops the Muuntie on his keister.

BOBBY
Cop pops up, pulls his gun, both hands out, aimn' right at
Tonmy, you know, |ike he's gonna drop himwhere he stood.
Tells himto "freeze". ..

PAULI E
So Tommy, not dropping a beat, spreads his arns and says
"It's New Year's Day, officer! It's ten degrees out here! |
can't get nore frozen."

Bi g | augh.

LI AM
He spend the night courtesy a' Philly's finest?

JOEY
Nah. The cop was Irish. Tomy starts laughin' that big |augh
of his. Cop starts laughin' too. Tomry offers hima sw g
a' Bushml|s--

BOBBY
Whi ch he takes, on duty or no--

JOEY
And he waves us on.
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PAULI E
But not before suggesting heartily that Tonmy keep his eyes
front and give wide berth to nenbers of the equine comunity.

BOBBY
God, what a ripper he was!

Mark | ooks down at this, his
smle fading. The boys'

| aughter trails off into

i ndi vi dual sadnesses.

Liam sets the bottl e of
Knappogue on the bar, |lines up
four shot gl asses.

LI AM
Boys.

Paul i e points at the gl asses.

PAULI E
One for you too, old friend.

Liam sm | es and adds anot her
gl ass.

LI AM
Thank you, Paulie. So who's gonna do the honors?

The boys all turn to the bottle.

BOBBY
You do it, Paulie. You're the ol dest.

PAULI E
What's that got to do with it?

MARGARET enters, steps hal fway
t hrough the door, a winkled
hankie still in her hand,
dabbi ng at her eyes and nose.

PAULI E
| think Tommy'd want the house to handle it. Liam if you
woul d, sir?

As Liampulls at the seal
Margaret steps all the way in
and |l ets the door close behind
her.
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MARGARET
Figures 1'd find you all here, bellies to the bar. You
couldn't even wait 'til his body's cold in the ground?

Everyone turns to the sound.

PAULI E

Mar gar et !
Mar k' s head snaps up at the
name. He slowy rises to his
feet, his eyes |ocked on
Margaret as Paulie noves to
her .
MARGARET

Honest | y!
PAULI E

Margaret, dearest. Cone in, cone in.

MARGARET
Leavin' me there on ny own, with ny sisters hoverin' over ne
like crows. Handin' nme hanki es soaked through with their
own tears. You'd think it was their husband died!

Paulie indicates a chair at

the table.

PAULI E
Conme on, dear, sit with us a nonent.

MARGARET
What were you all thinkin ?

PAULI E

(to Liam

A gl ass of water, Liam

MARGARET

You're his best friends. You' d think you' d stand by himin
his | ast hours above ground for nore'n five m nutes.

Paulie sits next to her, holding
her hand. Bobby takes the

water fromLiam sets it in
front of her, squats near her.

BOBBY
H ya, Maggie. How you doin'?

MARGARET

(sharply)
How woul d you think I'd be doing, Robert?
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Thi s backs Bobby off. He
returns to the bar, a bit
sheepi sh.

PAULI E
The view ng over, is it?

MARGARET
No, no. Still a line out the door.

JOEY
Lot of folks |oved him Margaret.

MARGARET
If of them It's like there's a whole part of
ed with people | never net.

=

She | ooks around, notices Mark
standing at the end of the
bar. Mark, suddenly self-
conscious, slowy sits, picks
up hi s pad.

PAULI E
They'l| want to be seeing you, darling, know them or not.
Shoul dn't you still be there?

MARGARET
Shoul dn't you? | mean, | know you all spent half your life
in here. Could probably have bought the place, all the noney
you've left on that bar. But there's such a thing as respect,
Paul i e.

PAULI E
That's why we're here, truth be told.

MARGARET
And how s that?

Paul i e, Joey, and Bobby exchange
gl ances.

MARGARET
wel | ?

Finally, Paulie rises, steps
to the bar, picks up the bottle
of Knappogue.

PAULI E
Tomry never told you about...?

MARGARET
He did not. W never discussed his drinking.



20.

PAULI E
It was after Tommy's dad passed. You renenber how torn up
he was.

MARGARET
| do. But that was a long tine ago.

PAULI E
It was.
(gl ances at Liam
Thirty-five years. The four of us cane here to
after the funeral that day. You were honme with
if | renmenber.

he Swan
he babi es,

~ ~—

(of f her nod)
It was a proper wake, | suppose. But at the end of the night,
when it's just us four left, Tomry gets phil osophical...you
know how he coul d. .

(off her hand wave)
...and he says "Wiere was the cerenony? Were was that nonent
of significance?"

MARGARET
Sounds |i ke Tonmmy.

PAULI E
He t hought sonething special should have been done, you know?

Paulie carries the Knappogue
to the table, sits again with
Mar gar et .

PAULI E
As it happens, Clancy had just cone into a case of this
Knappogue. .

JOEY
(to Liam
Fell off a truck, right?

Big smles all around.
PAULI E

So Tommy buys four of them Aged thirty years at the tine,
and now, what--?

JOEY, BOBBY
(qui ckly)
Si xty-five.
PAULI E
Si xty-five.

Paul i e takes the Knappogue
back to the bar.
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PAULI E
And he lines "emup on that shelf there, one for each of us.
And we take a solem oath that night: this whiskey is not to
be touched until such a day as one of us passes. On that
day, one bottle comes down, which we savor along with the
menories of that one of us who's shuffled off the nortal
coil. And there they've been sitting, those bottles,
untouched. Until today. And that's why we |left the view ng,
Margaret, why we cane here to the Swan. To honor that oath.
To honor Tommy's w shes.

Margaret rises, noves to the
boys.

MARGARET
Just like him isn't it? WMke up sonme sorry excuse for you
to sneak down here and wet your whistles. Even in death
he's doin' for you.

JOEY
Aw, now, Margaret--

MARGARET
| swear to God, if he could have found a way to get out of
that coffin up the block just now, he'd sure as Christ have
left me sitting in that parlor too. He'd be standin' right
next to you right now, tellin' lies and drinkin' all night.
All cut fromthe sane cloth, you are.

PAULI E
There's not a one of us here wouldn't give anything for Tommy
to be standing next to us right now God, | wsh it were so,

but it's not.

A sad smle cracks the corner
of Margaret's nouth as she
nods.

PAULI E
(pi cks up the
Knappogue)
Wiy don't you stay a mnute and join us? Mybe we could
ook at this, in a way, as himbeing wth--

MARGARET
Oh, for the | ove of God!

Mar garet noves to the table,
gat hers her things.

PAULI E
What ?
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MARGARET
Have any of you ever given thought to what openi ng one of
those bottles neans? It nmeans one of you is dead! You ever
think of that? I1t's ghoulish. Like you're drinking his
bl ood, for the Lord' s sake!

PAULI E
Margaret, dearest. O course it's not. It's a--

MARGARET
| don't care what it is! That bottle right there neans ny
Tonmy is gone! And you can't wait to open it and drink him
away. Jesus! You've waited thirty-five years for one of you
to die so you can drink that fucking whiskey!

BOBBY
It's a celebration, Maggie...you know.. .
PAULI E
It's a newtradition --
MARGARET
To hell with your tradition! It's not mnel M tradition
was ny marriage! M tradition was nmy Tomry! [|'l1l have no

part of this. Not now. Not ever.

Mar garet noves to the door
Paul i e goes to her.

PAULI E
Mar garet, pl ease!

Margaret glares at Paulie a
second or two, then falls onto
Paulie's chest. He puts his
arnms around her.

MARGARET

Aw, Paulie. It's left me hollow, it has.
PAULI E

| know, dearest, | know.
They stand, silently holding
one anot her, a qui et nonment
bet ween bereaved friends.
Bobby rises. He unfolds a
scrap of paper from his pocket.
BOBBY

(to Liam

Gve us a quarter, there, Liam | need to nake a call
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Joey spins on his stool as
Liamflips a quarter to Bobby.

JOEY
Wi ch one ya callin', |over boy?
BOBBY
Not that it's any 'a your business, is it?
JOEY
(to Liam
Meets one, calls another. Jaysus.
BOBBY
Pl ans change is all. Don't get your shorts in a tw st.

As he noves past, Bobby points
to the Knappogue and the gl asses
set on the bar.

BOBBY
(to Liam
Wy don't you pour those beauties and we'll raise "emto
Tomry when | get back

Bobby goes to the phone in the
corner, dials, utters a "Bonnie! -
Hey, baby!", and turns into

the call.

Joey ri ses.

JCEY

Me kidneys is barkin'. Watch nme noney, there, Liam
LI AM

Who here's gonna--?
JCEY

Just keep an eye on it.

As Joey passes Mark, he stops
and cl aps Mark's shoul der.

JCEY
And set one up for our friend here. Tommy woul d have incl uded
everybody in the place, now woul dn't he?
(to Mark)
You'll join us, right, friend?

Mark is surprised, but nods
agreenent. Liam pours the
Knappogue into the gl asses.
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Paul i e | ooks at Margaret.

PAULI E

You want nme to wal k you back?
MARGARET

Not really.
Paul ie | eads her to the table.
They sit.
PAULI E

You didn't cone here | ooking to jaw us out, did you?
MARGARET

Not entirely, no.
PAULI E

Didn't think so. You couldn't have known we'd be here.
MARGARET

Where el se would the three of you be?
PAULI E

Still. You weren't really | ooking for us, were you?

(off her head shake)
Why, then? What's here?

MARGARET
God knows. | suppose | thought...| thought maybe...Tomry...i
sone way. | nean, | know for certain that isn't himdown
the block, layin" in that box. Not anynore.

PAULI E
Well, if you're looking for his spirit, he left a lot of it
her e.

MARGARET
My house is full of his spirit. H's snells, the nenories,
things that nmeant a lot to him To us. | have all of that
| need.

PAULI E
Wat then, darling?

MARGARET

The | ast few days, ny heart's been screamng in pain, and
that's natural, right?

(of f Paulie's nod)
But |I'm hearing the echo of sonethin' else in there too,
sonething I'monly now aware of 'cause |'m hearing that
scream It's |like seeing sonething that's nore clear if you
don't look at it, you know? Like a ghost.

( MORE)
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MARGARET ( CONT' D)
And it feels like it's a part of ne, and that frightens ne,

Paul ie, not knowin' what that is. | can take the |oss of
Tommy. ..l know ny grievin' will |essen eventually. But what
is this other? | need to know what that is. So | canme here.
Maybe here is a better place to find out, I'mthinkin'.

Paul i e takes her hand.

PAULI E
M ght be. Maybe we're all looking for a bit of Tormy in our
own ways. Maybe being together right nowis what we all
need.

A pause as Margaret considers.

MARGARET
(quietly)
He was different near the end, Paulie. Quiet, you know?
Somewhere else. | felt like |I lost himbefore he was gone.
PAULI E
He was | eaving us, Maggie. It was all part of the passage.
MARGARET
| don't know. Felt like nore' n that.
PAULI E
Li ke...?
MARGARET

Li ke...Li ke he was | ookin' at sonethin' else, even when he
was | ookin' me square in the eye.

PAULI E
The norphi ne, maybe. ..

MARGARET

(beat)
| saw that | ook once before...fifteen, twenty years ago it
was. He cone to ne in the kitchen one day after work --
he'd noved up fromthe docks by then, into the front office

Maybe.

wth all the suits...and skirts -- and he said he wanted to
talk to ne about sonethin'. | turned to him saw that sane
look | saw | ast week, and | knew | didn't want to hear
whatever it was. | turned to nmy stove and told himif he

want ed di nner on the table he'd best hold his tongue and | et
me get to it.

PAULI E
Why did you stop hinf
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MARGARET
It wasn't for ne to hear.

PAULI E
But if you wanted to..

MARGARET
(sharply)
It wasn't for ne to hear.
(beat)
| keep thinkin" now ..was it sone kind of truth he was gonna
tell nme? | nean, if you don't allow soneone his truth when

he needs to tell it, can you ever really know then? Are you
shuttin' a door that may never be opened again? It nakes ne
feel like |I mssed sonething...or msplaced it.

Margaret smles, grabs Paulie's
hands and holds them They
sit in silence a nmonent. Then:

MARGARET
(forced brightness)
How s Lisa?
PAULI E
Oh, she's fine.
MARGARET
Still seein' her, then?
PAULI E
Well, you know. She's down in Lexington, got her |ife going
on. 1've got mne here. W see each other when we can
(beat)
It's all good.
MARGARET

How s it "good"? You can't make a |life together 'l ess you're
t oget her, you know?

PAULI E
Don't you be worrying about ne and Lisa, now, WMargaret.

MARGARET
|"mjust sayin', Paulie. Wat are you waitin' for? You' ve
been dancin' around each other a long tine.

PAULI E
Maybe we |ike to dance. But there's nore to think about
t han where your feet go when you're trying to figure out
| ove.
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MARGARET
Vll, you spend all your tine figurin', before you know it,
the nusic's gonna stop. Take her hand. Spin her through a
waltz while you still can.

PAULI E
Wsh it were that sinple.

MARGARET
Love shoul d be sinple, don't you think? Like dancing?

PAULI E
Shoul d be. But sonetines it's difficult deciding who's goi ng
to |l ead, you know?

Joey suddenly bursts out of
the WC, nmakes his way al ong
the bar to Liam waving a rol
of toilet paper.

JOEY
VWhat the hell is this?

LI AM
|'"d say it's a roll "a murphy tickets. What do you think it
i s?

JOEY
| think it's an indiction that the quality of service in
this pub's goin' to hell, is what | think.

PAULI E

What in Jesus' nane are you ranting about, Joseph?
Joey takes the roll to Paulie.

JOEY
Feel that, Pauli e.

PAULI E
What am | supposed to be feeling?

JOEY
That's nmedieval torture, is what that is. Sandpaper for
your arse.

(to Liam
Were'd you get this? Not from ne.
LI AM
No. ..
JCEY

VWhere, then?
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LI AM
Fella had a deal, is all. Saved ne a little noney, don't ya
know?
JOEY
And it cost nme the outer layer '"a skin in a very delicate
pl ace! \What are ya doin' buyin' from sonebody else? | give

you the good stuff for next to nothin'!

LI AM
So | saved a few extra bucks this week. Jaysus. Tickets is
tickets, Joey.

JOEY

They nost certainly are not! | been sellin' papers thirty
year now--facials, napkins, towels, wpes, sanitary. Believe
me, | know.

(unwi nding the roll)
For instance...did this conme fromraw pul p or recycl ed paper?
One's a hell of a lot softer than the other, and you can
al nost read yesterday's headlines on this shite. And what
grade? | sell ya premum This's barely econony! It's not
creped -- another indiction you're in for a rough sw pe.
And it is nost definitely NOT air-injected, and it was force-
dried, makin' it even rougher. And |I'm not gonna get into
whether it's sanitized or not--

LI AM
For the love 'a God, Joey...

Bobby' s been watching all this
fromthe phone in the corner.

BOBBY
(i nto phone)
Look, sorry about tonight, I...No, no, I wll, I'll call ya.
Yeah.
JOEY

The love a' the Almghty got nothin' to do with it...

Bobby hangs up and wal ks ar ound
t he bar.

BOBBY
(to Joey)
VWat the hell's goin' on, Joey?
(to Paulie)
VWhat's he doi ng?

PAULI E
Educating Liam it appears.
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LI AM
Makin' a hell of a nmess is nore like it.

Bobby starts picking up the
toil et paper.

BOBBY
Come on, Joey. We're not here for this.
JOEY
Oh | s'pose we're here fer makin' sweet with sone honey on

t he phone?

This gets Bobby. He's up in
Joey's face in a heartbeat.

BOBBY
Least | ain't afraid of goin'" for it, like sonme old nmen |
know.

JOEY

Oh, you think so? You don't know what yer yappin' about.

BOBBY
No? Wien's the last tinme you had a conversation with a woman
wasn't just a custoner?

Joey di sm ssively waves Bobby
of f. Bobby shoves the wad of
toil et paper he's collected
into Joey's hands.

BOBBY
These shit tickets aren't ever gonna be as soft as the skin
on a wonman's throat, Joey. And no business deal -- no matter
how profitable -- is gonna warmyou |like her arnms will. But

maybe you' ve just forgotten since Jenny--

Joey shoves the wad back at
Bobby.

JCEY
You'll stop right there, old son--

Paulie ri ses.

PAULI E
CGentlenen! Please! This is not the tinme or place to be
poundi ng chests. And let ne rem nd you..
(i ndi cates Margaret)
...there's a | ady present.
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JOEY
Wasn't nme started it.
(sheepi shly)
Apol ogi es, Margaret. Not neanin' no disrespect.

MARGARET
None taken. But you know, Joseph..
(a smle)
You coul d use your hand.
JOEY
Sorry, |ove?
MARGARET

Your hand. Like your ancestors did. Wash it in the river
after. Softer than any paper, it is.

Joey turns to see Paulie and
Bobby very anused at his
expense.

Liamclears his throat.

LI AM
Knappogue's ready, if you boys are.

PAULI E
Absol utely. Grab a gl ass.

The boys grab gl asses. Joey
hol ds one out to Mark, who
sets down his pad and nobves to
them Paulie offers a glass
to Margaret.

PAULI E
(to Margaret)
Margaret...?

MARGARET
| told you, no, Paulie. But you go ahead if you nmust. [|'I|
excuse nysel f.

Margaret rises, noves to the
bar, holds out her hand to
Li am

MARGARET
Liam if you please.

Li am hands Margaret what's

left of the roll of toilet
paper. Margaret |ooks directly
at Joey.
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MARGARET
Thank you.

Margaret wal ks into the WC
Joey catches Liamsmling.

JOEY
(to Liam
Don't say a fuckin' word.
PAULI E
Cent |l enen, your attention a nonent.
(beat)
This is not sonething I'd ever hoped to be doing. In fact,

| was kind of hoping you d be drinking ny bottle before |
had to be drinking any of yours, but you see..

(beat)

We've all lost a best friend, haven't we?
(to Mark)

You'd have |loved himtoo, |'ve no doubt.

Mar k | ooks down into his gl ass.

PAULI E
So let me offer the first of our salutations tonight...not a
"Goodbye", but a "See you soon enough". It's alittle
sonething I |earned from ny grandfather--

JOEY

You gonna get to it before this sixty-five-year-old treasure
evapor at es?

Paulie throws Joey a w thering
gl ance, then raises his glass.
The others foll ow

PAULI E

There are good shi ps,
And there are wood shi ps,
The ships that sail the sea.
But the best ships are friendships,
And may they al ways be.
So here's to other neetings,
And nerry greetings then;
And here's to those we've drunk with
But never can agai n.

(beat)
To Tommy Kel | ey!

They all push their gl asses
together, Mark the last to add
his to the clinking group.
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ALL

Tomry Kel | ey!
They all toss back the
Knappogue, all but Mark hol di ng
it in their nmouths a nonent to
savor the taste, then
swal | owi ng. Mark swal | ows
qui ckly, then snothers a cough.
Bobby wal ks a few steps toward
the end of the bar, his arns
stiffening at his sides, then
punps his fist like a tail back
who just nmade a touchdown.
BOBBY

Yeah!
JOEY

Ch, ny sweet Lord!
PAULI E

| ndeed. | ndeed.

Joey wi pes his finger inside
the gl ass, then sucks it.

Bobby continues his wal k down
the bar during the follow ng:

JOEY
Thank you, Thonmas Kel | ey!
LI AM
Gentlenmen, | can tell you true -- |I've never poured anything
like that in my life, nmuch less tasted it.
PAULI E
Man had foresight, that is for sure.
JOEY
Well, now, havin' finally tasted that, | can tell ya...Them

three bottles left up there are gonna nmake it right hard for
me to keep wishin' the rest of ya good health.

A hearty | augh.

JOEY
(a quick glance to
Mar k)
Sonme of ya, anyway. Don't really know ya, friend, but ya
don't have a bottle up there, solong life to ya.

Bobby has reached t he booth.
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He notices Mark's sket chpad,
begins to | ook through it.
Mark is still turned to the

group.

PAULI E
Pour us another, wll you, Lianf

LI AM
d adly.

PAULI E
(to Mark)
You'll have anot her?

MARK
| suppose. Thank you.

PAULI E
(hol ds out hand)
Nane's Paulie.

MARK
(taki ng his hand)
Mar k.
PAULI E
Where you from friend?
MARK
Chicago originally. New York the |last twelve years.
JOEY
Bit of a way to cone fer a drink.
MARK
Considering | just returned from Fl orence, you could say
t hat .
PAULI E
Fl orence! The gemon the Arno! Wat drew you there?
MARK
The art. I'man artist. No better place to study it.

Paulie indicates the table for
themto sit. They do.

PAULI E
No argunent there. Gotto, M chael angel o, DaVinci, Dante,
Raphael . The birthplace of the Renai ssance. 1've wal ked

those streets nmany tinmes thinking how nuch of today's culture
we owe that sparkling city. Wre you there |ong?
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MARK
Two nont hs.

PAULI E
Not nearly | ong enough, eh?
(off Mark's head
shake)
VWhat brings you to Phil adel phi a?

MARK
...came to see a friend.
PAULI E
Well, now you're neeting new ones.

(raises his gl ass)
To new friends!

They all drink, though Mark
j ust sips.

Bobby suddenly stops his
flipping through Mark's pad,
| ooks hard at a page.

BOBBY
VWhat the hell?

Bobby | ooks up at Mark, as
Mark turns to his comment.

BOBBY
VWat's this, then?

Bobby turns the sketchpad to
the others. On it is an

exqui site charcoal draw ng of
a handsone man in his early
60s, instantly recognizable to
al | .

Margaret returns at that noment,
sees the drawi ng. Her hand
moves to her nouth in a mx of
surprise, joy, despair, and
pai n.

Mark i nmedi ately sets down his
gl ass and noves toward Bobby,
reaching for the pad.

MARK
That's...that's mne. I'msorry. | didn't nean for you--



BOBBY
(hol ding onto the
pad)
This's Tomy!
(moves away from
Mar k)
You guys see this? [It's Tomy.

Mark tries to reach around
Bobby to grab the pad, but
Bobby turns his back, flips
anot her page. Another draw ng
of Tormy in a different pose.

BOBBY
Here' s anot her one.

MARGARET
Let ne see.

MARK

Pl ease! Those are private--

BOBBY
Private? Not here, brother.

Bobby flips anot her page, and
this one stops himdead.

BOBBY
(al nost to hinsel f)
Jesus H Fucking Christ on the cross!

Mark can see the drawi ng over
Bobby's shoul der. He freezes.
H s eyes slowy close. His

head dr ops.
JOEY

What, Bobby?
Bobby | ooks up to the boys,
then back to Mark. Wen he
does, Paulie takes the pad
fromhim He and Joey | ook at
it.
JOEY

VWhat the livin' hell...? He's nak--

Paul i e stops Joey with a | ook.
As he does so, he lets the pad
fall in front of him

35.
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reveal i ng drawi ng of Tonmmy.

Margaret strains to see the

pad.

MARGARET
That was ny Tommy, wasn't it?

BOBBY
Sure | ooks like him

MARGARET

(puts her hand out)
Let nme see it.

Mar garet noves to Paulie,
reaches out for the pad, but
Paulie turns it away from her.

PAULI E
Margaret, | don't think..

MARGARET
You don't think what?

Paul i e hands the pad to Mark.

PAULI E
(to Mark)
Put that away.

Mar k qui ckly takes the pad,
folds it closed, npves back to
t he boot h.

MARGARET
(to Paulie)
That was Tonmy, wasn't it?

PAULI E
Yes, it was, but--
MARGARET
Then let ne see it!
PAULI E
Mar gar et - -
MARGARET
(to Mark)
Those are pictures of ny husband! | want to see them

Mark turns to her.
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MARK
| was going to show...l nean...l brought one or two for you,
but - -

MARGARET
Then give themto ne!

PAULI E
You' d best do so, friend.

(poi ntedly)

Pi ck nice ones.

MARK

Yes. O course.

Mark pulls two drawi ngs from
t he back of the folio, hands
themto Margaret.

MARK
| thought these...

Margaret delicately takes the
drawi ngs and returns to the
tabl e, gazing at them

PAULI E
Mar k, yes?
(off his nod)
You knew Tommy?

MARK
| did.

BOBBY
Pictures yours?

MARK
| drew them yes.

BOBBY
Al of thenf

MARK
Yes.

JCEY
Even that nak--?

MARK

(qui ckly)

Yes.
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JOEY
He hired ya, then, did he? Drawin' sonethin' for Mggie,
i ke?

MARK
(beat)
No.
A gl ance passes between Joey
and Bobby.
PAULI E
No coi ncidence you're here, | take it.
MARK
(shakes his head,
then...)
He said this was a favorite place of his, that | should...cone
by.
PAULI E
You know he's passed?
MARK

| do.
(to Margaret)
|"msorry. My condol ences, Ms. Kelley.

MARGARET
(1 ooks up)
How did you know nmy Tonmy?

Mark nmoves to her. He takes a
deep breath. A fond smile
crosses his face.

MARK
| knew him..a while. W net in New York

MARGARET
New Yor k? He handl e your shipping for something, did he?
You were a custoner?

MARK
No. W just happened to neet.

MARGARET
You were friends, then? He never nentioned anyone from New
Yor K.

MARK
No, | don't suppose he woul d.
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JOEY
Why' s that, now?
PAULI E
Where did you say you net Tomry?
MARK
| didn't, but...it was an art nuseum
BOBBY
Art museunf? You're kiddin'.
MARK
The New York Museum of Mbddern Art.
BOBBY
I n New Yor k?
PAULI E
No. In Cncinnati. Jesus, Bobby.
JOEY
VWhat the hell was he doin' there?
MARGARET
(to Joey)

He went to New York every nonth on conpany business. You
know t hat .

JOEY
| know he did, darlin'. | meant what was he doin' at an art
museum

Mark takes a deep breath.

MARK
That day, he was | ooking at an Edgar Degas. After the Bath:
Wman Drying Hersel f.

BOBBY
He was | ookin' at pictures of wonen in their bathroons?

PAULI E
Bobby, pl ease.
(i ndi cates Margaret)

MARGARET
Tommy went to an art nuseunf
(to Paulie)
Did he, Paulie?

PAULI E
Never knew himto.
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MARK
He went to exhibits as often as he coul d.

PAULI E
Sounds |ike you know that for a fact.

MARK

(nods)

It's how we nmet, as | said.

MARGARET
And how was that, again?

MARK
| was working in another wing of MOVA that day, sketching
sone things. | wal ked through the Degas exhibit on ny way
out. | cane into the room noticed a man standing in front
of the painting. It was Tommy. | didn't think anything of
it...wouldn't have noticed at all, except he was standing so
still. Like a statue. Didn't even blink, staring at the
pai nting.

LI AM

They have a bar there? WMybe he was...you know. .. know n'
Tonmy.

Joey and Bobby crack a smle.

MARK
| |1 ooked at one or two other paintings in the room then
happened to gl ance back at After the Bath. He hadn't nopved.
Not an inch. | was suddenly drawn to his stillness nore than
the painting. It was magneti c.

Joey and Bobby share anot her
| ook.

MARK
| wal ked up next to him stared at the painting for a few
mnutes. Not a sound in the place...so quiet | could hear
his breathing. "Wat do you think?", he suddenly says.
"Erotic or painful?" Because the woman in the painting is
nude, you see, but also twisted in a very unconfortable way.
"It's not erotic," | say, "at least not to ne. And there
are easier ways to dry yourself." He |laughed. That soft
| augh he sonetinmes had, you know?

BOBBY
Didn't know Tormy had a soft anyt hi ng.

A withering glance from Paulie.
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MARK
We wal ked the rest of the collection: Dancers in the Wngs,
At the Cafe des Anbassadeurs, Ballet From An Opera Box, two
dozen others...beautiful, noving paintings, so in the nonent,
so intimate, free, full of life. Degas is amazing that way.
Tonmy asked ne about each one. He was so engaged in them
Asked nme a mllion questions, had nme read the tour guide to
him tell himeverything | knew. He had such a...l don't
know...a need...to know about them Ri ght then. A hunger.
Like it nmeant everything to him It was fascinating.

MARGARET
Tommy wanted to know about art?

Mar k nods. Margaret gl ances
up at Paulie.

MARGARET
We tal king about the sanme Tommy?

MARK
When we finished, we wal ked out together. He stood on the
curb, looking at his hands, with that same stillness. He
had a little smle at the corner of his nouth when he gl anced
back up at ne.

(beat)
H s eyes...l don't know...sadness, peace and joy, certainty
and uncertainty all at once. | don't know how | ong we stared

at each other, but then he smled again and shook ny hand.
"Thank you", he said, and then very quietly asked if | would
like to grab a bite to eat sonewhere.

(beat)
| said yes.

(a long beat)
| never said anything but yes to himsince.

A long sil ence.

JOEY
Al right, all right, all right. Hold on a mnute there.
What are you sayin'?

MARK
"' msorry?

Joey rises, begins to nove
toward Mark.

JOEY
What the fuck are you tellin' us here?

Paul i e stops Joey.
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PAULI E

Pretty clear what he's telling us, Joey.
JOEY

Not to ne.
PAULI E

Thi nk about it.

Joey and Paulie stare at each
other a nonent. Realization
lights in Joey's face.

JOEY
Amwwwy, no!  Huh-uh!  No, no, no! Not Tonmy!
BOBBY
Wat? |Is he sayin'...?
(of f Paulie's shrug)
Bull shit! | don't believe it!
MARGARET
What are you tal king about? He and Tommy what ?
(to Mark)
Who are you? Wiy are you here?
MARK
"' m here because | nmade a pron se.
MARGARET
A prom se? To who?
MARK
Tonmy. He asked ne to cone, asked ne to prom se that | woul d.
MARGARET
Why ?
MARK

He wanted nme to be here...with all of you.

PAULI E
Agai n, the question is why?

Mar k t akes anot her deep breath.

MARK
He said he wanted all those he |oved dearly to be together
when. . .
(i ndicates the
Knappogue)
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MARGARET
Loved? Dearly? Are you saying he |loved...?

(to Paulie)
What. .. ?

(to Mark)
| don't even know you.

MARK
| feel like I know you. Al of you. Tommy tal ked about you
all the--

MARGARET
Wo the hell ARE you?!

Mar k drops his head, takes
anot her | ong deep breath.

MARGARET
WHO?!  ARE?!  YOU?!

Mar k | ooks up.
MARK

Tonmmy and | were |lovers for the last nonths of his life. |
consider himthe love of ny life.

JOEY
WHAT?! . ..
BOBBY
Fuck ne!
Joey noves aggressively toward
Mar K.
JOEY
...Jaysus, Mary and Joseph! | don't fuckin' believe it!

You're lyin"!

Paul i e bl ocks Joey.

PAULI E
Joey. ..
JOEY
(wrenchi ng away)
No! I'"Il not let him..!
PAULI E

Come on, Joey.
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JOEY

(turning to Paulie)
What ? You believin' this little shite? You believe Tomy'd
cheat on...?

(i ndi cates Margaret)
Not to nention...

(i ndi cates Mark,

then to Paulie)
You believin' this, are ya?!

PAULI E

| don't know what to believe at this point, Joey, but we'll
not sort it out with anger.

The breath goes out of Margaret.
She | eans on the table.

MARGARET
VWhat...?

Mark takes a step toward
Mar gar et .

MARK
| know it nust be hard for you--

Bobby rises nenacingly...

BOBBY
Stay away from her, ya bastard

...but Paulie holds himback.

PAULI E
Bobby. .. both of you. Cone on.

Bobby backs off reluctantly.
MARGARET

Are you telling me that ny Tormy was...? That he...? How
dare you

MARK
l"msorry. It's what Tommy- -
MARGARET
(straightening up)
To hell with your "sorry"! How dare you cone in here with
this...this...LIEl You expect nme to believe that the man |
was married to for alnost 40 years -- the father of ny

children, the provider of ny honme, ny friend, ny protector,
MY man -- was soneone else entirely? That--
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MARK
No, no, that's not--

MARGARET
--Tommy coul d play house with you in New York -- while he
was dying, not to nention -- wthout any of us having the

slightest idea? We've known himall his life, you little son
of a bitch

Mar gar et grabs her handkerchi ef
and purse.

MARGARET
Goddam you for this!
(to the boys)
And all of you as well. | hope you're proud of yoursel ves.

JOEY, PAULIE, BOBBY
Us?!

MARGARET
You had to get down here, didn't you? To drink your goddamm
whi skey. And | ook what it's got you: None of us will be
able to think of Tomry again without the nenory of this day
bl ackening all others. Goddamm all of you!

She noves to the door, pulls

it open.
PAULI E
Mar gar et !
MARK
| didn't cone here to destroy his nenory. | cane--
Margaret whirls.
MARGARET
Wel |, congratul ations, sonny. Because that's just what you've
done.
MARK
| came to--

But she's out the door and
gone.

PAULI E
(to Joey and Bobby)
One of us should go wth her.
JOEY

( MORE)

"1l go.
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JOEY (CONT' D)
(glancing Mark's
vay) .
| need some fresh air washin' over ne a while.

Joey takes his noney off the
bar, noves to the door

JOEY
And cap that Knappogue '"til | get back. You'll not be
drinkin' that without me, now.

Joey exits.

MARK
l"m..sorry. ..

BOBBY
What' d ya expect? Hugs and kisses all around? Shoul d've
just stayed away.

PAULI E
Leave it be, Bobby.

BOBBY
Vell, he should have!

PAULI E

Sounds a little funny comng froma guy with a different
girl every night.

BOBBY
We're not talkin' about ne, Paulie! W're talkin' about
Tommy Kel ley, for God's sake! This is about Margaret! And
us!
(1 ndi cates MarKk)
We don't even know this guy. You think any of this shit is
true?

PAULI E
| don't know what to think, Bobby.

BOBBY
Yeah, well | do.
(pointing at Mark)
He's a lyin'" little fuck.

PAULI E
Come on, Bobby.

BOBBY
Why shoul d we believe--?
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PAULI E
Bel i eve what? That Tommy could find | ove with--?

BOBBY
He had love!l Wth Margaret! Wth us!
(gestures to Mark)
That ain't love! That's...that's..

PAULI E
What, Bobby? Immoral? D shonest? You just nmade a call to
a girl you had a date wth tonight, blow ng her off because
you nmet soneone el se an hour ago that turned your head.

BOBBY
(glancing at the
phone)
How d you...?
PAULI E
Bobby. 1've known you over forty years. Not too many of
our habits we don't know about each ot her.
BOBBY
It ain't the sane. | didn't shit all over soneone else's
marri age- -
PAULI E
No. You've only been serially replacing Nancy -- the first
"l ove of your life" -- since she wal ked out on you thirty
years ago for doing just that.
BOBBY
Screw you, Paulie. Wat do you know about it? | don't see
you w apped up in Lisa's arns right now.
PAULI E
(beat)
Ri ght .
(beat)
Look, forget it. It is what it is and we have no say init.

We don't have to justify what Tommy did; we just have to
accept it.

BOBBY
Right. 1It's "all good", huh? Jesus, you could' ve
rationalized Hitler.

PAULI E
Look, Bobby. Love is the realmof the heart. It's an
involuntary reaction. |It's autononous.

BOBBY

What's that supposed to nean?
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PAULI E
It means....the heart |oves, period. It decides. W can't
control it despite any belief we can. Mst of us sabotage
the purity of its voice in our own ways. Maybe Tonmy j ust
deci ded not to.

BOBBY
Li sten who's preachin'. You hear your heart talkin', you
try to correct its grammar. Love is flesh and bl ood, Pauli e,
touch and feel. It ain't an "idea"...a "concept”". You try

to make it that, and you wind up where you are with Lisa: a
t housand mles apart, takin' about it instead of livin it.
You think too nuch.

PAULI E
(al nost to hinsel f)
Probably ny probl em

BOBBY
W all got "em don't we?

Bobby pulls a pack of cigarettes
from his pocket.

BOBBY
You got a match there, Lianf

Li am t osses Bobby a pack of
mat ches, points to the door.

LI AM
Take it outside. Don't want ny own air foul ed.
BOBBY
It's a bar!
LI AM
(still pointing)
Qut si de.
Bobby waves himoff, exits as
he |ights the snoke.
A long beat. Liam goes back
to polishing his bar.
MARK
This is not how | inmagined things would go.
PAULI E
Don't m nd Bobby. He doesn't like hearing his hero had feet
of clay, that's all. Kept Tommy on a pedestal, always | ooked

up to him
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MARK
Wasn't hard to do, was it?

Paulie smles, picks up one of
the draw ngs Margaret left on

the table.
PAULI E
(to Mark)
Ni ce |i keness. Recent ?
MARK

Just before | went to Florence. Last tine | saw him
actual ly.

PAULI E
Makes ne feel like |I've already forgotten what he | ooked
like.

MARK
It's the detail. Mst of us don't really | ook at one another.
It's nore just glances.

PAULI E
Just enough to recogni ze.

MARK
Right. But an artist will look very directly at you. Take
it all in, see the tracks life's left on your face.

Paulie studies the picture a
nmoment nore, then hands them
to Mark.

PAULI E
Looks i ke you got to know himpretty well.

MARK
He made it easy.

Paul i e noves to the bar, points
at the Knappogue.

PAULI E
A taste, please, Liam
LI AM
Joey. ..
PAULI E
It's just a taste. W won't kill it before he's back.

Li am shrugs, begins to pour.
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PAULI E
Hopef ul | y.

Li am sm | es.

PAULI E
(to Mark)
Must have been hard for him Tomy, | nean.

MARK
| don't think he felt guilty, if that's what you nean. "No
apol ogi es, no regrets” is what he said.

PAULI E
Sounds |ike Tonmmy. But Tommy bei ng who Tommy was. ..
(beat)
...1t's alittle unexpected.
MARK
| don't think he expected it either. | nean, | didn't.
What you just said -- about the heart? |I asked hi monce, why

me? And his answer was "Because | don't have tine to second-
guess ny heart anynore."

PAULI E
H's was a big heart. Mist have been a | oud voi ce.

The door suddenly opens.
Margaret enters, followed by
Joey and Bobby. She crosses
directly to Mark.

Paulie ri ses.

PAULI E
Mar gar et .
(to Joey as she
passes hin
Everything all right?

JOEY
She | ooked in at the coffin, then turned on her heel and
cane strai ght back here.

PAULI E
Mar gar et ?

Mar garet ignores Paulie, faces
Mar k.

MARGARET
| want to know why you canme. Wy you didn't keep your little
secret hidden and | eave us clean with our nenories?
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MARK
| told you. | nade a prom se to Tommy.

MARGARET
So you said. So now you're here. Get on with it.

Mark reaches into his jacket,
and pulls out an envel ope.

MARK
| cane to deliver this.
MARGARET
And what is that?
MARK
It's a letter from Tommy, witten a day before he died. It

was at our...ny...apartnment when | got back from Fl orence,
three days after he died.

(beat, then quietly)
| didn't think he was that sick

MARGARET
Well, you weren't takin' care of him were you? Wtchin
himslip away a mnute at a tinme, so doped up he couldn't
open his eyes.

MARK
He never said a word to ne. | would have thought--

Mar gar et hol ds out her hand.
MARGARET

Ckay. You've brought your little letter. Gve it to nme and
| eave.

MARK
Actually |'m supposed to read it.

BOBBY
You' re ki ddi ng.

JOEY

Real |y, sonny, just leave it and nove on. You' ve done enough
damage al r eady.

BOBBY
Damm strai ght.

MARK
Look, this isn't any |less awkward for ne. And if it had
been anyone ot her than Tommy, | can pretty nmuch guarantee

you | wouldn't be standing here. But it is from Tommy, and
| made the promse, and I'd |like to keep it. [|...need to.
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PAULI E
This is what Tommy want ed?

MARK
According to this letter, yes.

BOBBY
How do we know that's even from Tormy? Mybe this is al
bul | shi t.

MARK
It's handwitten. In that awful ..
(small smle)
scraw . .. he had.
(holds out the letter)
You'll recognize it, |'msure.

MARGARET
This is ridiculous. What is it you really want here? You
think by waltzing in here with this cockanmanm e story that

we'll all just wap our arns around you like you're famly?
MARK

| just want to do what he asked of ne. Then I'II| | eave.
MARGARET

(to Paulie)
My husband wites ne a letter, and | have to listen to a
stranger read it to nme?

MARK
Actually, it's to everyone.
PAULI E
You've read it?
MARK
(noddi ng)
It came addressed to nme, but...well, you'll understand.

An extended sil ence. d ances
shoot around.

PAULI E
Mar gar et ?

Mar garet | ooks at Paulie a
noment .

MARGARET

Seens Tommy's nmade the decision for us all again, doesn't
it?
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She pulls out a chair and sits
at the table, setting her purse
on it, winging the ever-present
handker chi ef .

PAULI E
Robert? Joseph?

Bobby shrugs, sits on a stool.
Joey turns to the bar.

JOEY
Well, I'l'l not be listenin' to anything w thout another taste
of Tommy's Knappogue. A proper pour, Liam if you wll.
BOBBY

Me as wel |.

Li am pours for everyone except
Margaret, slides a glass to
Joey, hands one to Paulie and
Bobby, lifts his own. It's
obvi ous he's not offering one
to Mark.

PAULI E
(to Mark)
It appears the floor is yours, sir.

Mar k opens the envel ope, unfolds
t he pages inside. Enotion
catches in his throat. He
clears it quickly, |ooks up at
the others, then down again at

t he page.
MARK
It begins...
(beat)
"Mo Chuisle--"
JOEY
Oh, Jaysus! Seriously, now?!
BOBBY
What ?
JOEY

You expect ne to listen to this shite?

MARK
"' msorry?
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JOEY
Tonmy s' posed to have witten a letter to this one, and he
starts it "M Chuisle"?

BOBBY
VWhat, Joey? What's "nore..." whatever?
LI AM
Mo Chuisle. It's ancient Gaelic.
PAULI E
It means "nmy Darling, ny Blood". It's a powerful term of

endear nent .
Margaret turns into the table.

MARGARET
This isn't happening. Dear God.

JCOEY
Jaysus.

Joey turns into the bar, his
back to the room sips his
whi skey.

PAULI E
(to Mark)
You' d best go on.

Mark | ooks again to the letter.

MARK
"I'"ve always been straight with you, and you ne...

As Mark begins to read, a
speci al spot conmes up on the
far DS corner of the stage,
where TOMW KELLEY enters.
He's tall, an ol der handsone
man, though wan.

The lights on the main stage
dimas Tommy enters, to showcase
hi m agai nst the darkened stage.
Al'l action stops except for

Tonmy.

Tonmy takes over the letter
from Mark:

TOVMY
.so0 | won't start pulling punches now.
( MORE)
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TOMW ( CONT' D)
I"mdyin' and nore than likely will be gone by the tine you
read this. The norphine don't give me nuch "a the clear, so
| figure |I'd better get this done while | got the chance.
Forgive me for not telling ya how bad it was, but this

cancer's been eatin' ne so fast, | figured why bother?
Besides, | want you to renenber nme as | amin your drawn's,
and not as | amnow, gutted and grey. But enough of that. |
have sonethin' | need to ask of you

The lights reverse, going dim
on Tommy, com ng up full on
the stage. The actors unfreeze.

MARK

Thi s next section describes...

(i ndi cates the Swan)
this place...and how you all wll be here, and about the
Knappogue and t he agreenent.

(sml es)
He says | should join in the toasts, even if | don't I|ike
the taste of whiskey.

JOEY
Don't |ike whiskey?
(to Bobby)
Just keeps gettin' better, don't it?

PAULI E
|s there nore?
MARK
Yes.
Mark | ooks at the page and
begins to read again. The
lights dimon the main stage
as they rise again on Tommy,
who takes over voicing the
letter:
TOMW
| have not told anyone about you and ne. Not that |I'm ashaned
or nothin". | just couldn't find the right tinme; it's not

sonethin' you toss on the table durin' dessert, you know?

And the drugs, the pain...too nuch in the way, and tinme has
gotten too short. So | need ya to help nme explainit. You
are soneone | |ove unquestioningly. Lord knows |I didn't expect
to, but that's the way it played. And I |love all of them

the sanme, and you will need each other when the tine cones.

So be Degas: just sinply tell the truth. Read this to them
it wll be nore alive that way. Please promse ne you'll do
this for ne. It is the last and only thing I will ask of

you.
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Again, the lights change --
di mon Tommy, up on stage.
Action resunes on stage.

MARGARET
That's it? That's all he wote? "Be Degas?" This is al
he has to say to ne after 38 years of marriage?

MARK
No. There's another page to all of you.

Mark turns to the letter's
second page, but it's Tomy
that continues. The lights
al ternate again.

TOMW
My dearest Margaret, nmy lifelong friends. By now you know
who Mark is. | certainly don't expect acceptance, but |
hope that you will at least try to understand. Because |I'm
no different...l'"mstill your Tomry. I'mstill the man you
met on the playground or the rugby fields. | |ove you no
less. | would give ny life for any of you no less swiftly
than I would have. |I'mjust...a richer Toomy. Because in a
nmoment of grace, when | heard the faint voice of ny heart, |
did not drown it out wwth reasons to stop listenin'. Maybe
it's lookin'" square in the face of the Reaper as | was,
knowi n" he was countin' my |ast days, but | was suddenly
aware of a love...in a formand a person | never expected,
but...there was no denyin' what it was. And | found nyself
askin' why? Wy now, at the end of the road? Wat am!|
supposed to do with it? Then, in that sanme nonent of grace,
| realized: |I'msupposed to listen. That's all. Just listen
and accept it. It's a gift, yasee. So | did. | know that
follow n' your heart sonetinmes neans soneone may feel
betrayed. Ya can't get around that, and |'m so very sorry
for it.

(beat)
But goin' over it now, a few nonths down the way, and naybe
hours fromthe end, I"'mstartin' to think that so many of us

have stopped listenin' to that voice in our heart when it
calls. W allowothers to tell us to ignore it, not to
listen, that we can't listen. That it's a sin. But |I'm

sittin' here dyin', wonderin' -- howis love a sin? In
whatever formit conmes? Howis giving it or receiving it a
transgression? And now |l'mtellin' you: | see no sin in
hearin' that voice, and no dammation in follown" it. Love
is a nonent of grace...it is a blessing from whatever CGod
thereis. Dol -- amn -- deny this gift because | say |
must? | only wish | had had the time to tell you this face

to face, but I"'monly now comn' to understand it. And tine
is too short. Please don't blane Mark.
( MORE)
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TOMMY ( CONT' D)

He did nothing but Iove ne, Iike you have, and that part of
me you loved is as nmuch alive in himas it is in you. So
fill the rest of your lives with whatever |ove you can find,

no matter where or when it appears. Open your hearts and
listen carefully. For in that small voice, you may not only
find what | have, but you will also hear ne calling. W

| ove to you all."

An extended silence. The lights
go down on Tommy as he quietly
exits, and cone full up on the
mai n st age.

Mark | ooks up fromthe letter.

MARK
It's signed sinply, "Tommy".

Mark folds the letter and pl aces
it in front of Margaret, but

she violently pushes it away

and turns from him

Mar k nmoves back to the bar,
sits, takes another sip of
whi skey with a very shaky hand.

Joey turns forward, whiskey in
hand.

JOEY
Love, he says. W're s'posed to all hug each other now?
Sing Kum Ba Ya?

PAULI E
| don't think that's what he was sayi ng, Joey.
JOEY
No? What then? Jaysus, Mary, and Joseph, I'll not have a

dead man who betrayed his wife and friends tellin' nme what
love is. Just because |'ve tolerated Bobby's bullshit for
near fifty years, now |l'm s' posed to bend 'i mover and--

BOBBY
Hey!

PAULI E
Joseph!
(i ndi cates Margaret)
For God's sake!
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MARGARET
No! Leave himbe. [It's the truth he's tellin'. There's
right and there's wong. W |ive by our understandi ng of
that. W accept it or this all falls apart.

JOEY
My poi nt exactly.

MARGARET
You can't just change the rul es whenever you' ve a mnd to.
Love is constant or it's not.

MARK
He said his love for you hadn't changed- -

MARGARET
| heard what he said. Just justifying making roomfor you
is all he was doin'.
(di spar agi ng)

"Avoice in his heart." Jesus. Was that voice still callin'
my nanme, | wonder?
MARK
|'"'msure it was--
MARGARET
(rises and faces

Mar k)
Doesn't seemlike it. And where was this heart when all the
real work was bein' done, because love is nore than sayin
n yeS" .

MARK
| know that. So did he--

MARGARET
Love is commtnent, young man. Expectations. bligations.
Bei ng there, plain and sinple.

Mar gar et picks up one of the
drawi ngs of Tommy as if speaking
to him

MARGARET
Love has rules: there's things you do, there's things you
don't do. You're there to do for each other. Period. That's
it.

JOEY
(carefully)
Beggin' yer pardon, Margaret, but you'll be speakin' for
yoursel f there.
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MARGARET
| thought we saw eye to eye on this.

JCEY
Some. Not all. It ain't that conplicated, far's |I'm
concerned. It ain't about rules or roles. It goes deeper
t han that.

(beat)

See, if | wanted soneone to clean ny house and wash ny
clothes, 1'd get nyself a maid. |If | wanted soneone to
correct ny granmar, |'d go back to school. If | wanted
sonmeone to watch over ny ethics, 1'd go back to church and

give nyself over to a priest. But that ain't |ove.

PAULI E
VWat is love to you, Joey?

Joey considers a nonent.

JOEY
Jenny was. |If you ask ne what love is, that's what |']
tell ya.
Margaret rises, noves to Joey.
MARGARET
Tel | ne.

Joey considers Margaret for a
nmoment, then speaks, his voice
possessi ng a pal pabl e intimcy
for the first tine.

JOEY
She was soneone soft and cl ose. Soneone who wanted to touch
me, who got pleasure fromdoing it...who, when she cane into
a room found a way to use a touch to let me know | was the
first thing she wanted to relate to in that room now t hat
she was in it. She was soneone who wanted ne to touch her
in that sane way. Sonmeone who was perfectly happy to sit and
| ook into ny eyes and not say a word and let what | saw in
hers be everythin' we said to each other for however |ong we
sat there. That's what |love was to ne. Just that.

(beat, then to Mark)

So don't be tellin" me | need to be hearin' any voice from
what little heart | got left.

MARK
Sounds |ike you've already heard it.

JCEY
Yeah, well, it's been nute since six-twenty-two the night of
January fourteen two years ago. It will not be speakin

agai n.
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Paul i e reaches out, squeezes
Joey's shoul der. Joey turns

t o Bobby.

JOEY
| need a snoke.

BOBBY
Didn't know you still snoked.

JOEY
Just give ne one.

BOBBY
"1l go with you

JOEY

Just give ne the snoke, Bobby, and | eave ne be a while.

Bobby hands Joey the pack, and
he quickly exits.

BOBBY
Touchy.

MARGARET
He | oved her.

(sits)

Now she's gone. | can rel ate.

BOBBY
Doesn't nean he has to--

PAULI E

Maybe if you listened a |little harder yourself to what Tommy
was tryin' to tell us, you' d have a better idea of what Joey's
feeling.

BOBBY
Hey. | know what love is, buddy. | have no trouble fallin
in |ove.

PAULI E
Uh- huh.

(beat)

You know, |I'mthinkin'" Joey was right.

BOBBY
About what ?

PAULI E
About you and love. Only it's not masturbation. It's drug

addi cti on.
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BOBBY
Bul I shit. Wat the hell you know about it? | hear that
l[ittle voice too. It talks to ne a |ot.

PAULI E

|"msure it does. But | suspect with you it's just triggering
the chemstry of |love: adrenalin, seratonin, endorphins,
testosterone. A pretty face'll do that, and it's a high

like no other. But it doesn't |ast, Bobby, so eventually

you have to nove on to the next young beauty who triggers

t he bi ol ogi cal opiates you crave.

BOBBY
Crave? Bullshi. .

PAULI E
Which is why | say you're addicted to the drugs of |ove,
Bobby, not the state of love. Al of which is to say that,
that bein' true, | suspect Cheryl will nore than likely not
be "the one".

BOBBY
Yeah? You the great |lover, are ya? That why you and Lisa
can't get closer'n a thousand mles, is it?

PAULI E
That situation's a little nore conplicated than using
infatuation to stroke an agi ng ego!

BOBBY
Yeah, well, bein' afraid to get sone skin in the gane ain't
my idea of paradise either. Gve ne doin' over thinkin' any
day.

PAULI E
Fuck you, Bobby.

Bobby snorts and waves Paulie
of f.

BOBBY
Yeah, fuck ne. Look, clean your own house before tellin ne
mne's dirty.

(to Liam
|"'mstarvin'. You have any food back there?
LI AM

There's sone corned beef in the fridge, bread and nustard in
t he cupboard.

Bobby nobves to the kitchen.
Liam hollers after him
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LI AM
And don't be nmekin' a fuckin' ness in therel

Paulie stares into his gl ass.
A beat later, he shoots the
contents, sets his glass in
front of Liam After a nmonent:

MARGARET
How do we know?

PAULI E
Sorry?

MARGARET

How are we supposed to know who "the one" is? If thirty-
ei ght years of marriage doesn't count...

PAULI E
It does, it does.

MARGARET
Not to Tommy, it seens. So how do we know? \Where do we
stop? Wiy shouldn't we all just be |ike Bobby, there,
flittin' fromflower to flower?
(viciously to Mark)
O that one, stealin' in the back door, takin' what isn't
hi s?

Mar k st ands, defensive now.

MARK
That's unfair. | didn't--

MARGARET
No. What's unfair is you makin' ny whole |ife a goddammed
lie--!

Paul i e steps between them one
hand backi ng Mark off.

After a nonment:

MARGARET
Wiy wasn't | enough, Paulie? Can you answer ne that?

PAULI E
It wasn't your fault, Mrgaret.

MARGARET
VWhose fault was it then?
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PAULI E
Why does there have to be any fault at all? Things just
happen.

MARGARET
Was there sonmething | |ost track of?

PAULI E
No. You |loved each other. Love isn't perfect.

MARGARET
It was for a while.
(beat)

Mar k overhears the foll ow ng
and slowy stops his packing
and turns to listen.

MARGARET
God, he was so beautiful. First time |I saw hi mwas playing
rugby after school. Caught ny eye right off. He saw ne
too, | think, oglin" him He runs over, standing with his
hands on his hips, hair fallin'" down over his forehead, doing
his best Errol Flynn. He says, "I'm Tomy Kelley, of the
Cork Kelleys. Wuld you be the girl 1'lIl be takin' to the
dance Saturday night, then?" Bold as you please. How do
you say no to that?

PAULI E
You don't.

MARGARET

But he was so sweet. Showed up spit-shined and all polite
and proper. For a while, anyway. He was a real wld one,
for sure.

(of f Paulie's smle)
And he was such a romantic. You know he never forgot ny
birthday? O Valentine's Day? Thirty-eight years, he never
m ssed a one. | could always expect flowers, you know? A
bri ght bouquet on ny birthday, another Mther's Day, a dozen
red roses on Valentine's. And there was always a little

handwitten note that nmade ne feel |ike the nost | oved woman
on earth. A poemor sonething that nade ne think he'd spent
hours on it. Once it was just a single word -- "Us". That
was all. Just..."Us". But | knew what he neant.

Paul i e takes her hand, squeezes
it. She |ooks at him

MARGARET
Where'd that all go, Paulie?
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PAULI E
No one's said it's gone.

Margaret throws an angry gl ance

at Mark.
MARGARET
He did.
PAULI E
You still have it here.
(indicates his heart)
MARGARET
Do I? lronic, isn't it? | cone here |ooking to find sone

little bit of the Tomry | |loved so |long and | ost two days
ago, and | find out | probably never knew himat all.

Beat .
MARK
He didn't |love you any less or ne any nore.
MARGARET
| wasn't talking to you.
MARK
He | oved the both of us passionately. He said so many tines.
MARGARET
(rising quickly to
bar)
| said | wasn't talking to you
(to Liam

Wat er, please, Liam

Li am hands her a gl ass.
Mar garet takes a long pull.

MARGARET
(al nost to hersel f)
He shoul d only have | oved one of us. That's the way it's

supposed to be. It was wong. No other way to look at it.
MARK
How can | ove be wo--?
MARGARET
(to Mark)
And I'lIl tell you this: he knew it too.
MARK

Knew what ?
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MARGARET
The shane of it.
MARK
Tonmy was not ashaned of anyt hing.
MARGARET
No? Then why' d he keep you hidden fromthe rest of his life?
MARK
H dden?!
MARGARET
What would you call it? Didn't see you sittin' at ny dinner

tabl e on a Sunday evening. He never spoke your nane to ne.
To anyone. No, he knew. He knew norally he should have been
faithful. To ne.

MARK
It wasn't man's norals he found hinself listening to. It
was his own heart.

MARGARET
Oh, here we go with that "heart" thing again.

MARK
Yes. The heart. It doesn't intellectualize, it doesn't
noralize. 1t just connects. W need to listen to it nore.

That's what Tommy | earned, what he wanted you all to know.
Even your friend there..

(i ndi cates Paulie)
... under st ands.

PAULI E
(to Mark)
Don't bring me into this. You' re on your own here.

A loud crash cones fromthe

kitchen -- pots, pans, and
utensils scattering on the
fl oor.

LI AM

Jaysus, Mary, and Joseph! VWhat the hell is he doin'?

Liam drops his towel and heads
for the kitchen. Paulie rises.

PAULI E
(to Liam
"1l join you, there, Liam | could use a bit of that corned

beef .
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Paulie and Liamexit into the
kitchen. After a noment:

MARGARET
The heart, is it? So we should all just go out and bed
whoever we want, whenever we want, is that it?

Mark rises, noves toward
Mar gar et .

MARK
No- -

MARGARET
To hell with marriage? To hell with loyalty? Long as the
heart tells us to?

MARK
That's not - -

MARGARET
No? What else, then? Explain it to ne.

MARK
The pure and sinple act of feeling |love for another person,
that's all.

MARGARET
He was supposed to | ove only ne!

MARK
Love isn't a finite combdity. W aren't given only so much
of it. Shouldn't we share it as nuch as possi bl e?

MARGARET
There's such a thing as |oyal ty!
MARK
Whi ch was never in question, | can assure you. You were

incredibly inportant to him

MARGARET
But not everything. And that's..

Margaret's voice catches. Her
eyes well up. She brings the
handker chi ef to her nout h.

MARK
| think that at the end, Tommy decided it was better to share
| ove whenever possible than reject it because it was
i nconvenient norally or culturally.
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MARGARET
But that's all we have to separate us fromthe barnyard!
Morals define who we are. Culture controls the chaos. Lose
t hose, we | ose oursel ves.
(beat)
We | ose our souls. Can't you see that?

MARK
| see that | was the recipient of the love he had in him
As you were. Is it so bad that he shared it between us?
MARGARET
Yes! For God's sake, yes! It nmade a nockery of all
believe. O all | thought we believed together.
MARK

He opened hinself to nore than traditional beliefs.

MARGARET
How convenient for him For you. Let nme ask you: How would
you feel? |If the shoe were on the other foot?

MARK
What we shared was al ways tenpered with the know edge t hat
you were as much in his life as I was. Mybe nore so. |
was willing to--

MARGARET
But every mnute spent with you was a m nute not spent with
me! Every kiss he gave you is a kiss | did not receive.
Those are nonents lost to ne forever. Stolen. Taken w thout
perm ssi on.

MARK
H's love for you didn't dimnish because he felt |ove for
ne.

MARGARET
He was ny husband! W took vows! W nmade pronises to one
another! W agreed to |live by certain rules.

MARK
Sonetinmes rul es stop maki ng sense.

MARGARET
But they're what we have, for better or worse. You can't
j ust change them when they're inconvenient.

MARK
Sonetinmes you have to. Maybe | understood what Tomry was
feeling nore than nost, see, because the rules never worked
for me. Fromnmny earliest nenory, the "rules" told ne that
what | felt when | felt |ove was sonehow wrong.

( MORE)
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MARK ( CONT' D)

But one day it dawned on ne that there really is no right or
wong -- that it's just the praise or blame of others. That
bl i nd adherence to rules is just that: being blind. 1| was
allow ng nyself to be limted, allow ng nyself to be defined
by others and their perspective. So | opened ny eyes. And
| saw that life could be what | wanted it to be. Al it
took was the courage to make it so. Sonetinmes you may have
to fight to change sone of the rules; sonetinmes they just
fade away on their own.

(pi cks up Tomy's

letter)
And sonetines...a nonent of grace allows you to sinply nove
t hrough t hem

MARGARET
Monent of grace. Just a way of putting the responsibility
onto some grand pl an.

MARK
O expl ai ni ng how courage was found.

Mar garet studies Mark a nonent.

MARGARET
You're telling nme that Tommy's actions were a courageous
act?

MARK
For him Especially for him
(beat)
Maybe what we need to do is respect what Tormy felt was right
for hinself.

MARGARET
You want me to respect an adulterer! That's what he was,
you know.

MARK
In one context, yes. But renove that context, he was sinply
a man who found the ability to | ove nore than one person.

MARGARET
(rising, to bar)
Don't try to justify the picture to nme by changing the frane.
Everyt hi ng we do has consequences.

MARK
(rising)
| wouldn't be here if that weren't true. Tommy changed ny
life...for the better. Because he sinply chose to | ove ne.
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MARGARET
And that sinple act changed ny life as well. And not for
the better, I'mthinking. It's brought cloud to everything,
hasn't it? Every nenory, every thought, every word.
MARK
Cl ouds cl ear.
MARGARET
Not al ways.
MARK
(beat)
Look. [I'msorry, Margaret. |If I'd known in the beginning--
MARGARET
But not hi ng changed when you did know, did it?
MARK
No. But by then--
MARGARET

Yeah. By then the heart was singin', wasn't it?

MARK
Is it possible that Tomry was given a gift in the |ast few
months of his life? A gift that he had the courage to share?
Should we |l ook at it that way?

MARGARET
And what gift would that be?

MARK
The ability to |l ove wthout boundaries. He |oved both of
us. FEqually.

MARGARET
And he made victins of both of us. A cuckquean on the one
side, the stain of the jezebel on the other.

MARK
We're victins only if we accept it. | don't choose to be
defined that way.

MARGARET

Depends where you're standing, doesn't it? For ne, it's a
shorter view ahead than behind. Wi ch makes what was back
t here so much nore valuable. And so nuch nore a | oss. You
you' re young. Love still has possibilities.

MARK
"' mnot so sure.



70.

MARGARET
Wy not ?

MARK
Because he was so...

Mar k pi cks up one of the

drawi ngs of Tommy, holds it up
bet ween them | ooks sadly at
it a nonent. Margaret takes
it fromhim does the sane.

MARGARET
Yes.

A long beat as they both | ook
at the draw ng.

MARGARET
He was...sonething...wasn't he?

Margaret and Mark |ift their
eyes fromthe drawi ng and | ook
steadily at one another for
several beats. Then Mark | ooks
at the drawi ng agai n.

MARK
Do you think maybe we're |looking at this in the wong way,
you and 1? Maybe at this point we just need to listen to
what our hearts are saying to us about Tommy. All the rest
is no | onger our concern, is it?

Mark raises his eyes to Margaret
again, and they stare at each
ot her for several nore beats.

Joey enters fromoutside. He
noti ces Margaret and Mark

| ooki ng at one anot her, watches
a nonent.

JOEY
VWat's this, then? | mss sonethin'?

MARGARET
Not hing you'd be interested in, |I'mthinking.

Joey noves to the bar, picks
up the bottle of Knappogue.

JOEY
A bit shorter than when | left it. Were is--?
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Li am emerges fromthe kitchen
foll owed by Paulie and Bobby.

JOEY
Ch, there ya are.
LI AM
(to Bobby)
| told ya don't be makin' a fuckin' ness in there, didn't 17?
BOBBY
(to Liam
Well, if you kept the place neat, Liam instead of just
stackin' things willy-nilly.
LI AM
So nowit' ny doin', is it?
BOBBY
Techni cal | y.
LI AM

Unbel i evabl e.

Li am takes the bottle from
Joey, holds it up toward Paulie
and Bobby.

LI AM
(to Paulie and Bobby)
Boys?

PAULI E
Absol utely. There enough for everyone?

Li am checks the bottl e.

LI AM
| believe there is.

PAULI E
Then pour away, ny friend.
(1 ooking to everyone)
One nore raisin' of the glass for Tommy?

JCEY
Wiy we're here, ain't it?

Paul i e noves to Margaret.

PAULI E
Margaret? You'll join us this tine?
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MARGARET
No. [|I'mnot...No.
(beat)
Anyway, | should be getting back to the...you know. People
waitin', |like you said.

PAULI E
G ve us a second, then, darlin'. W'IlIl walk you back, right
boys?
JOEY
Sure'n we will.
BOBBY
You bet.
JOEY
(to Bobby)
We're goin' back for Tormy, now, you know. Not Shirl ey.
BOBBY
Cheryl .
JOEY
What ever.
BOBBY

(somewhat irritated)
And what do you care? Wiat's the harmin a coupla birds
w th one stone?

JCEY
Jaysus. One track m nd. Yer hopel ess.

BOBBY
| got a feelin' about this one, Joey. She's different.

PAULI E
You hearing your heart talking to you, are you?

JOEY
Li ke a thousand ti nes before.

BOBBY
(to Joey and Pauli e,
with a glance to
Mar k)
Mght be a little clearer this tinme, you know?

JOEY
Uh- huh.

BOBBY
Least I'mwillin'" to listen.
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Joey waves himoff as Liam
fills the last glass and sets
the bottle down.

LI AM
Boys.

Everyone picks up a gl ass.

PAULI E
|'"ve already said ny piece. Up to you fellas now
BOBBY
You go, Joey.
JOEY
| ain't much for this kinda thing.
(to Bobby)
You say it for the both of us.
BOBBY
Not sure what to say...| nmean, he was a brother, wasn't he?
One a' the Musketeers. Always had each of our backs.
PAULI E
That he did.
BOBBY

Treated each of us the same, different as we are. And | do
know this for sure: It was Tomry kept us all together, kept
bringin us back around when life pulled us apart a ways.
And he's doin' all that again today, isn't he? Brought us
back together like he's in this very room..

(gl ances at Mark)
...tryin" to tell us something he thinks we should know,
right or wong havin' no standin' in it at this point I
figure. He wasn't perfect. But neither aml. He was our
Tomry, that's all. And | for one amgonna m ss that son of
bitch sonmethin' aw ul

(raises his gl ass)
To Thomas Kel |l ey.

ALL
Thomas Kel | ey!

They all take the shot, then
are silent a nonent in their
own thoughts. Paulie is the
first to nove, setting his
gl ass on the bar.

PAULI E
(to Margaret)
You ready, dear?



74.

MARGARET
In a nonment.

PAULI E
W'll wait for you outside, then?

MARGARET
That will be fine.

PAULI E

Come on, boys. Let's go say goodbye to our friend.
(turns to Mark)
Maybe see you agai n sonetine.

MARK
You t oo.

They shake hands. Paulie turns
to Liam extends his hand.

PAULI E
Thank you, sir. Sorry to be |eaving you so soon.
LI AM
You'l | be back.
PAULI E
Undoubtedly. My be wth these reprobates, may not.
JOEY
(to Liam pointing
at Paulie)
That' Il be the donkey steppin' on its own tail there.
Li am begins to pull off his
bar apron.
LI AM
You know, | was just thinkin', Paulie...why don't | close up
a half hour, conme down Chandler's? 1'd like to be payin' ny
respects as well.
PAULI E

He'd like that. We'lIl be outside.

LI AM
Be right with ya.

As Liampulls off his bar apron,
he picks up the bottle of
Knappogue, shakes it.

LI AM
There's one or two left in here, Paulie. You want it?
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PAULI E
Nah. Leave it on the bar there for Tormy. He'd appreciate
t hat .

Liamsmles, sets the bottle
on the bar, goes into the
kitchen. Paulie noves toward
Joey and Bobby, who wait at
the door. As he joins them
and t hey open the door...

JCEY
You headin' back to Princeton after, Paulie?
PAULI E
You know, Joseph, | was thinking about taking a drive down

to Kentucky for the weekend. Lexington is kind of pretty
this time of year.

BOBBY

Isn't that where Lisa's livin' these days?
PAULI E

| believe it is, Robert. | believe it is.

And they're gone. Mark has

been packing up his draw ngs

and putting on his jacket during
this. He finishes and turns

to Margaret, who sits quietly

in thought at the table.

MARK
" mnot sure what to say, except that--
MARGARET
You don't need to say anything. | nean...what can we say?

(she rises)
Thank you for the draw ngs.

MARK
He'd want you to have them |[|'m sure.

An awkward monent, then Mark
i ndi cates the door.

MARK
| guess |'d best be going. | can catch the last train back
if I hurry.

MARGARET
Yes.
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They sm | e at one anot her,
then Mark makes for the door.
Just as he pulls the door..

MARGARET
Mar k. . .

He turns to her, holding the
door. Margaret speaks w thout
| ooking at him..her eyes on

t he draw ngs of Tommy.

MARGARET
Wul d you...Wuld you like to join us down the bl ock? Say
goodbye?

Mar k' s body shakes, a sob
catching in his throat.

MARK
.1 would like that very nuch.
MARGARET
We'l|l see you there then, okay?

Mark wi pes a tear fromhis
cheek, nods, exits.

Li am emerges fromthe kitchen
conmes to her

LI AM
Ready, Maggi e?
MARGARET
|'"d kind of like to stay a nonent, if you don't m nd.
LI AM
No, no, not at all. You're all right?
MARGARET
Yes. I'mfine. | just want to breathe in the place a bit

on ny own. Share the air he was in a nonent |onger, you
know?

LI AM
Stay as long as you like. M and the boys will wait outside.

Mar garet touches Liams arm
MARGARET

You're a fine man, Liam Just |ike your father. Thank you
for being such a good friend to ny Tomy.
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LI AM
No t hanks necessary. He was an easy nman to | ove.

MARGARET
It appears so, doesn't it?

Li am consi ders Margaret a
monent, then...

LI AM
You know, |'ve never married, though I've |oved a few wonen
inny time. And standin' behind this bar long as | have,
(he noves to it)
you eventual ly hear every shading of what love is. But 1"l
tell ya what |'ve cone to think, if you want to hear it.

Mar garet nods. Liam picks up
the bottl e of Knappogue, begins
to pour the last of the whiskey
into two nearby gl asses.

LI AM
Love is like this here Knappogue. It fills these tw gl asses
just the sane, gives the sane to both, don't play favorites.
And if the hand is steady, and fair, then each glass gets
the same. What conmes out of the bottle is pure; what goes
into the glass is pure. Does it really matter that there's
another glass if yours is full? An't that all that does
matter?

Mar garet studies Liam a nonent,
then smles. He smles back.

LI AM
W'l |l be outside.

Margaret nods. Liamexits.
Margaret is left alone. She's
i mmobil e for several beats,
then stands and takes a very

| ong, deep breath, holds it
for several |ong nonents, then
lets it seep out.

She picks up one of Mark's
drawi ngs of Tonmy.

MARGARET
Ah, Thomas! Always takin' the hardest road, aren't you?
(beat)
That's you been callin' in nmy heart, isn't it? Rem ndin

me.
( MORE)
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MARGARET ( CONT' D)
(beat)
Well, | hear you. | may not be able to travel that road you
chose, but whatever we were to each ot her,
(a deep, enotiona
si gh)
| choose that we are still. That's what ny heart is sayin'.

Mar gar et gat hers her things

and noves to | eave. But she
stops, seeing the Knappogue

and gl asses Liam has left.

She studies the drawing for a
few seconds then ever so slowy
noves to the bar.

She props the drawi ng of Tommy
up against the bottle of
Knappogue. She then picks up
one of the two shot gl asses,
slowy raises it, considers a
nonent .

MARGARET
God | ove you now, Thomas Kell ey.

Mar garet throws back the shot,
holds it a nonent in her nouth,
then swall ows wi thout a flinch.

She sets the glass in front of
the draw ng, next to the still-
full glass. She turns to the
door .

Mar gar et stops, goes back to
the bar, and sets her crunpled
handkerchief next to the itens
there. Then she very

del i berately wal ks to the door
and exits.

The lights in the pub slowy
fade to black except for a
special that illumnates the
bottl e, draw ng, shot gl asses
and handkerchi ef, which sit
bathed in light for severa
nmonments before it, too, fades
to bl ack.

THE END



